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JOHN STANLtrY.. .trr-:mpet Volt.ntary

LOUIS-NICOLAS ci.funnltsAul,T. . . t"l[r:"rthe second' Tone

D:o
fl-0tes
R6eit de Nazard

JOHI\I\]N SBASTIAN BACH...Toccata and F\rgue in D Mlnor

/
CESAR FBAI{CK....

BI{JCE SIMONDS. ...Pre1ude on ttlam sol recedit igrieusrl

LCIrrs vrEBr{E. . . ..t 
Hl"# 

t

NOTES ON THE MUSIC

JOHN STANLEY
| 1712-1786 )

TnumyteL Voluntanq

LOU 15- NI COLAS C L TRAAIBAULT

{ 1 676-174e1

Fantaisle in A MAior

Sui.te on tl'tz Socctnd Tcsne-

PLein Jat
Duo
FLtr.u

A contenytolla)Lti a.nd' a {niend o{ Handel, -S!ry't-ey 
wa's

cctmyt.Le.te,!,g bl-Lnd {ttom- the ago- .o[ tnct. St)11,. he waa

adn.(nea Aofu a,s a compotah and pen[o)LmQh. Stctnleq
wat onqani,5t Aon motte tlun [idttl Aea^ crt' Lcsndon"s

[antout Tenytle-Clruneh. Tho "Tnunpe.t Vcthnt{]|". i's c''nz

Z6 
^on,1 

pleeet 06 
^f+ 

tu1p.e. po.ytuty if Eng'La'nd 
^in 

t'luU
p"enioa-. Tl+e vetulon l,tzattd t'daq ha,s be-en [nzelq tncrn-

rcnibzd [on the modenn o,Lgo'n.

R6ciL de Nctzand

The mo,st inpontan* o$ a [amilg o[ muticinnl,
Clictmbau.Lt' wat aetii,e oiound'Pil:,ia in both clu)LcLL

i,tu,sic and mu,lic o{t thz cowtt. Thz "Surte ctn t'he Second

Tctnz" iA ba,sed on"the ,second o[ e*7ht y:'taln t'one's'



Cl'u@.mbau.Lt cta,<yed, the,te piecu to bz egua.LLq eddect_iue on a gneat efuutclt onga'n on a amal_L c"abin-Jt o,Lgan.
Tlud,.itlui,,t,,wonlz cou.Ld be considuted eit|ten a aui,t"e od
yuu.ette,s [on the MagwL[icat on a ,swLte o[ dance,s.
Du.tuLng th,U pe-nt-od thz Fnench wQhe vuLtt apecitic abou.t.
oFpa"n ru.gi,stnalion a.nd the ti.tlu og the moveients in_
d,iea-te tltz,soundd to be u.ted a.nd iltL attlle o[ pen{1ott-
mance.
The "PLein Jzu" ,show,s t.lrc^dult.c),Lga_n wLthout need" rtopa(y:nincipa.t ehonuaet and 6tutul , ilte ,,Duo,, dhoir two
,stop,s nLvuL l,teand be-$one in th,Os chunch, the Z Z/31
Nyryd wl,tigl apealzu the di{tl,t instead'o{ ttte uwLtonpi,tcl and the 1 S/5, Tienie-wh,Lc!,t ,tpeaks"tl,te tllihd,. Stoyts
o$ tluirs nattute an-e ea(_Led ,,muta.tiona,, and. ad"d, eolon to
the .onga.n .and ne.Lndonce tl,te hwunonLc awLe.a. ,,riiiui- .tt
?,b^r.ioyt,. di,tpl-ag1ing the ghte atopt od the ingan. Ttre
"Reei.t. de Nazand,, ^4 .q.dptt.eltttq piecL di,sytlalling ttte
be[one. mzntioned Z z/3, Naz-and in' the n_Lght t,iial. O"e
othon elwnent o$ inl.utut in mu.tie ol tl,i.,s pwtod. in
Ftta.nce il the u,se- o(1 ,,une-a,ua.t- nhqthni, o)t ,,i'.n'e4a!1a(.,,

11 1^? danou,s F\uyl ongani,s( -and teaehen exp"la,tned.,"it ahouLd ,sound !-Lhe a atu:nbling dnnnlz!,, '

