
Pipe Organ

M. P. MOLLBR Organ Factory

llay 32. 19264?63No.-- , -- -Date.[inth St. !6ptlst Church, CiDrci natl' Ohio.
For

Action

8.

9.

10.

11.

12.

13,

14.

15.

ELec. Detacheil
Console

8r

casing No.- loPrar 
- - Finish-

tvory flnlsb
f,les.

Decorations-. *t1]a1"
Dran trnobs

Width of Key-bed Stop Controls

No. Manuals- trrour
--Wind Pressure

To be completed- ll8r1r 31' 19? 
-Blower 

pipe furnished bv */4u.

i!'cTloil .a-

Xour naaual s, ....61 notes, -'..... .CC-c4.
Pedal,.. .... ,....32 notes.. ......CCC-e.
Creet-Cbolr Chaaber. !trcloging tonal elenents of GrEat alrd Choir or€ans.
Swell Chaeber.
Solo Cbauber.

lnclosllg tonal eleoents of Sscll orepD.
Encloslng toel eleneats of Solo 0rga.n.

lcho-!:rtlphonal Chamber Snclosla6 toaal eLeoents of Echo aua.Altltr:honel Orpns.
t 'l * **r.* l|l ** t |l,l ,l tr| |l 

'l 
|l*tl *rl

STCTION 3.

StoBs. Pipes. Not6E.

8r Durciana. .,.......,(fr. ch. #49,). .....--.-.73

8r uelodia, ...(rr. gh. fsr,), ..'...?3

8' Gemslrora, .....;1.:.#.;i;;;.cr:.;;.il:.;;... ........7-3----73

8r Genstrorn Celeste. ( nenor C,).i.:...'.. .'.'6I"',61
4t - 61 plpes, Gr. 8r B. C'

8r Do-rpel Ilote, ..rmlt.
L6r - 9? pipes' Or. gr 4t 2-213t 2t Ch' 8l

PeaI. 161 3ztres. !O-2 Ft 4l
8r Dtapasoa, .un1t-29 tood-44 scale netal treble' """'97""?3

16r - 9? PlPes, Or. 81 4t 16r Ch' 8l
Peit. 151 81 32r res.

Vlole da Garnba. . . . . . . .58 scele.. '."'85""73gr _ 85 pipes, Cr. 81 4t
uajor liapason, . . . . .. . .1? rcoLAe icele netal treble.' """73""73

8r - ?3 pipeB, or. - 81

uelodta, ....(fr.- Ch. #5f)..' -,.....'73

!op.:e1 Elote, . . . . . . . . . . . . . . ( rr. er. #5,) ...-.'...'?3

oRF,.$ onc!$.
8 loDsl Eleoeats. 24 Stops. 644 Ptpes

tind p!6 ssr:re, stx (6) lucbes.
]lo.

I

2

a

L

5,

8r

8r

4t

4t

16. ?-213t Do-]pel flote 12th,.......(rr. er. #5,) """"""55



-?-

G8,x.qI 0B0At{ ( Continuea)

Wo. Stops, ?ipes' Notes'

I?. 2t Doppel floie,.........(f". or. #5,) .....'...6I

18. Ir Melodia, .......(f". Cfr. #Sf)notes 5O-61 rlrcd a.n ootave
10Fer, . . "611s. rv rk. slprheric uixrure,.(fi;r$i#Li3i;k"; ai;;i;lgi .......6r

r lr ( 22Dd)
Drtclana Zlgt (Z6th)

A. Br English Eora,... ... .. , . . .....13....,.73
8t - 73 Plpos. Gr. 8r Or. 8l

2L. 8t Eartronic llrumpet,. .....uift..
Br - BS DtDoE. Gr. 81 4r 16rE.C.Ped.Bl

22. 4t EarEoaic llrurnpet, . . . . . ( ft. Ot. *ef,), ...,.....73

8. 16r garnonic Truqret, (Tenor C,).(fr. Gr. #2L).... .......61

?A. Br Chines, (r-82,)........(r". so. #sl).. ......2o

scTrolT c. strltL oRc]tl{

12 lloral fiLeoeats. 24 Stops. 924 Pipes
tr1nd pressnre, slx (6) iacbes.

