foad M. P. MOLLER Organ Factory

Pipe Organ No. 4949 Date Dec. 1, 1926
For St. Michael's R. C. Church, Wausau,Wis.,
Action Eag, Console___Detacheq 16' cable
Casing No. Quar . Sawed Oal Finish
Decorations Gilt dull finish Motor _T¥lec.
Width of Key-bed Stop Controls__#top Keys
No. Manuals Three Wind Pressure_ see Spec,
To be completed Avgust 1, 1927 Blower pipe furnished by___ C-urch
A=440 SPECIFICATIONS

STOFS; Controlled by stop keys white & couplers black
Organ clhiambers enclosed by church

No Casing

5% excent where shown 7%

i 16!
2 8!
3 8t
4 g
5 8!
, 6 8!
N\ 7 81
N \‘\f\ 8 41
N 9 4
Q| 10 2-2/3
NS 11 21
% 12 81
NS 13 4
|
\ | 14 16!
N 15 8!
W 16 8
\ 17 4
N ; 18 2-2/3
'\RY g 19 2
| 20 1-3/5t
| 2 @
N 22 8t
23 8
e
5 | 25 16+
b 26 8!
27 8!
28 8!
29 8!
20 8!
31 8!
32 4
33 41
34 2

GREAT ORGAN - 73 Note Chest.
Douvble Diapason-unit-1-24 wood-25-35 metal-44 scale.85 Pipes

First Open Dianmason....metal 40 scale,,......... ren.f ©
Second Dianasonm........ 75 A sxes ssrseal® JOARD
Gross Floete,.......... 7-1/8 x 8-3/8..... wood.......61 Pipes
Concert Flute.......open bass.5 x 5-3/4..wo0d.......73 "
Gemshonn,..... . metal.45 scale-ha¥ves at 17th...73 "
Viola da Gamba...... metal.56 scale.......oen0innenn T8 %
Octave............. R R — .....61 Notes
Harmonic Flute...... metal...... b s s B e..e .2 73 Pipes
3 5 4 JPU8) .00 SORLS., . esrsinrnnarnsanl @
Super Octave,....... - IR NS B ....61 Notes
DOBR. . ¢ woans 8 P (7" Wad).......ocisiensnssncnnss TH JEPOE
Blar 9B s e suvanns WA i piwnnay ¢ DA S ni S S ik A 61 Notes
Blank Stop
SWELL ORGAN - 73 chest.
Bourddn. cov.vinsvnves wood-unit-7"% x 83", ......,.....97 Pipes
Open Diapason........ metal-42 scale..,.ccveecennnee .73 Pipes
Stopped Diavason..... #14..... R RP—— B
Orchestral FLlube. ... #14. .cvevveccnerenooanonnn ceealS O
Flute Twelfth........ #lde..innn... P sssbl ®
Flautino....... 6 56 sillIDR S5 b v s n b o e s REDE 50 500 DRSS 1 @
PREPOO, . cuvssur sveeelPBBirnossnsnss Swam s as SHnsRig ssall o9
Viole d'Orchestre....metal.64 SCale.......c.ne...... 73 \WES
Salicionmal........... metal,60 sCale..ccsessevscascce?® W
Voix Celeste.....,.,.metal,62 scale.,Tenor C........61 Pipes
Violin..... (2) Rks...#22 and 23............ PP & |
Contra Oboe........ a BB, . .. 0iass SN SRR eesnil 9
P, s siansan D R A R S &4 P ——— &
Vox Bumame., ...cc00.. BB s ssvscasscscsvsnrasrnsonsh 9
Blank Stop
Blank Stop
CHOIR ORGAXN - 73 Chest