I0HANN SEBASTIAN BACH Tocea,ta ancl Fugue in D Mi-non
(1 685-1 7 s0l

Tlte d minott Toccata a-nd Fugue id pnobablq the won-(-d.,,sbu.t lznown ltLgan compo,si,tfon. It maq, thLn, be a dun-
lcttite tct t-ewtn that nzcQ-nt ne,sednclt- pnopoy'ea ttmt thirs
y:opulwt .[av.onrte od all Bach,,s wonlz,s' co'u.(-d be an olgantlqntytiption o[ a vio.Ltn pioee bq domzctne othen tli.n
J.S. Bach. The za,tt-iut manu,scttipt, {1ttom the Late e;Lglt_
teenth centuntl, .is in the lund 'ct['a"pupit 

ct[ Bactr. itre-
(1onm- -pneludz,,[ugu! t p ct,stlude-- - a,- (lctnsn'nctt cimmo nlq u,s zd,
bq Ba3h, mULo )LQAQnb!,u Geongz Eiohn orL onQ- o{1 hi,t p"pi,U
on adminen.t. cetrlnLnt-q the wZnlz i,s unlihe o.niJ otlten 'on-
gcln .com.fro.ti,t)on o16 Bctcn, although he mag havz tnan_
dcttibod .Lt, Thz .thont Tocca.ta. i,s vio.LLnt,st).c in dtql-e
ctnd inpnov.i,saton-q in.dqnm. It claicttlu qiQ_LdA to a (1ugue-
uhote dubj,ect i,s muclt"U-hz a t[twnz don'v.ialin, rttz" [iei
donm og the [uguz i,s unhlze e,i,then ihe Buxtedludinn"
:*d.iT [ugue,s o[ Bach ctn lq,Lt ,stnicten, .(-aten dugue,s.
Sub j.ect glL0up6, I_ength11 eyti,tode,s, unaccompcLwtet ,state_
*ePs o[ .thz ,s.ubject, aL[- altottnate until' a d.eczyttive
cadence- intnodueot the vintuoaic, inpnovidatoir1-'y:od t-
[,udz.



Na ma.tten the compotul otl tnantutlben, the- Pnelude and
Fugue- in d minon i.,s a won-lz whode ysopulat.ifq iA unLLlzeLq
tn be dininUhed becau.te o[ i,ts now cluutionzd Uneagz.

CESAR FRANCK

{t 822-t 8e0 )

Fantai.die in A Majon

Fnanelz wa,s on-gawi,st a,t th.e Clunch o[ St. Cl-otilde in
PaiiA and taught a,t ttte PiluiA Coyuenvatonq. A majott
composut and peh|onnuL 06 ILU time, he wn-ote mu.tie (on
onehe,stna, chonut and othuL ivutttuments a,s we,{-L a,s [on
the ongan, and owt acLLve in both deeu!-an and ,sacne.d
mu.tic.
Tl,te "Fantuilie in A" irs one o[ a ,se,t od thnee pizce-t
wui,tten in 1878 don the dedicaLLon od thz Cavil!-z-Co.L.L
otLgan at the Tnocadeno in PauA.
The "Fantal,sie" <.t onz od the nane ytiece,s in cla.tdiea.L
mu,sic that achievea ,Ua palhod by beginnLng in a ma.ion
lze.q and. end,Lng in a minott lzeq.

LOUIS YIERNE
(t 870-1e37 I

Sqmplrcry I
Fina!-

BIind $ttom qouth, Vienne wa,s ongani.at [nom 1900 until
1937 at Notnz Oame CatttedlLaL in PanU. A pupil- od Fnanch.
and (t)idon, Vieltne wtote ,six Inttgz-dcale orLgan dqmpl'tonie,s,
a {onn he bnoug!,tt to i.ts pealz. The t'Final" iA a bn-i,,(l-
iont tocca,ta wl,tote nugged (t.irut tltwne i,t ,stated in the
pedal and contncpsted wi,tln a Lqn Lc aecond thene- that i,t
ytnersenLed" in canon.



SPECIFICATION OF THE ORGAN

ROBERT M. TURNER, 1989
West Covina, California

PEDAL

321 10 2/3'
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Resultant

Subbass
Gedeckt
Principal
Gedeckt
Octave
Hohtf liite
Posaune
Trompete
Oboe
Trompete
Oboe
Great to
Great to
Swell to
Sq,e1l to

(16 I Subbass plus
from 16 r Gedeckt)

32 pipes
(Great)
32 pipes, in facade
12 pipes
12 pipes
(Great)
L2 pipes
(Great)
( Swel1 )
(Great)
( Swe11 )

PedaI
Pedal
PedaI
Pedal

GREAT

16' Gedeckt 12 pipes
8' Principal 61 pipes, in facade
I' Hoh1f16te
B' Gedeckt 51 pipes
4' Octave 61 pir:es
4' uohlflcite or i:-ies
2t Super Octave 61 pipes