Pipes. llotcs.No.

25.

26.

27,

28.

8.

30.

31.

32.

33.

34.

36.

37.

38,

39.

&.
4I.

Stops.

8r quintaeoline, ,.....rmit. .t!.{.**.,..-lz
Br - 85 pi1es, Sr. Bt 1r

8l QFiotaeoline Ce1este, ( Tcnor C, ) . .
4t - 6L pipcs, Sw. 8r lI'S.

Br Saticional, .............85...-.73
8i - 85 plpcs, Sr. 81 4t

Br salicloDal Celeste, (Teaor C,).:..... .....73.....61
4t - ?3 pipcs, Sw. Bt B. C. 4l

Bt eedeckt,. ..loii.,
16r - 9? plpes, Sr. Br 4t 16r ?-2131 2l

7-,315, Lll3t poai. 16t 8l
8t Rohr flote,.......neta}-with chienels. . . . . . ...73... ..73

3t - ?3 pincs, Sw. Br

Br. Dlapason, .46 scale....:.:... ....t35.....73
8r - 85 pipes, Srr. Br 4l

3r Violc df Orchestrc,... . . . . . ...73.. ...73
8r - ?3 oioes. Sw. Bl 16l T. C.

Br vlole celeste, ( Tenor c,)....:....:.. . . . . ....61. '...61
4r - 61 Bipes, Sr. Br E' C.

4t Sbltcton4r, .....(fr. Sr.-#"2,) .....?3

4. Salicional CeLeste, . . . . ( fr. Sr. #aO,;... .........,.73

4t cedec}:t, .(fr. Sr. #n,).. ...,.73

4t Diapason, .,...(ft. Sr. #31,) .......'.....?3

16f e€deckt, ,......(tr. sw. #29,) ...:....73

16t Vlole drOrchestre. (Fenor C,) (fr. Sw. #32,).. .,....61

2-2f3t eedeclr't 121h,,.......(ft. Sr? #29,). ......66

2t Gedeckt. .(rr. sw. #e,),. ......51
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$Tf[, , ORGII] ( coatlnrrcd)

lio. Stogs Pipos. Uotcs

42. It Q,rintaooline. ...(fr. Sw. #2S,)notes 50-61 rlrstt
an octavo lorcr.. .,...61

43. III !k Synthetic Mlxture,.(fr. Srv. #29 &25,) .........6l
cons:.stlng of c,€alockt Lilst (l?t,}l)

" 
" -' E,.r/r,:-l/t' [ ]3:l]

4. 8l Yox Euraaa. . . . . , . . . ( 
"uparate 

enclosrrre'and trouolo, ) . . . . . . .61. . . ..61
8r - 61 plpes, Sw. 8l

45. 8t Oboe,.. ..unit. ..97.....73
1gr _ 92 ?ip€s, Sr. gr 4r 16r peti. 16r

46 8r Cornopoan, . . .73.. ...73
8t - 7Z pipcs, gw. 8t

47. 4t oboe,.. .(ft. Sno. #45,).... ........,?3
€ 161 oboe.... .(fr. Sw. #45,).. .............?3
SCIIO]{ D. CHOIR ORGTII

7 Bonal Elenents. 2O Stolg. 462 Pi'res. 49 porcussives.
f,ir.d Presslue, six (6) lnches.

No. Stons. pipes. l[6te s.

49. 8r Du-lciana. . .rurit. .. . . ..85.. ..,?3
8r - 85 pipes,Gr. 81 5-1/gr zlst Cin. Bt 1-3/b'

50. 8r

51. 8r

1-1/3t 1r
Du:lciaua Celoste, (Egnor C,) .61.....51

4r - 61 piees, Ch. 8r T. C.
Meloalia,. .,.unit... ...97.....?3

16r - 9? 1ir:cs, G1. gr .1r 161 1-3/.,r 1-1f3r 1r
Ch. Bf 4r f6t Z-ZISt 2r pcd.l6r Br

52 8r Melod.ia Celeste, ( Tcnor C,) .,....61.....6I
4r - 61 plpcs, O:. 8r T. C.