Eniglish Open Diapason..46 scale metal...............85 Pipes
Concert Flute.......... RPN LS B S < .73 Notes
Gemshorn,.......... R AT SR venuatd W
QULeIMNB. . s ssvansbaes ..O% scale.metal............. ..73 Pipes
Rohr Floete....metal canister tons with inverted

chimney.......... .«73 Pines
BRSO, ... c0vrsencnnnn ¥ P U SRS .61 Notes

BAPolok, . .ovosrennvs OBy rvpussessonssssnsnssnssss 61 »
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51
52
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64
55
56
57
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75
76
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CHOIR ORGAN {Continued)

a1 MABT LRI ¢ 5 c0as@08 s hadsegessssnasensnsiss .73 Pines
16! Contra Clarinet......T.C.#35,....... sesenasOl Notes
Blank Ston ! ;
st 8ub—CIFpes
g U R e T f
PEDAL ORGAN

321 Acoustie BagSS: casscsssssesseescsassnsosss 32Notes
16! O»Hen Diapason...........#1.......... ...... .32 Wotes
16! 80 08 s a5 psbsnn st ans Qixll—g..........32 Pines
16° Contra Bass....#7..12 Pijes Ext.).Wood.....32 Notes
16! Lieblich Gedeckts..oeoeo$1l4e.vvennnnnn.. e ,32 o
81 Major TIuks.....cvoonnns =255 R gty a5 0s .32
et Flauto Dolce...ececeneesBldee vcevreance..o32. O
gt Violonlelds cosouanese o shorsnansssisnns 32 ®

’ T S T T TP ’
T iy 2

COUPLERS

Swell to Great 2' Double Octave 60 Choir to Choir 16¢
Swell to Great 4! 61 Choir to Swell 4!
Swell to Great 8! 62 Choir to Swell 8!
Swell to Great 16! 63 Choir to Swell 16!
Choir to Great 2' Double Octave 64 Swell to Swell 4!
Choir to Great 4! 65 Swell to Swell 16t
Chroir to Great 8t 66 Swell to Pedal 4!
Choir to Great 16! 67 Swvell to Pedal 8t
Great to Great 4' 68 Great to Pedal 4!
Great to Great 16! 89 QGreat to Pedal 8!
Swell to Choir 4! 70 Choir to Pedal 8!
Swell to Choir 8! 71 Swell Unison Off)
Swell to Choir 15! 72 Great Unison Off) Jambx right
Choir to Choir 4! 73 Choir Unison Off)

74 All Cou-lers Cancel by
niston & stud
MECHANICALS
Swell Tremulant
Choir Tremulant
Crescendo Indicator
Test Light or Lamp indicating power,

ADJUSTAELE COMBINATIONS

1-2-3-4-5-6 and Cgncel

1-2-3-1-5-6 and Cgncel

1-2-3-4.5-6 and Cancel

1-2-3-4-5-6 and Cancel

1-2-8-4-5-6 and Cancel,duplicage studs on toe board
Pedal to Manuals "On and Off" piston located on cheeks.-left.
"On and Off" Pistons cowling all manusls to Great.

PIDAL MOVELENTS
Great to Pedal Reversible
Balanced Swell Expression Pedal
Balanced Choir & Great Expression Pedal
Swell to Pedal Reversible
Sforzando Pedal, by stud & Light indicator
durlicated by manual niston.
Grand Crescendo Pedal (Beginning at the softest ston
and drawing all stops including reeds and couplers
in their order of power by a single movement of
couplers are canceled in their order.
Concave Rzdiating Pedals

Organ Bench with music sielf. Electric motor, blowe , renerator
freight and drayage from factory to building and installation.
ACZ Checked bv. e
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The wholo oran Wilt by !, P. iloller,Inc.,of Hagerstowm,
daryland, for St. ilichael's Congrezation at Wausauw, Wisconsin, is
to be under expression, and divided.

Characteristics

The characteristics of this Church Organ should be,

RFPOSE,

I} PRESSIVENESS,

POWER, measured by volume and nrevading character, not loudness,

GRANDZUR combined with ' '

REFIVEMENT of tone for awnropriate accom-animent of choral and
congrezational singing, and thc nerformance of volun-
taries and otiaer incidental music of a solumn and dig-
nifiesd character,

GRAVITY secured by an adcquate and wnroperly balanced pedal department,

DIGYITY by volume of foundation tone in basic division of the instrument,

SOFTIESS by skillfull voicing with copious wind stream at a moderate
pressure,

DIGFITY AND SOFTNESS to be gotten by larger scaled Diapasons both in
Pcdal and Manual Departments.

