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Second CJurch
7t;h &  Nicalict

1898
Thiird  Clowrch

12th  &  N'icollet,

THE HISTORY OF THE ORGAN
At  a  time  when  Minnesota  was  still  a  territory  and  Minneapolis  a  city  o[

5000,  eight  charter  members  organized  the  congregation  of  Westminster  Presby-
terian   Church   on   Aug`ist   23,   1857.    The   congregational   singing   was   led   by
Joseph C. Williams. who used  the tuning fork to give out the pitch for the hymns`
The  first  modest  church building  on  Fourth  Street  between  Nicollet  and  Henne-
pin  Avenues  was  dedicated   in  April,   1861.   A   new,  young  leader,  Miss  Mary
Chal.Ies,  organized   the  first  choir  of  five  voices  and  became  the  first  organist.
The   earliest   instruments   mentioned   in   the   historical   records   were   a   yellow
melodeon,   about   the   size   of   a   sewing   machine.   and   a   hand-organ   faithfully
pumped by John J. Ankeny, the church  treasurer.

An active, growing melnbership created  the  need  for a new and larger church
building`   which  \vas  constructe(I   at   Seventh  ,Street   and   Nicollet   Avenue,   and
dedicated  on  March  11,  1883.   The  sanctuary.  reported  to  be  one  of  the  most
perfect  acoustically  in  the  country,  provided  adequate  height  for  the  installatioll
of  a  large.  three-manual  organ  of  elabol.ate  design  by  J.   W.   Steere   and   Son,
Springfield,  Massachusetts.    Shortly  after  Professor  Bo\`'man  of  St.  Louis  had
played  the  inaugural  recital,  Hal  S.  Woodruff  began  his  long  tenure  as  church
organist  and  gave  frequent  recitals.   Ho\`'evel.,  on  September  6,   1895,  fire  des-
troyed  the  building.

A third an(I yet larger church \`'as raised  within an amazingly shol.t time.   An
offer  by  George  D.  Dayton  to  acquire  the  lot  at  Seventh  Street,  augmcntcd  by
fire  insurance  payment  and  gifts,  provided  the  means  for  purchase  of  land  at
Twelfth  an(I   Nicollet  and   the   el.ection  of  the   third   an(I   present   Westminster
Church,   which  was  ready  for  services  by  November   7,   1897.    Tlic   orgali  was
designed  by J.  W.  Steere  and  Son.   It  incorporated  the  celebrated  tubular  plleu-
matic  action  invented  hy  Carl  G.  Weigle  of  Stuttgart,  Germany,  and  `i'as  the
largest  built  upon  this  system  in  the  United  States.   Set  in  a  space  thirty  feet
square,  this  three-Iiianual  instrument  had  exterior  pipes  twenty  feet  hig`h,  decor-
ated  in  warm  tel.ra  cotta  and  gilt.   There  were  59  stops  and  e953  I)ipes.   It  was
completed   by   February   4,   1898,   for   the   inaugural   recital   by   the   renowlied
organist  and  composer, M. Alexandre  Guilmant,  La  Trinite' Cathedral,  Paris.

After more than a quarter of a century  of  service,  the  organ  of  1898 became
"erratic   in   behavior,"   according   to   historical   account.    In    l9e6   iinder   the

direction  of  F.Ibert  L.  Carpenter,  chairman  of  the  Organ  Colnmittee,  specifica-
tions  were  drawn  up  by  Harry  0.  Iverson  for  a  four-manual  instrument  to  be
built  by  W.  W.  Kimball  Company  of  Chicag`o.   This  organ  \`'fls  containe(I  in  four
separate  chambers  with  49   stol)s  and  52   sets  of  I)ii)es,  a   total  of  3,582.   The
impressive  case,  designed  by  Magney  an(I  Tusler,  architects,  was  built  by  the
John   S.   Bradstreet   Company   of  Minneapolis.    In   December,   1996,   Chandler
Goldthwaite  of  New  York  phyed  the  inaugural  rec.ital,  antl   withili  four  years
Rupert  Sircom  was  called  from  New  York  as  organist-choirma,stcr.

