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A word from...

We are cleligllted to llavc you sllare i tllese special events at P eaclltree
Roa(l Unitcc] Methodist Cl]urc}). Many Pcople lmvc worked lonq

o

llours fo mul&e tllis (lrcum come ftrue. My Personal wor(] of tllanl&s to
Ginger WItl(ins, Clmir of our organ Committce; JOllIl Mander un(l

tll(‘ staff of Man(lcr Organs; Blll zm(l Anne Lcster for Cllairing

these inaugural concerts; and to Mr. Charles Loudermilk and M.

Mark Pope I1T for their generosity in giving this great mstrument
) £ o < o

to the Peachtree Road Congrcgation. Mr. Scott Atchison, our
Orgzlnist dn(l Cll()irmaster llaS l)een most ViLanl')lC in tllﬁ Planning

of tl}csc won(]erful milestones. Ml Rolwrt Sl)ano ;m(l the Atlzl nta

SymPllony Orcl'lcstra (leser\'c our Ileartfelt tllanl{s for l’lelPing us
celebrate. M. Stcl)llen Paulus, composer, will long be remembered
for s}\aring his talents with us. We are delighte(l that you are here and
it i1s my llOI)C and prayer that this music will add to your fuitll,

enjoyment of lifc, an(l to your a})Precizition of tllC arts in our great Ciry.

It is indeed an honor and a Privilege to welcome each of you to these
inaugurul events at Peachtree Road United Methodist Church.
These events are the culmination of several years of hard work [)y
many People. The organ committee, chaired by Gingcr ‘Woatkins
has done an incredible |ob in mul&ing the Great Orgzm a musical
instrument to fill the varied musical tastes of the Peachtree R oad
congregation. Bravo to John Mander, organ builder extraordi-
naire, for l)uil(]ing an organ that only an organist could love!
Finauy, tlmnl{s to Don Har}), for his invalual)le sul)l)ort an(l to
Micl}ael Sllal(e, tlw l)cst associate there is.' There 1 No (loul')t tlmt
tllis musical instrument wiu serve tlle PRUMC congregation an(l
tlle city of Atlanta for deca(les fo come. Soli Deo Gloria!
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INAUGURAIL CONCERT

10 N()VCI]][)CI’ 2002

Eigllt o clock in the evening

I was gldcl wllen tlley sai(l unto me Charles Hul)ert Hastings Parry
(1848—19 18)

O CldP your llan(ls Ralph \faughan Williams
(1872-1958)

Evening Service in C Charles Villiers Stanford
Magnifi(‘ar (1852—1924)
Nunc dimittis

Coronation Anthems George Frederic Handel
Za(lojf the Prie.st (1685-1759)
The King shall rejoice

The OI(J Hundrecltll Psalm Tune R,all)ll Vaugllan wuiams
(1872~ 1958)

The People and Choir

(text found on the foﬂowing Page)

INTERVAL

Concerto f(n Organ, Orellestra ancl Cllorus Stephen Paulus
With Drive and ‘[igor (1) 1949)
Delica rellv o
Buoy;mt and Ro]li(‘l(ing
Laudate Dominum

M)rl(l Premiere)

Pln)toqr;ll)lw or sound reeor(ling of this concert or ])ossession of any device
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fOI‘ Sllk‘ll l)llotogrzl})lly or 5()1111({ rCCOI'(liﬂg 1s })r()llil)it(‘(l.




Old Hundredth Psalm Tune

(Tll(‘ PC()PL‘ ill](l Cl]()ii‘ iil lll)ix(\ll)
AU €0 )10 tlmt on eartll (]0 (lwcu,
PEOF

Sing to the Lord with cheerful voice;

Him serve with fcar, his 1)r;|ise forth tell,

Come ye before llim, and rej()icc.

The Lor(l, ye l(no\\', is God indcc(l,
Wiithout our aid he did us make;
‘We are his folk, he doth us feed,
And for his sl]ccl) he doth us take.

In verses 3 and 4, the People are silenf)
4 |
enter then his gates with praise,
O #hucath® Lis gates with
Approach with joy his courts unto;
Pt JO)
Praise, laud, and bless his name alwuys,

For it is sccmly so to do.