TOXE to be rich and refined, having sufficient volume, individuality
and clearness of voice, being effective cven waen the Swells
are closcd, full and brilliant when the Swells arc fully open.

IVERY STOP, namely, sets of pipes, is to be cndowed with individual character,

There should be perfect balance of Great, Swell, Choir and Pedal Organs,
also of the whole orzan -mlayed.

The Voieer and the architcct will combine their knowledze, laws of rusic,
regulation of scales, materials, skill, art, scicncc and exper-
ience to build this organ so tiat it will stand as a picce of

art tonally and mecchanically.

Vodcingz to reccive special attention,

FLAIS.

The orzan builder will prepare complete plans and lay-out of the
wi0lc organ in detail, and submit the same for purchasecrs!
avpproval, to make the contract finally binding.

SWZILL CHAMBERS AND SHUTTERS. _

There are to be two (2) Swell Chambers

constructed by the purchaser to reccive the organ, with four (4)

openings to receive four (4) coumlote sets of Swell Shutters, on (1)

sct in cach openinz, Every sct of shutters to be so constructed that

each: S:utter will owen and close consecutively in each set. Tac build-

er will furnish plans for chambers, omenings in them, Shutters, disnlay
pines and whole organ-case, Hewill also furnish and install all Swell

Stutters cormmlete in good working condition, they are to be on nivots

nermitting adjustment. The ovnenings for Swell Shutters should be tae

largest sizc possible for majestic expression of the organ. They should
be at least (2") two inches or more thick, to secure pianissimo effect
waen closed, full and brilliant tone when onen. ey are to be absolu-
tely noiseless virile in operation, thickly felted or triple grooved,
laminated of wood that does not warp and will keep them permanently ia
truc form to close them perfectly wiien it is desired to do so.

CONSOLE,

Console to be detached, strictly of modern design, small, durable,
reliable and accessible mechanism, cormlete in itself,containing all the
coupler and combination mechanism,

Wood casing to be quarter sawed oak of first class piano finisgh,
and color of same selected by -urchaser.

All trimmings around the manual keys to bc malo zoniged and hand-
nolished in first class piano finish.

The manual key-boards to be arranged to hinge upward when desired
so that all parts of same are easily accessible.




i

Thc manual koys to be doubla bevelled and of an overikanzing
nattern, sct togetier in their sroper rclatien acsording to the best
yporoved system to give tic greatest reach and facility to the nplayer.

The Matural Xeys to be covered with the best pure white A Yo,
onc Ivory, and thc Sharns to be of the finest Ebony,

All Keys to be perfcctly noiseless, their construction peraitting
rczulation.

The touch-system of the Keys to be of the highest zrade Grand
Piano, :

T:c Music-Rack to be large and roomy, placed as loy and near
as is possible for convonience to tlic orzanist,

All Parts of the consolc to be accessible.

The stop-keys are to be arranged in their »roper order above
the umor mamual. They are to be newest imporved pattern, wider at
tiic base and narrower at tho tip operating all speaking stows and
courlers., The nrinting on thom is to be &lear-out and large., White
ston keys to be uscd for speaking stowns, and black for the coupletks.
Tie print on tie white in black, and on tke black in vhite.

Combinations to be opcrated by large ~istons visibly affecting
t..c stop-keys.

ACTIOY, ,

Action to te Electro-Pneumatic throughout, of the most modern
and highest typc and efficiendy, sirmple, durable, capable of prormt
and ranid repetition, mechanism, frce frox complications not to be
affected by cold, heat or dammpness.

Contacts, wircs, cables, magnets, valves and pneumatics of the
best type, highest efficiency and durability, protccted by the best
modern mcthods used,

ST0PS OR SETS OF PIPES.

Each stos in the organ should be carried throughout its commass
in pincs of its own class and tonality unless othorwise agrced between
the builder and -yurchaser,

The voicer will take special care to rcgulate the tone of every
sto~ perfectly, and whercver fullness of tone in the treble octaves is
required, the stops shiall halve accordingly.