A change  in  tlie  screen  of  tlic  org`an  was  matle  in  19+3  when  the  front  of  the
sanctuary  was  remcrdeled  and  received  major  a(Iditions  of  five  pulpit  chairs,  the
p`llpit,  aml  the  communion  table.    Panels  of  carve(I,  walnut  grill-work  altel`nated
\`'ith   clusters   of   non-functional   exterior   pipes.    The   ensemble,   dcsig`ned   find
executed  by  the  Ossit  Company  of  Janesvillc,  Wisconsin,  `vas  the  gift  of  Mrs.
Florence A. Schermerhorn and has been retained.

In   1957,   the  year  of  Westminster  Ch`irch's  celitennial,   the  M.  P.  M6ller
Company re-built the  organ  accortling  to  tlie  design  of  Harry  0.  Ivcrson.   Tonal
changes  resulte(I  in  a  brig`hter,  more  t,ranspal.ent  ciisemble.   At  tllt`t  time  tllcre
``'erc  6e   stops  and  66   ranks  of  pipr`s,  of  \`'hich   1,8e8  \`'erc  new  |tipes.   M6llcr
supplie(I   a   new   console   an(I   restore(I   vari()us   I)arts   in    1968,   then   completcly
re-voiced  the  pipes  in  1970.   In  contemplating  t,he  building  of  tlic  organ  ttf  1980,
the  M6ller  Company  {lecidc(I  to  I.etain  thirty-five  percent  of  the  I)ipes  from  the
Kimball   (1926) ,  especially  the  large  bass  pipes  of  wood,  as  well  as  ad(litions  by
its  own  company  in  1957.   The  final  design  is  a  4-manual,  85  rank  instrument  of
nearly  5000  pipes.



Dr. Rapert Sirco'm at the Organ of 1951, re-built bu  M . P. M.6ller

F,DWARD  D.  BERRYMAN,  S.M.D.
Organist-Choirmaster   (since  June,  1962)

Born   in  Omaha,  Nebraska,  of  parents  ``'ho   were
professional    pianists,    Edward    Berryman    came    to
Minneapolis  in   1942   to  study  organ  ``'ith  Arthur  8.
Jelmings.   He  became  a  member  of  the  music  faculty
of   the   University   of  Minnesota   in   1943,   as   well   as
University  Organist  in  1956, and  continued  until  1959.
He   was   also   the   organist   and   choirmaster   at   thei
Cathedral   of   St.   Mark,   Minneapolis,   between   1950
and  1959.

He   entered    Union   Theological   Seminary,   New
York  City,  that year in order to study  for a doctorate
under  the  direction  of  Dr.  Robert  Baker,  head  of  the
School  of  Sacred  Music.   Upon  receiving his  degree  in
}Iay,   1969,   Dr.   Berryman   assumed   the   position   of
organist-choirmaster   to   which   Westminster   Presby.
terian  Church had  called  him  upon  the announcement
of  the  retirement  of  Dr.  Rupert  Sircom.

RUPERT  SIRCOM,  Mos. D.
Organist-Choirmaster   (1930-1962)

Rupert  Sircom  ``.as  cal]etl  from  New  York  for  his
significant   period   of   thirty-two   years   of   service   as
organist-choirma`ster  of  Westminster  Church.   Born  in
Bostoli,  September  26,   1897,  he  had  been  trained  in
chol.al  and  orchestral  conducting  by  Dr.  Emil  Mollen-
haurer,   an(I   instr`icted   in   organ   by   Everette   and
Lynliwood   Famam.    Ill    1996   he   had   become   the
orgtlnist   €m(I   choirmaster   for   the   Columbia   Broad-

i           c€isting  compan`v.

In  Minneapolis  he  established  himself  as  director
of  the  Sym|)homy  Chorus,  as  well  as  recitalist,  teacher
of  org±ln,  and  composer  of  anthems.   Macalester  Col-
lege  awarded   him   an   honorary   degree  {1s   Doctor   of
Music.   Dr.  Sircom  offered  his  resignation  in  Novem-
ber,  1961,  planning  to  finish  his  term  at  Westminster
Church  the  following  year.    Following.  the  conclusion
of  the  first  service  at  Easter,  1962,  his  notable  career
`vas  ended  by  death.