F()l‘ \Vlly? Tllt‘ Lor({ our G()(I 15 g()O(I!

HIS mercy 18 tOl' ever sure,

His truth at all times firmly stoo(l,

Al](l Sll&lll fl‘()lll llgt‘ to llgk‘ Cll(lllr(’.

(le Pcol)lc and Choir in unison)
To letl\cr, Son, zln(l Holy lest,
The God whom heaven and earth adore,

From men ;md fmm thc ;mgcl lmst

BC 1)I'ili5L‘ un(l glOl'y evermore.

AIIICII .

William Keth e, 1561




Choirs and congregation,
brass, strings, woodwinds
and percussion gather
in concert to inaugurate
the Great Organ of
Peachtree Road United
Methodist Church.
Inspived by the orchestrated
lymn of praise that
concludes the Book of
Psalms, these concerts
articulate the transcendent
work of God, not only
through music, but also

through this church as seen

and heard in our new
sanctuary and organ.
These two elements are
structuves of praise,
through which and by
which we engage in our
personal and covporate
worship of God.

To God be the Glory!




PROGRAM NOTES

’

arry s monumentai setting of verses from P salm 122 was ComPose(l for tl)e coronation of King
Edward VII in 1902, revised and exPanc]eC] n 1911. Opening with one of the most famous
choral acclamations in music, 1 was g[ac[ (lisPlays the chorus and orchestra at their fullest Potential,
acllieving dramatic results. Antipllonal choral exchanges, an imPassione({ prayer, and a d}rnamic

climax Contri[)ute to tllis monumental essay n Ceremonial music.

The comPositiona_l style of Rall)lq Vaughan Williams is widely recognize(l in many genres.
Besides a considerable oeuvre of instrumental and secular music, Vaughan Williams contributed
much to church music and llymnody (1uring the first half of the 20th century. An anthem taken
from verses of Psalm 47, O C]ap your hands was coml)osed in 1920 and is generaﬂy associated with

the Feast of the Ascension.

The Magniﬁcat (Soug of Mdry) and Nunc dimittis (Song of Simeon) are canticles from the New

Testament, generauy sung as part of the service of Evensong. Many English and American
composers have Provided settings of these texts, but few surpass tlle symplwnic qualiry founcl in tlwse
of Stanford. Arclxing choral Pllrases, cascading waves of orchestral sound combined with delicate
use of instrumental color, and subtle harmonic contrasts create a PowerfuL yet reserved setting of the

evening canticles.

adok the priest (wllose name is never mentioned in the Bible without his Position) s a
Z comParatively minor character in the Biblical story of David, Playing a “walk-on” role with
no lines of his own. As head Priest of the Israelites, he was a supporter of King Davicl, and
Prol)al)ly a trusted a(lvisor. He, along Witll otller royal officials, successfuny shepher(led the
ﬂedgling nation tllr()ugll a crisis when David grew old and weary and it aPPeared as tllouglq the
unintended son would assume the throne. Solomon had been Promised the throne, and Zadok
Preside(! over the ceremony that legitimized him as the new king: “...Zadok the priest took an
lwrn of oil out of the tal)ernacle, and anointed Solomon...” (I Kings 1:39).

Z adok’s name is little rememl)ere(l, except by music lovers who treasure the magnificent Coronation
pt oy S
A_nthems of Hanclel. Tlxe composer wrote four anthems to tra({itionztl texts l)ased on Biblical
. P
passages, for the coronation ceremony in Westminster Al)bey of King George II ancl Queen
Caroline, in 1727. ComPosing these im})ortant Pieces should have been the jol) of William Croft,
tlle Organist and Coml)oser Of the Chapel Royal, l)ut lle die(l at al)out t}xe same time tl)e
coronation was ljeing Plannecl. His successor was Maurice Greene (V\fiuiam Boyce’s teacher and
hfelon mentor). Greene ma Lave exy ecfed fo compose tlle coronation anthems, but b the time
S y P I b

lle was instaﬂe(l he foun(l t]:lat Han(]el had heen given the tasl& at the new l(ing’s insistence.