SYMPATHY.

There shall be no sympathy that is absormtion of tone in the
Diasasons or any other stows.

SCALES.

The scales sao:ld be generous wicercver necessary and of an anp-
ropriate size throughout the whole organ, also scientifically graduated
and regulated,

TREBLES.

The fullness of tone in treblecs should not be over-looked in
some of the stops that demand it by adonting the proper scale ratio.
SLIDES.

Pipes to have slides for tuning instead of rolls,

WOOD ANTD METAL PIPES.

All pines of wood and metal to be of anproved standard thick-
ncsscs, to withstand pressure and volume of tone, and secure entirely
steady tone, constriicted of the best woods and retals.

MATERIALS AND LABOR

All materials to be of the best quality and the labor skillful
of the highest type,
WI¥D TRESSURE,

The wind pressure to be (5") five inches throughout the vhole
organ except 8' Tuba on 6% or 7",
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THE BLOWZR PLANT WITH GINZRATOR.

The Blower Plant with Generator to be erceted in Tower Chamber
indicated by the purchasing party. It should be noiscless, of slow
speed and sufficient size to suvy'ly the ormn with ample wind capacity
under all recquirements,

TREULANTS IX¥ STELL AND CHOIR ORGANS.

Thc Trermlants to be absolutely noiscless Waen in oncration.

The coanstruction allowing faster or slower trerolo adjustments at the
will of the organist. Eaclh should operate -+ith even precision,
TEE DIPASON FAMILY IN GRZAT ORGAN.

T:ere should be &o:csion in the Diapason c:orus of Great Organ
in the 16', 8',4',2-2/3' and 2' Stoos (numers 1, 2, 8, 10 and 11)
and so construcéed, that cach rank will contribute sonecthing to the
oticrs, This ncecessitates, that each individuval rank of the Diapason
family will posscss its om degrec of harmonic delvelopment, in other
7ords, its own Diapason individual chiracter, using in construction
scalcs and style of voicing uariedly di ssimilar, by ti:icl: alone coxcsion
can de sccured betweon the members, not sncazing of other essentiadd
qualities in the foundation tonc.

The Chorus of Diapason should not be too near caca other in
strength of tone and character or timbre.

The power of cach rank must be adjusted with due rezard to the
laws of proportion and balance, that no rank will upsct the balance of
the structure.

Thc scale-ratio of cach rank to be determined by the rclative
DPosition that rani occupics in the Diawason series; thie diminution
durirg ascent increasing in rapidity =ith each highor octave rank.

Tac tone of the 8' First Diapason to be the purcst of thc ser-
ics, the scale largest voiced to yicld a —one of great volune and
rovndncss - a tone forming as one migit say, a cushian of wure sound upon
waich all other sounds will rest in perfect repose.

The 8' Sccond Diapason to be of smaller scale and @ifferent timbre.

T.e 2-2/3! Twelft: s2ould be a certain Diamason rank voiced on
fluty side or a thick walled open Flute,

The 4' octavc is taken from the 8! Second Dianason,

The 2% Suner Octave is from the 8' English Onen Dianason,

The highest octaves of this 2' Suner Octave and the senarate rank
2-2/3" Twelfth to e given snccial care in voicing.

This Dianason tone structure to be so arranged, that it will be
an aggregate timbdte of a +vhole.

The material in all Diamasons of this orzan should be of proper
thicknessess ot witlstand all vibrations giving and ideal Diapason
timbre,

All Diapasons in Great, Swell and Choir Organs to have different
character,

In one work, great care should be taken in construction of the Dia-
Dason serics,

16" BOUKDON IN THE SWELL ORGAN.