Dr. Edward D. Ber`rymarL at the Organ of  1980, built by  M . P . M.6ller



1883
Se,cond  C hunch
?th  &  Nicollet,

1898
Third Cl"rch

1'2th  &  Nicollet

THE  HISTORY OF THE  ORGAN
At  a  time  `+.hen  Minnesota  ``Tas  still  a  territory  and  Minneapolis  a  city  of

5000,  eight  charter  members  organized  the  congregation  of  Westminster  Presby-
terian   Church   on   Atigiist   e3,   1857.    The   congregational   singing   \vas   led   by
Joseph  C. \Villiams. \`'ho used  the  tuning fol.k  to give out  the  pitch for the  hymns`
The  first  mo(lest  church  b`iilding`  on  Fourth  Street  bet\`'eeii  `Ticollet  and  Henne-
pin   Avenues   \`tas   dedicated   in   April,   1861.    A   new.   I.oiing   leadeb  Miss   Mary
Charle.i.   organized   the   first   Choir  of  fi\Te   voices   and  became   the   first   organist.
The   earliest    instr`imcnts   mentione(I    in    the   hi`storical    I.ecords   \`Tere   a    yellow
melodeon,   abotit   the   size   of   .1   sewing   machiiie.   an(I   a   hand-organ   faithfully

pum|)ed  b}. John  J.  Ankeny,  the  church  treas`ircr.

An active. growilig mellibership  created  the  need  for  a  iiew  ancl  larger  chul.ch
building.   \`.hich   ``'as   consti.ucte(I   at   Set.cnth   Street   and   `ticollet   Avenue.   alHl
dedicilted   on  }Iarch   11.   1883.    The   ,sanc.tuar}'`  reported  to  l)e  one  of  the  most
|rerfect  acoustically  ill  the  countr}-.  pro\'idetl  atlequate  height  for  the  in.stallatioll
of   a  lal.gel   three-manual   org`an   of   elaborate   design   b}r   J.   \`-.   Steere   an(I   Son,
Springfield,   }Iassach`isetts.     Shortl}'   after   Profe5,sor  Bo\Tmali   of   St.   Louib   had

I)1a}7ed   the   inaugural   recital.  Hal   S.  Woo(lruff  beg`aii  hi`s  long  tenure   as   church
organist   and   g`a\Te   frciq`ient  recitals.    Ho`\'e\.el..   oil   September   6.   1895`   fire   dos-
troyed  the  building.

A  third  an(I  }'et  larg'er  church  \`.a``  raise(l  u'ithin  an  amazingly  short  time.   An
offer  b}-  Georg`e  I).  Da}'ton  to  acquire  the  lot  at,  Se`Tenth  Str(let,  atigrlicntcd  by
fire   insurance   paymc.nt   all(l   g'ift.i.   pro\'idctl   the   inean.5   for   |}urchase   of   lall(l   at
T``.elfth   antl   Nicollet   aml   the   t`i.action   of   the   thirtl   antl   prcst`nt   \1Tc`stminster
Churclb   wliich   \\'as   Tea(l}'   for   ser\.ici`,i   by   ``ovember   7,   1897.    'l`he   org.an   \\'a5
(lesigiie(I  by  J.  \`T.  St(`ere  and  Soil.    It  ineori)oratetl  the  c`e]ebrate(i  t`ibular  I)llon-
matic   action   in\-ented   by   Carl   G.  \`-cigle   of   Stuttg`art,  German)T,   and   \Ta.5   thL`
large,it  built  upon  thi,s  s}'steiii   ill  the  United   States.    S(]t  in  a  .ipacc  tliirty  feet
square`  this  thl`ee-iiiamial  insti.umeiit  had  exterior  pi|)es  t\`-eiibr  feet  liigli.  decol.-
€ite(I  in  `+.arm   terra  cotta  and   g`ilt.    Thor(.   \\.ere  .'59  stol)s  an(I   L2953   pit)e``.    It   \Tas
complete(I   by   Febr`iary   I.    1898.   for   the   inaugural   I.ecital   by   the   reno\`'ned
orgallist  an(I  r.om|)osel..11.  Alexan(lI.a  Giiilmalit,I,.1  Ti.initc`'  Catlledral.  P<`ris.