53. 8r Gomshonr, .(fr. cr. #tj,)... .....?z
#. 8l Qu-ittadena,.

8r - 85 pipes, CA. 81 4r
55. 8r Doppel flote,,..........(fr. Cr. #;,). ..........73
56 8r Diapason,. .......(fr. Cr. #6,). .....?3
57. 4t Melodia, .....,..(rr. Ch. 05f,). .....?B

58. 4t Quintadena. .....(rr, Crn. #yL,).,........ .........?-3
59. 16r ttrelodia, ..(fr. ch. #51,).. ...........73
50. 2-2f3r ilpLodr8 rzth, , . . . . . .. ( rt. ch. #51 ,) .............66
61. 2t i,felodia,.. .......(rt. Ch. #51,) ............61
62. 1r Ddlciana, ,......(ft. CV. # g,)notcs 50-6I wired

an oc ta,ye Iower,............6I
63. 1J1 rk. Drilciana illr)r:re. . . . ( fr. Ct. #19,)..

conslsting of D'rlciara 1-3/5t (l?th); 1_1/3r (19rh)r Ir (eena)

61



8r Eng}istr Eorn, . . . .. . . . . . . . (f". er. #20,).. .....73

Br Cfarln€t, .73.....73
Bt - ?3 pipes, 6r. Br 16l T. C.

L6r Clarinet,.. (Benor C,)....(fr. Ch. #65,). '.'..61
4t E*?,.. .......bass octare dupllcatlng tenor octav!,. .. . .....61

49 bars, (c-c+,) c;n. 4t 2l
2t H*p,.. ....(ft. Ch. #6?,)notes 50-61 Fired

aa octavc lower.... -..., ....61

SECTION X. SOIO ORGA]T

8 lonal Elenents. 13 Stcps. 803 Piles. 20 Percussives.
fllud. prossr:re, tea (10) incb.es op

trlajor Vtol,i,lajor VloLe CeLeste, i'rench Hor! artl fuba Mlralll-ts;
fivo (5) inch pressure on ronalntler.

No.

64.

oo.

67.

68.

70.

?1.

72.

73.

75.

75.

-4-

0S0IR ORCjltr ( co:t inuerl)

sto?E Pl1ee. Ngtes

Stops. Pipeg Notes.

8t Major nute,. . . . .97 -. ...73
16r * 97 pipes, So. Br 4r

6q

Br

8r

?7. Br

78. Bl

Ped. 16r
Stentor?hon, . .38 scale.. ......?3.....73

3t - 72 pipes, So. 8t
Major Vlo1, .(l-0 incjl rrinat,)..55 scale-unit. ...9?.....?3

15r - 97 plrcs, So. Br z1r 151
Ped. 15i Bl

Br l,{ajor viol- Co1est6, (leaor C,)..(10 lnch wind.,)..56 scale...51.....61
4r - 61 pi*res, 93. 3r T. C.

4t lrtajor T1ute,. ......(fr. So. #53,) ............73
4t l,{ajor Tiol, .......(rt. so. #?},). ........75

I5r l,{aj or Tiol,.. ......(rr. So. #?1,) ,......73

V rk. Grand !,lixiure, ..r!............305,....73
(8ve, lztb, tsth, 19 th,l?n<l, )
3O5 aipcs, So. and P(d:

French l{ori, .......(10 inch wind., ) . . . . . . ...?3. . ...73
Bt - ?3 pi'rs, Sc. Bt

lbba Mirali.lis,...........(10 i:rch d.ad,)....!"1.t..........r97.....73
161 - 9? plrres, So. Bl + 161

Ped' 15r



sEc1roil F.
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ECEO OAGA:T.

(Playabl c fron Choir nanual. )
5 Tcnol Elotrelts. 6 Stol>s. 2il3 Plpos.

IIht! Plossule, fivo ( 5) inchcs.