IVr lt{ixture 244 pipes
I' Trompete 6I pipes
I' Oboe (Srvel1)

16' Great to Great
Great Unison Off

4t Great to Great
16' Swel-I to Great
I' Swell to Great
4t Swe11 to Great



CONSOLE ACCESSORTES

SI,JELL

8' Holzegecleckt
8' Viole cle gamb,e
8r Voix celeste
4' Rohrfl'cite

2/3' Irlazard
2t Principal
2t Gedecktfl6te

3/5' Tierce
L/3' Quinte

8' ftoe
I' trcnpete.

trsrn:lant
16' Swe1l to S,veII

S\EII Unison Off
4' Swell to Suel1

only)

I
1

61 pipes
6l oipes
49 pipes
61 pipes
61 pices
6I pipes
24 pipes
61 pipes
12 pipes
61 pioes
(Great)

10 General Pistons (thumb and toe)5 Great Pistons plus cancel tinumU only)6 Swell pistons lIus cancel (4h"",1, ;;iii6 Pedal pistons (thumb and toe)
111 of the above pistons are available ontvo merilorl-es
Great to Pedal Reriersible
Swell to Pedal Reversible

(thumb and toe)(thumb and toe)TUTTI (thumb and toe)
General Cancel (thumb
Balanced Swe11 pedal
Balanced Crescendo pedal
rndicator lights for blower, crescendo and. tutti
17 Voices , 20 Ranks , ! t234 pipes



ABOUT THE NEI^I ORGAN

Frederick Grimes, a native of Hillsborowho now lives in New york City, =.irr.a--.=consultant to the church during the purchase,design and installation of the nerv 
"igu".

_VJorking closely with the church's organistand music director, Sandra ir{cCown, f,"=t".Bob Moon, and various committees of tne cfrurcttl4r. Grimes helped the church rnemei:ers Jeter_mine their needs in a musical instrument.Then, in close consultation vrith tfre nuifder,Robert Turner, M::. Grimes d.reur up tfre-speci_fication of the organ.

Robert M. Turner, of ltest Covina, Cali_fornia, actua1l1z designed and built'th;organ. Mr. Turner has been j-nvolved inorgan building since his childhooa wfrenhe worked for an organ builder :-" "p=tut"New York.

As a child, Mr. Turner
the cello, which early inan acute sense of tonalityfor ensemble sound

studied and plaved
his career aeveioped
, tambre and an ear

In addition to his regard for the qreat
organ building tradition of the past,-Trrrr,",has a keen insight into characteristics
vrhich made a :ttlg great. He is never readyto just copy detaili slavishly. Witfr-irimevery musical principle has to Ue justified-
He creates instruments which are oi orri day,and suited to our needs, representj-ng thebest contributions of our past, with-eachinstrument having a highly' indiviauaf---quality.



Robert Turner has been huildinq instru-
ments under his name for over twenty yeat:s.
Some of the notable examples of his v,ork are
found in the Church of the Incarnation (Roman
Catholic) and lloly Trinity Lutheran Church,
both in New York City; Trinity Cathedral
(Episcopal) and historic Pirst presbyterian
Church in Trenton, New ,fersey; the Community
Church of Smoke Rise, Nevr Jersey; and First
Baptist Church of Bakersfield, California.
The organ in First Presbyterian Church, Tren-
ton, was the subject of a PBS documentarl, on
orqan building.

The new organ in First Presbyterian Church,
Hillsboro, was designed to serve the needs of
an active congreqation. First to support con-
qreoatJ-ona1 singing and to accornpany the
church's choir and soloists and secondly tc
play a wide range of orsan m.usic from aII
periods.

The organ has 20 ranks of pipes and L7
speaking stops, or voices, urith a total- of
I,234 oipes, all controlled by a tr+o manual
and pedal console vrith a total of 48 tablets,
27 thumb pistons and 19 toe studs. The elec-
trical relays and the combination action are
state of the art solid state equipment and
function quickly and silently with no moving
parts. The combination action has tvro memo-
ries vrhich allorvs the organist to set all of
the pistons on the organ differently on each
of two memories and then, with just the ',flick"
of a tablet, double the control oossibilities
of the instrument.

The oipes in the facade are of polished
zinc and belong to the great B ' principal and
4t octave and the pedal B' principal and 4l
octave.

This new instrument incorporates zLg pipes
from the L926 organ built by Henry pilcher's
Sons of Louisville, Kentucky, which served this
conqregation for over 60 years and in tvro
buildings.