The tone should be fuller, wurer, morc distinct and audidle in
the lowest octave of tie 16' manual Bourdon, than that constructed for
SS Cyril and Methodius Church in Milwaukee, Wis.,where a rush of wind
only can be hcard, the tonc being annihilated, vhen the shutters are
closed, and very indeterminate when open, I would suggest a more gen-
crous scale, than the normal ratio, in the lowest octave-there are
other ways of renecdying it,

To avoid shrillness in voicing of 2-2/3' Flute Twelfth, 2' Flautino,
ctec. derived from this 16! Bourdon the tone should decresse in strength
as it rises in itch in tiie highest octaves, 8' VOX HUMAIL

In the 8' Vox Humana arranzement should be nade to nlay it Piano
and Forte with a scmarate tremulant for it.
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8! TUB..

The 8' Tuba to be voiced on 6" or 7" -yreesure, giving zolden
shecen above the balance of the woices, timbre craation,corroboration
and brilliance, not towering over them to that cxtent almost drowning

hem, The tone ajestic, immressive, of great volume, dominating al-
thougr of wlecasing quality.
8' GROSS FLOZETE AWD 8! CO¥CERT FLUTE.

The 8' Gross Flocte and 8' Concert flute to be both open in the
lowest Octave, not covered.,
16t CONTRA BASS IN PEDAL ORGAN

A fine double bass string tone imitation even to the rasp of
the bor is desired in the lowest octave; the more faithfully it
can be reproduced the better. The nines to be of wood well gZluesized
fow times and better still if painted with hard, drying cnamecl or in-
destructlble gloss paint. The block taroat and cap should be made of

hardwood, the flue being polished with shellac and blackleaded.

16% SUB BASS IN THE PEDAL.

The 16' Sub Bass, made for SS Cyril and Methodius Church, Mil-
vaukce, Wis., is a fine specimen in the Pedal Organ. We would awnpre-
ciate it highly if you would make a better one for us.

REED STOFS.

The reeds should give a gloden shecen to the alrcady richly color-
ed embroidery of sounds,
38' CLARIKET.

This ston to be carrlcd throughout its whole compass except poss-
ibly above top d substituting flue pipes.

The tone to be normal, round, woody, cxtremely wleasing and full
of character. It is to imitate as closely as possible the tones of the
orchestral clarinets, The woicer should do his utmost to impart to the
bass and tenor as rmuch of the Chalumeau quality as his sklll can accomplish.

The voice to be rather brighter and clearer than that commonly ob-
tained in clarinets usually made.

8! OBOE

The oboe pipe should be carried u- as far as the ton of the fifty-
fourth note from CC.

This stos to be norman class 8' oboe, and not ¢he orchestral oboe.

The tone to be unimitative, smooth, of medium strength, inclining
to a nlaintive quality, giving charm and impressive character,

8' SALICIONAL.

The tone of the 8' Salicional should have life-like quality, a
combination of -wure organ - tone and delicate string-tone, par taking of
the truc English Dulciana and a declicate singing string-tone of Viole
d Amour,

Too nungent and cutting voice is to be avoided.

The tone also is to be considered in combination with the stops
with which it is directly associated.

8! DULCIANA.

The 8' Dulciana is to be furnished with tuning slides for tuning
and on no account are the pines to be slotted.

The lowest octave CC should be either bearded or rollered in order
to secure prompt speech.,

The tone to be resnmosful »Hure organ-tone of a sweet "cantabile"
singing slivery quality, and not ruaning in to the Salicional string
quality.

8' GEMSHORN.

The timbre of this stop being hard to describe should be norman,
unimitative, reed-tone and a string-tone of a horn-like quality, singing,
bright, rich, clear, penetrating, not cutting.
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4' ROHR FLOZTE. $
Tac 4' Rokr Floote to lave sliding tops or canistors,

WEOLZ ORGAN.
The whole orxmn is to be built durable, accessable, for tuning,
regulating, repairs, all adjustments, and convenient for the organist,

GENERAL.

There are very many other points not mentioned here, in regard
to the construction of th:is ormn, and other, if mentioncd are not
specified in detail. It is up to the builder's responsibility to
Zive nis best in knowledge as to the tone, materials and comstruction,
to build real clhurch organ.

ZIARKS.

Thése remarks are written as surnlementary specifications, not
to teacl you how to build an orzan, but tiat you may know vhat kind
of an organ we desire to have, having full confidence in you for be-
inz able to build it,

4
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