So.

82.

B3

84.

No.

ao

90.

91

92.

93.

tI4.

95.

96.

ot

98.

Stoos.

Stoos.

Pipes. otes.

8r i.{uterl Yiol.,. ,,,.....5C scalo taporcal-unit. .. .85.....?3
Br - BS pipes, Ec. 3r ln. Br L3l''l-Ll1t lt ,

Bt r{ured vrorr Ccleste, (r;aor-cr)1.;..9,9 rt+,1ur,t"a"Ill, ......61.....51
Br !1eb1ict5 G€deckt.. ,. '. iudt.....

t6r - 9? pipes, tc. Br 4t !6t 221-31
.an. Bt 4r I6t z.2l3t 2t
Gal. ?ed. 16r Bt

E5. 4t L,leblicl eldeclcb, ...(f", 3c. #84,) ...........?3

86. 15r l,l.ebliio Gedeckt, ...(tr. Ec: #B-1,). ..'...-.t?3

B?. 2-213t LidlL.>h Gede ckr lztb,.,(fr. lcl #&1,) .........66

scTroi{ G. -AlmrPr{oNlt 0R0i}i
(Prayable from Solo mnrul. )

4 lonal Elcments. 14 Stons. 304 Pipes.
iind. pressr:re, eigtt (O) incles exce?t diapasoa five (5) incnes.

Pipes. Notes

qa !!l

100. 8r

101. 16

Br l,tulee. vlol, ..(f!. Ec. #82,).. ........73

3r itrlt( d vlol- Celcste,(Tenor C,) (fr. xc. #83,).. ......61

Br hrrblicb Gedeekt,. ..(fr. fc. #s4,).. .....-...73

Br '1t bia Clausa, (B iach vind,). . . . . . . . 85. . . ..?3
I6t - 85 pipes, In. 8t eai, Ped. 16r

Bt Diapason, -.......(5 i nch vrind,)..40 sca1e. . . . . . . .85. ' . . .73
6t - B5 Bipes, ,Ar. Bl 4l

lr Lleblich c€ateckt,.. .(rr. xc. #84,).. ........73

4t Diapason, ....(fr. $1. +92,). ..........?3

16r Lieblich eedeekt, ..,(fr. fc. #84,). ..........73

2-2f 3t Lrebtich Gedectt,l?tb, . . ( fr. w. llB4,).... . .. .. ........66

2t I,ieblicb Gedeckt. ...(f". fc. #84,). ........161

III rk. Viol Mixture, ...(f". Ec. *s2,). .......61
consistin3 of lluted viol l-3/5r(l?th)v n l_r/8, (19rh)

I 1r ( eana)
Vox Er:nana, . . . . . ( reparate enclcsure and trercolo.) ..61.,...61

Br - 51 pipes, .1.:r. Bt
lbench Erupet,............(B l:ch wtnd,). .-.73.....73

2t - 73 piles. .A,n. Bt 161 T. C.
I l'rench lrumpet, (lenor C,) (fr. Ln. #100.). . . . ......61



sBclrotr E.

[o.

102.

103.

104.

10s.

106.

107.

100.

109.

110.

l11.

112.

A

P;3.11, oAC$l

l7 Stops.
Stops allrivcil tblu t:rans:xissionE alal oxtonsious

from eroat, Snel1, C:1oir anil Solo tlieisions.

SCTIO.TT I. eIIriRY PEDTIIJ 08G-qN.

3 Stops.
Stcps atrerj-ved thnr transnissions anil ertcnsi.trs

fron Echo a.Dd A$tilhonal diTlsions.

Sto?s. [otes.

Stops. Notes.

16f libia C1ausa, ...(fr. ln. #91,). ......4
0r LiebLich Cedcckt. . . . . . . ( ft. Ec, #U,) ..,....M

l{o.

TI9.

Lzo.

12r.



M Al{D S][rcr{E-s.
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( Att araw loob s. )SCTION J.