After  lilore  tlian  a  ciual.ter  of  a  Century  of  sel`\'i(.e.  the  organ  of  1898  became
"erl.ati(I    in    beha\'ior."    accor(ling`    to    liistorical    account.     In    19.26    `m(leT    the

(lirection   of  ltlbert  Ij.  Carpenter.  chairman  of  the  Org`ali  Committiie,   spec.ifica-
tions  w.el.c  (lra\`'n  u|)  by  Hal.ry  0.  Iversoli  for  a  four-maniial  in`strument   to  bc
built  by  \`T.  \`T.  Kimball  Ct)mpany  of  Chicag.o.   This  org`an  \\'aL`  (.ontaille(I  in  iou...
separate   chamb(`rs   \`ith   19   stop.i   an{l   t3L2   sets   of   pii)tit   ii   total   of   :},t58.2.    The
impressive   case,   designe(1   b}'   }Iag`ney   an(l   Tuslei..   !irchit{`cts,   \\TaLt   b`iilt   b}-   tile
John   S.   BI.adstreet   Conipan}'   of   )Iinneapolis.    111   Deccmbei.,    19L26,   Chamller
Col(1th\\'aitc   of  Nc\\'  York   plzi}.cd   the   inaugui.al   recital,   im(I   \\'ithin   foiii.   }'cars
Rupert  Sircom  \\Tas  calle(I  from  `Ycw  York  as  org`anist-choirmaster.

.i  change  in  tli('  i(.reen  of  tb(`  ()rg`aii  \``a``  i]ia(lc  ill  191:}  \`'hen  the  front  of  tlltJ
`sanct`iary  ``'as  remo(leled  aiid  I.ecei\'ctl  imijor  a(ltlitioli.i   of  fi\t(i,  p`ilpit   (`hairLq,  the

pulpit,  t`Il(I  the  comm`inion  t£`ble.    Panels  of  car\'ctl`  `\alnut  grill-u'ork  alterllatccl
with   (`l`isters    of    non-functional    c`t(`rior    pit)es.     Tlic    cii.3cmble,    dc`iigne(l    tin(1
execute(I  by  the  Ossit   Company  of  Janes\'ille,  \`'i.5consin,  ``Tas  the  gift  of  Mrs.
Florence  A.  Schermerhom  and  has 1)een  retained.

In   1957,   the   }'ear   of   Westminster   (li`irch's   centenliial,   tlic   M.   P.  }16llcr
Compan}'  re-built  the  org`an  accortling  to  tlie  desig`i`  of  mirry  0.  I\Ttir`oii.   Tonal
challges  restilte(I   ill  a  brigtiter,  Inore  trans|}areiit  ciisemble.    At   tlu`t  time  thcrc
\\'crc   6i2   Lstop.s   alitl   66   I.auks   of   iiipes,   of   \`'hicti   1.8.28   \`.ere   nc\`.   i>ipes.    }16llcr
sup|)lie(I   a   new   console   and   restol.e(1   \'ariouq   parts   in    1968,   then   com|}letcly
re-voiced  the  I)i|}es  in   1970.    In  c'ontemi)lating  tlhi  building  ot.  tlie  org`a]i  ot.   1980,
the  }[6ller  Com|)an.\'  (l(`(.i(led  to  retaiii  thirt}'-five  per.(.ent  of  the  pipes  from   the
Kimball   (19i26)  ,  c`.speciall}T  tb(|  1arg`e  has.i  pipes  of  \`'ood,  as  \`.ell  as  iidditions  by
its  o\+.n  company  ill  ]9,r57.   The  final  desig.n  is  a  1-mamial,  8.5  ralik  instrument  of
nearly  5000  pipes.



SPECIFICATIONS  OF  THE  1980  ORGAN

BUILT  BY M. P. MOLLER, INC.

GREAT  - }Ianual  11
16        Violone
8       Principal
8       Vio]one
8       Bourdon
8       HarmonicFlute
8        EI`zahler
4      0cta\,e
4       Rohrfl.ate
4        Spitzfl6te

2-2/3        Twelfth
9       Fifteenth

I-3 / 5       Set.entcenth
III-IV  Rks.       Fourniture

Ill Rks.       Scharf
16       Kontra Trompete
8      Trom|rete

Festi\'al Trumpet
Chimes

POSITIV - Manual I
16       Quintaton
8       Spitzprincipal
8       Holzgedeckt
8       Quintaton
4       Principal
4        Spillfl.6te
e       Octave
9       BIockfl.6te

1-1/3       Quint
1       Klein  octave

Ill-VRks.       Zimbel
16        Dulzian
8      Trumpet
8      Krumlnhorn
8       Festival  Trumpet   (Great)

Tremolo

16

8
8
8
8
8
8
i
I
i,

III-IV Rks.
Ill Rk`.