The words of Handel’s anthem are not always consistant with the authorized (King James)
version of the Bible. In fact, these English texts had been used in British coronations for at least
seven centuries before Handel set them, dating back to a time when all religious rites were conducted

in Latin, well before the “King James” translation was made.



PROGRAM NOTES

These great Coronation Anthems epitomize the glories of the Handelian choral style. In
compositions of monumental proportions the composer sets soaring melodies and tllrilling
Counterl)oint in service of ceremonial solenmity, with trumpets and drums aclcling martial sl)lendor
in all but one of them. ‘Who, on hearing such music, could doubt the legitimacy of the
monarch e] Lonorecl? Han(lel)s settings have proven so })()pular tllat one or more ofﬂ llis anthems

have been used at every British coronation since 1727.

S Plans for tlle 1953 coronation of Quecn Elizal)eth II l)rogressed, it was 'suggested l)y
Vau llan Wiﬂiams tllat a congre ational 1’1 mn should l)e included as part of tlle service.
g gres Y pe
R.V.W. told Dr. William MCK_ie, then organist of Westminster Abbey: “If you can persuade
S Y Y I§
the Arch]_)isllo D of Canterl)ur to llave a ]l mn in tl’le coronation service, I H mal{e a mess-up of
I Y Y I
‘Ol(l Hun({redtll’.” From tlw opening fanfares, to tlle sim )le contrasting treatments of tlxe imner
I S I S
stanzas, to tl}e conclu(ling doxology ancl amen, Vaugllan wniams, “mess~u1)” 18 Certainly a regal

treatment upon tlle nol)lest of all hynm tunes.

he Concerto for Org:m, Chorus and Orchestra is cast in four movements and is aPProximutely
25 minutes. Tlle first t}]ree movements are for organ solo an(l orcllestra. T}le final movement
includes the addition of a chorus. This was done at the request of Scott Atcllison, Organist and
Choirmaster at Peachtree Road United Methodist Church of Atlanta, Georgia. The setting in
this final movement is a Latin setting of Psalm 150. Since one of the main purposes of this
commission was to celebrate the installation of the Mander organ, it seemed fitting to include a

»

« . . . . . .
Psalm thaf urges tlle rca(lcr to praise tllc L()r(l w1t11 organ, strmgs, mnPam, trumPets, Clnnr, etc.

The first movement With Drive and ‘/I;Sf()l” is characterized Ly shifting blocks of chords from the

organ interspcrse(l \Vi(’ll ral)i(l sixteentll note figures from tlw orcllestra, espe(‘iaﬂy thc strings. TllC
second movement, marked Dc]icate[)/ 1s 1in significant contrast to the first. It 1)egins with organ
alone and is joined l)y lighr woodwind textures and low pizzicato strings. A little theme from the
oboe makes its appearance over a sustained chord in the organ. Movement three Buo)fant and
Ro]]i(‘](ing opens with a rapi(l pattern of sixteenth notes in the opening bar of the organ which
becomes the signature for the entire movement. This theme is l)asscd on to the strings which 1101})

to Propcl the movement to its brisk close.

The final movement is entitled Laudate Dominum and is a setting of Psalm 150 in Latin. The

CllOl‘llS opens tllis section wit11 only a spare organ accoml)animcnt, a solo melocly in the manuals
<

with long sustaine(] Pe(]al notes. In tlle mid(”e, fll(‘ tcml)o su(l(lcnly Picl&s up as tllc cllorus ecllocs

»

the words “Omnis sPiritus. Tlxey l)egin their final melocly with the words “Laudate eum in
. . » . . . -

rymPano, n COI‘(‘!IS et organo. Tllt‘ cllorus l)rmgs tlle worl( to 1ts trxumpl)ant close on a Bl) major

cllorcl while tl]e organ tllun(lers witll cacopllonous dcscending Cl’l()]‘(‘ls, finaﬂy Coming to rest in

concord with the chorus on a similar Bb major chord with the orchestra.

Notes compiled [)y Mjclmcl L Slml\e, Jr.
Han(lcl notes l)y Nick Jones, @ 2001, Woo(lruff Arts Center, Adanta
Conccrto notes l)y StePllen Paulus