122, Unieon 125.
Ventll 126.

f23 Oreat 4r lt?.
121. Oroat 16r

!le3!. (13)

Swc11 Br 128. Choir
$voIl 4t f'29. Cholr
Swell 161 130. Cholr

131. solo Bl
132. Solo 4l
133. lrtlP)ro-

Dal 0l
1&1. .lntlPho-

nal 4l

UnlsoD
Ve!ti1

Solo 4l
Solo 16!
Pedal

Bass 8l

8r
4r
161

135 Cr6at 8r

1414. Ventil L46.
( ch. off)

145. Icho Sritclt
(Ec.on )

solo. ( 16)

155, V€nti1 158. Gteat 0r 16I'. Snol'I Br 164'
(So. off)159. oreat 4t 162. Swell 4t 165'

1.55. .qpti;rtronal 16O. ereat 15r 165. 9ro11 161 166'
S-witch

(.4.n. ou)
15?. Ixgrression

Ve!t11-Srtitch
So. on Gr. -Cb.

gcho. (1)

1?1. Echo 4t

Antiqhonal. ('1)

172. Erpression
Ventll-Switch

.An- -Xc r on Sw.

Oroat Bt !4?. Sge11 0t 15O.
148. Sr€U 4l
149. Stell 15t l'51.

152.

Swell. (9)

136. unison I39' Choir Bt I42' solo 8r

Ventil- 14O. Choir 4t 143' lntrPlga
L3?. s"sfi +' r41. cbotr 16r !'31 Bl

138. $vel1 151

Choj.r. (11)

Unlson 153. Solo 8l
Vcntll 154. .btiPho-

Choi! 4r lal Bl

Cboir 161

Cbolr Br 16?.
Cholr 4r
Cholr L6r 168.

169.
1?0,

l?S. Unison Ventil
]r74. lltttrthonal 4r
f75. lrtilhonal 151

176. TentlL l7B.
(Chanc€I 179.
Ped.. off)

It7 . Gauery( lntllhoDal)
Switch
( Gat. Ped. on)

Pedal. ( 12)

1BO. Swll Br 1B?. Crolr
181. s$ol1 4l

Great 8t
ereat 4r

81 183.
184.
r85.
186.
18?.

Solo Bl
Solo 4l
.Antlpb. Bl
Pedal 4l
Ped.16l re$

callery Pear}l. (4)

188 Arrtl$rona1 Bt IB9. lcho Br 190.
191.

Gallery PedaL
e'allery Pedel

4t
16l res.



SCTION K.
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r,rNern Plsrolrs. (61)

L92. X\rttl Rever s ible.
193-19?. General Combinations I, 2, 3, 4, 5.

198. Gcueral Cancel.

199-205. Creat aad led.a1 Conbiaatlons 1, 2, 3. 4. 5, 6, ?.'
206. Creat Caocol.

n? -2l.3, Sf,ell ard Petla1 Coobilations I, 2, 3. 4. 5, 6, 7.
2I4, Srel} CaDcel.

2L5-221. Choir and Peatal Conbinatlong l, 2, 3, 4, 5, 6, 7.
222. Oxolr Capcel.

223-2A. Solo atd ?edal. Colcbinatiotts 1, 2. 3, 4. 5, 6' 7.
23O. Solo Cancel.

23!-2U. lntiphonal ancl Gallery Pedal ConbiDations 1. 2, 3, 4.
235. inttltroralCancel

296-238. lcho aDd Gaitery Pe ilal CoEbinatioDs 1, 2, 3.
239. Echo Cancel.

240-246. F etlal Conbinations 1, 2, 3' 4. 5, 6, 7.
247. Petlal Cancel.

24E-25f . Gal-1ery Ped,al Corxbinations 1, 2, 3, 4.
252. Gallery Petlal Cancel.

srcTroN 1,. ToE PISoNS. (33)

253. $rttl Beverslble. Irunlicating #192.
(If controlled by Register Crescenilo this iten to be onl ttetl. )

2*-25?. c€noral Conbinations L, 2, 3,,4, lq,licating #193-196.

258-261. ereat Conbinations 1, 2, 3, 4. Dutlicating *199-?f.2.