16

8
8
8
4

SWELL  - M!inual  Ill
Rohrbass
Rohrfl8te
Hohlfl6te
\Tiole
\Tio|e celeste
Spitz Viole   11
Fla`ito D()Ice  Celeste   11
Prillcipal
\l'aldfl6te
Flot"iprincipal
Plain Jeu
C`vmbale
Pt`titi` Bombarde
Trompette
Hautbois
Yoix Hulnaine
Clairon
Tremolo

CHOIR - Manual I
8       Koppelfl6te
8       Violeceleste  Il
4       Gemshorn

9.g / 3       `Tazard
2       Piccolo

1-3/5        Tierce
8        Clal.inet

Tremolo

The present organ case



SOLO - Manual IV
8      FlautoMirabilis
8      Gamba
8      Gambaceleste
8      EnglishHorn
8      FrenchHorn
8      Tuba

16      FestivalTrumpet
8      FestivalTrumpet
4      FestivalTrumpet

Tremolo

MANUAL  COUPLERS
Swell to Great  16,  8, 4
Positiv to Great  16, 4
Choir to Great  16, 8, 4
Solo to Great  16, 8, 4
Great to Manual I   8
Swell to Manual I   16,  8, 4
Solo to Manual I   8
Positiv  t,o Swell   8
Choir to Swell   16, 8, 4
Solo to Swell   16,  8, 4
Greht  to Solo  8
Swell to Solo   8
Unison-off couplers for each manual division
Swell  to  Swell   16,  4
Choir  to Choir   16, 4
Positiv  to l'ositiv   16
Solo to Solo   16, 4

PEDAI, COUPLERS
Great   8
Positiv   8
Swell   8,  4
Solo   8, 4
Choir  8, 4

PEDAL
3e      Resultant
3e      ContreBourdon
16      Diapason
16      Principal
16       Violone  (Great)
16       Quintaton  (Positiv)
16       Bourdon
16       FlautoDolce  (Swell)
16       Rohrbass  (Swell)

10-9/3       VioloneQuint
8      Octave
8      B ou rdon
8      Rohrfl6te  (Swell)
8      Spitzfl6te

6-8/5       Gross Terz
5-I/3       VioloneQuint

4      Superoctave
4       Spitzf]b.te

3-I /5      Terz
2       Spitzfl6te

IIIRks.      Mixture
IIIRks.      Fourniture
III Rks.      Scharf

39       Grosssesq`iialtera  Iv
3`2      Contre Bomb.irdc
16       B()mbarde
16      KontraTrom|rete  (Great)
16       Dutzian  (Positiv)
8      Trompettc
8      KontraTroinpcte  (Great)
4       Clairon
4       Krummhorli  (Positiv)

Chimes  (Great)

OTHER  FEATURES
Remote control combination action
Zimbelstern  (high pitched  bells)
Separate reversibles for each 3e' pedal  stop
Swell, Choir and Solo divisions under

expression
Two Crescendo Pedal settings:   Accompaniment

and Main



THE  SELECTION  OF  THE  ORGAN

The  need  for  a  new  organ  was  established  by  a  special  long  range  planning  committee  on  sanctuary
nee(ls  lieaded  by  William  E.  Drake.

A  committee  for  the  selection  of  the  organ  was   formed  with  Leonard  G.  Carpenter,  chairman.   Fore-
most  in   the  mind   of  the  colnmittcc   was  the  conviction    that   the   organ   in   Westminster   Presbyterian
Church  sho`ild  perform  successfully  the  di`'ersity  of   musical   styles   eln|)lo}.etl   in   the   services   of   ``'orship,
and  that,  secondarily,  the  organ  should  be  a  fine  concert  instrument.