262-265. Seell Conbinations 1, 2, 3, 4. Dq)Iicating #n? -z]!o.

266-269. Choir Corablnations 1, 2, 3, 4. Dq)l-icating #2I5-AB.

Z7O-2?3. Solo Cornbinations 1, 2,3,4. D4)1icating #2A-&6.
274. Solo coq)Ier Pedal Bass 8t Rcversible.

?'5-ABI. PedaL Co!0biuations 1, 2,3,4,5, 6, ?. Dq)Licatirg #?A0-246.
282. Pedd coupler Gre3t Br Eoversibl.e.
283. Pedal Cou-rLer Slte1l Br leversible
284. Pedal cor4)ler Choir 3l Rcverslb1e.
285. Pe alal corpler Solo Bt Reversible.

srclroN M. lgcrss0RiEs--l-@)

286. Registe! Crescelra1o Foot lever.

2B?. Multiple ExpTession Foot Lover. controlling all shutttrs of sII chambers

2BB. Great-Qrolr Exlressron,"lfT::;r"tr' 
sweil'solo an'I AntlPhem*rbho')

289. Srel1 Et?resslon Foot lever.
29O. Solo lxpression trioot Leve!.
29:. AntiBhonal-Echo Ettrression I'oot lJevsr.
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( Conitnuetl)

n2. Great llrenolo. (Affectir€ Oreat and. Cholr.) ( Draw lolot')
293. Swell Tronolo. ( Drcw lclob. )
2g4'. Choir lrearcLo. ( O,"pf f c"tr rte #z9z.) ( Draw lorob.)
?f5. Solo Tronolo. ( lravr tcrol. )
ifl6- hthhonal frenotl. (Mr"ctiag Intiphoml and Echo.) ( Sran 1."^b1)

8?. Echo llrenolo. (Xn&licatiDg #296.) (Drcw knob. )

gS8. Choir Earp Sosteuuto ' Removing tlarq)ers. (nraw froD. )
299. SoIo Chlmi Sostenuto. Renovlng danpers. ( Dran lcro0. )
300. Solo Chine Piano. Fel! curtsi!. ( loraw loob.)

3Ot. Beglstor Crescolalo Indicatoi. Gratlr:ate<1. Sltdin€' Red lfeht'
W2. Tutti lldicator. ReiI Ilgltt.
3O3. Actlo Current Eoet Ltgrt. Red light.
304. Pedal LlSts. 01o on-5ass sicle and' onc on troble el0e' Itirod to notol'
305. 0ren 8onch. l,ttJustable and provlded with back an't foot rest'

SECTTON N. SlrMl,llRY.

llonal Stops. pipes. Percus- Corryrlers, Slnger Tgu. Accesso-

llor.€nts. slvcs. Ventils, pls tcns' pi s tcns' !106'
Sritches.

Genera},,.. . . . . . . . .t? ' ' ' ' ' r 5' ' " " ' '6" '

Great Orgau,...8..,. ....4.....644.. ....'..13'.......c8. "".4" " " "2",
Swoll Orga!, ..I2. .......?A.. . , ,g24. ........9.........8" ""4'"""'2"'
Cboir 0rgan,...?........20.....&2...'..49........11....'....8"""4""""t"'

Solo 0r6aE,....8........13.....803..'.'"20........16.......r.8.""'5""""4t"
Echo 0rgan.....3.....,...6.....24A. "....'..1. '.......4.. ",".?"'
lrtiphonaL

Organ, . . ..4. .,... ..14.. ' ..304. .........4.........5. """'1"'
?edal Organ,. ....1?. .........I2.........8.'' "'11" " " '1" '
Gallery ?e-

aial 0rgan, .....3. ..,.....4'..'..,.r5.

lorals,.......42.......121.....9380......69,.......?0.......6r-'....33' -....20".

srtTlotr 0. cuflr1t.r{Am8s.

1. G€nererl L,avol&. lho chancel organ, (co rprisinl; the-Grcat' Swell'
Ctrotr, Soto-inaTeaat Oiffi, ) to be located. orr thc rest sid.a of thc chancel.
&e Oreat-C}]oir chanber Jna the SOlo cha,rrber to be locatod otl f:loc! .Ievel' ad-
joining each otller; tho Srel1 chanber to be slDcrirDosctl ovef these.

Brc p1Lcry organ, ( cor.:risirr€ t]le lntii:honal Organ, Eelro 0rgan and' Gellery
pedal grg;n, ) to telocaiort i.n the north end. 1'ecess in a chataber specially to
be constructed for this trlrtr'o se bl tho bulldo!.

fhe buildor to subrai t, for a$rsoval, tho corrpl etc layo$t.

Console to be I tatiolary and locatcd ln sest cf-'asce1.
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3in::iRi[, UJ!TC!R. ( contiur:cd)

Slov&ng i:Iant to be sitr:ated ln thc bascaent.

3. Er;rcssiq! Cha'nbe! s to be constructed bY

shutters except for tbe Srvell ntrere borizontal shutters

2. Exterior. Pipe ftonts to
isicns. Atso rdritc enanel cage vork.
directed.. Cloth to b€ ap )liod bchiad

DravTings shorriDg tlesigns of botb
f or a,p?roval.

Si:ar-: s to bave lovol tqls, (not slo;:ing
six to seven sirtecnths of ae lnch; heigNt,

butlder, rlth vertlca,i
arc to be apl:lied.

d.cwnward at back; ) wi dth of to],
sl.x to seven sixteenths of a.o inch.

be provid.ca fot
Di slLayed pipc s

then.

orga.n fronts to

chaneel aDd goltofY Aiv-
to be finished. as J.&ter

be s,anbitted bY bullaer

Expression sbutters to provlde opcning to the frouts of thc oxpresslon
cha.nber-s to t1'e fujllest praciicable *i atU a"a height. Slutters to be uot less
than two inches (?x) thlit, bevelleA, antl oDcrated. by noiseless stre]l crgincs.
rjre builder to d.o a.11 that xtay be ailvisable- to seculo the Eleategt Dragticable
tone reduction. 1lrhe supervisor considcrs this natter as boing of gl.eatest in-
rortance, sescnd to nonl other, a^nd will critlcise on that basls before acce!-
t3nce.

Tox Hunana separate enclosuros to be located '!ri tl:in swoll antl antidxonal-
!cb.o cl:anbcr s aad lo be provlded Ylth adiustabl'e hinged fronts pernitting any
dcgree of o?cning to be'set. For reaeoni of equali zati'on of teraperature the!
orfr.n is ,roi io isu, salil hingerl froDts to be connected ltltl: reservoirs ln sucb

:xanner that the latter, ln d.efLating, causo the forBer autorgttcally to open'

4. Slowine Plaat to consist of a Kiaetlc blolret operated. by. a direct
conncctea notor;f ap-.lroxitlate1y 1165 R. ?. l{. Oleration sagaDted' to be nolseless
in the churdr. Renote control Starter.

Car:acity to be sur'ficient to sustain, ri thott co:qrleto collapse of reset-
volrs, ihe foltowing for one ninute, all stoirs and afi cc.')lers bein6 clrawn:

Pedal, CCC antl GGO; Oreat, C, E, O, c1, e1, cf, c2, o2.

5. Aption Snrrent Sql:l:/ to be Drovided. )y a gcnerato" of atqie caIF
acity, d.lrect coluected tc the aforenaaed notor.

6. In eeneral. All nateriaLs used in thc construction of cvery part of
the organ t6-G-l?- tfre 5'es t $Blity of their.respective irinAs antl usod ln only
their perfectly suitabl c cond.itions.

coNsoT,E.

1. Sxterior to be constructed of a natlve hard sood. xi.ncl and ftnlsb
to be selected. by purchaser-

.A"ccess to be provided. to the greatest plactieable extent. Panels and top
to be reaovable wiihout thc !.se of tools. Sech :,od. sid.e p.'',els to be heltl in
Dlace wlth one kind. lock for whlch thrce keys, all eDctly alike' are to be

su2--^Iied by the builder. the top to be hel-d in placc ty r:oulding applied to
und.er ed.6e ard. fitting arou:d console fra;re.