The  M61ler  Company  was  encouraged  to  incorporate   some  I)ipes  from  the  former  iiistrument  in  order
to  provide  strength  in  the  pedal  division  and  to  enrich   the  number  of  soft  stops.   The  main  bo(ly  of  the
ensemble  of  the  organ  is  new.   The  dis|}osition  of   space  for  the  organ  and  the  (lesire  for  variety  of  function
further  indicated  the  use  of  electro-pneumatic  chest   action.   In  its  tonal  design  the  org.au  reflects  sever\.`l
national  styles  and  periods  of  organ  building,  blending   English,  Americal`,  Frelich  imd   German  elements
of periods ranging from  the baroque to nineteenth  and  t\+'entieth centuries.

DONALD  M.  GIIjLETT
Tonal Director for M. P. M6ller, Inc.

From  the D!.opaso7a, June,  1974:
Mr.  Gi]lett  is  the  former  tonal  director  and  presi-

dent  of  the  Aeolian-Skinner  Organ  Com|)any,  havillg
.served  as  the  president  of  the  firm   from   1967  unt,il
his  appointment  to  the  M@IIer  firm  in  1979.   Hc  is  a
graduate   of   the   University   of   Maryland   and   hacl
extensive  private  study  of  the  piano  €ilid  organ.   IIe
joine(I   the  Lewis   and  Hitcllcock  org'an  b`ii]{ling  firm
in  Washington,  D.C„  in  1947  as  €m  apprcnticc,  mov-
ing.  to  the  Aeolian-Skinner  firm  in  1951.

.Mr.   Gillett   early  gained  a   reputation   as  {i   tolia]
finisher,  having  been  responsible  most  recclitly  for  the
Kenne(ly   Center   in   Washing'toli,  D.C.,   St.   B{irtho]o-
mcw's Church in  New York City,  alid  Fourth  Presby-
terian   Church   in   Chicago.    Hc   earlier   finished   such
instruments  as  Bruton  Parish  Church,  Williamsburg,
Virginia,   Alice   }'Iillar   Chapel   at   Nol.thwestern   Uni-
versity,    Evanston,    Illinois,    and    the     Philndclpliia
Academy  of Music.



DR.  ROBERT  BAKER

ROBERT  BAKER,  S.M.D., Mos. D.
Consultant for the Organ

Dr.  Robert  Baker,  who  was  called  by  the  Organ  Committee   of   Westminster   Presbyterian   Church   to
assist  in  the  building  of  a  new  organ,  is  a  musician  of   unusual  talents,  keen  intelligence,  aiid  wide  expel.-
ience.   In  the  role  of  organ  consultant  his  approach   is   not   "purist";   rather,   he   seeks   to   incorporate   the
best  features  of  great  organ-building  in  all  countries  and  from  all  centuries,  blending  them  successfully  to
create  an  eclectic  instrument  with  the  proper  tonal   resources  for  music  of  all  periods  and  styles.   This  is
the  logical  outgrowth  of  his  playing,  which  is  noted   for  the  same  approach.

In  addition  to  his  ability  as  consultant,  Robert   Baker  has  the  distinction  of  being  the  First  Director
of  the  Yale  University  Institute  of  Sacred  Music,   which  he  founded  after  the  closing  of  the  Institute  of
Sacred  Music,  Union  Theological  Seminary,  New  York,   where he was Dean for twelve  years.   lie now holds
a  joint  appointment  as  Senior  Professor  in  the  Yale   University School of Music  and  also  the Institute.   As
organist-choirmaster  he  is  at  present  serving First  Presbyterian  Church  of  New  York  and  has  had  lengthy
terms  of  directorship  in  St.  James'  Episcopal,  Fifth   Avenue  Presbyterian,  and  Temple  Emmanuel,  all  of
which  have  benefited  by  his  skill  in  developing  fine   professional  choirs,  his  presentation  of  oratorios,  and
his  outstanding  recital  series.   As  recitalist  he  has  performed  widely  and  has  received  international  acclaim.

Born   in   Pontiac,   Illinois,   Dr.   Baker   began   his    university   study   at   Illinois   Wesleyan,   which   has
awarded  him  an  honorary  degree  as  Doctor of Music.   He  continued  his  musical  study  at  Union  Theologi-
cal  Seminary,  New  York,  where  he  received  a  doctorate  and  in  1961  was  appointed  Dean  of  the  School  t)f
Sacred Music.
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