2. fnterior er,losed parts of key desk to be finished as later ilirected.

3. Manual s. Eoliztntal clistancc betwoen ranr:als to i:e four incl:es
(4n); ,.'erticaf Oistance, tro aD,a one-half tnchcs (2-1-/2tt).
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4r- a.nl:al kcy frarp s to bs hlnged and to bo ?roviecd rlth Euplortsfor holdlnE tbe:t in raiBed pcsltion duri.lg ection rc,lSulitlng oporationsl

5. Pedal board.. .l!:erican Cull d. of Organists tqro to be furnlsboct.

6. Stgl .te,::bp to be terraced aud provided wlth draw Lnobs of oF aad
one olg[th lnch (r-r/ar) faco dlaneter for all stol:s, couplers, tre:olos aad s !r€accessories. location of tllcso !eg"istors tc bc dolerniaed. by suporvi sor.

fo allov sufflclont ")layint3 rron, t:tc cligtance fro;: thc noso of a sh8r! to
I 2iston :rust bo not less than three aud. thrce sixtecnths inches (g4/l6n).-
($'.f,is d.laonslcn is s tanilard. vi th sono buitders. )

7. l'lnaer plstons to be placod over and rrnd.sr naarnls as 1ater turoctcd.

0. Eoo :lstons. Revergtbles to bave
To be placed. cs later dlrectcd..

9. Xaot lovers to be providoa wlth a
DnC t:llrd. Ievers a!'d auother betscen tho for:rth

10. ';arlous aochanlcal acce ssorica to be 1:laced. as later cllfcctoal.

:ruiLd.cr as rcqulreA by aupcrvlsor,

ln black, red aod Bhite as latel

ACTIOI;.

alraq btob s to be seven etglrths of an lnch
1n center of notlon.

nlckel finleb; othcrs black fiaisb,

foot guld.e rocl betroen the socontl
aad flfth l€vals.

1l . llane pl.atos to bc furni s.\eal by
ongraved. and. a;-rlled as later d.iroctod..

- 12. gxpravtnq to be plain Gothic,
Airec ted.

13. I edaf filCrlgr-..lt saltt p€d.al light ( such as l{azda 15 cardlo powor,110 voIts, rould burb, L-zflau dlaxxote;) to bc affixca to r:ndsr slde of bed ofkey dosk ovor tsbre ead of pedal board; and, sl:liIarry, ono such over bass ead. ofpedal board. 
.

.. ]&.-l4sEic rack to bc of sa.ne naterl.al, aod. finish as console exterlor.as an aid" to seeing choir nhen s3cted at rohoa,rsals, rack to be adjustablc in angleof pcsition and. al. so capable of 'oeia,3 lowered or roised.. Back to have sollal backfot convenicnce 1n writing, and fTrCer to hare a 3}a1n, ungrocved. Lcdge, ghed
l::l l:I:^!tot, hinsec). on boqv of rack at a! anele sliglrtly eeeedius nlnet;(9u) c.egrecs' thus faciliiatin€ tur:ling of inrsic and avitd.in6 scufftn! of shcetsat t:reir ircttons. Dlneusions! Irengul, trenty_eicht incires (;Oi); fuiht, 

"fo.roniuches (I1) clear; de-rtb one and ole-half i"irr""*O_i /ii;i-"iil"]

, . ts.-srca-5ench of ss'e eateliaI and. finish ae congore exterlor. ToDe adJustajte, and .)rovided ri t:t reclining back and foot rest.

- l?:,fl e"n?r"f. Ero console and all its necessaly flttlngs, and rl1details. s:lecifled or i:plied., to be executed in ttro nost su;stantial and artisticFanner to le entir€ satisfaction of the $De"visor.

scTrotf o

. I. Drau f,aobs. !,lotion of
(7 l}n) . Re s.-'onsE- and-Fdea se to be

ta t^h\ . ?. Eev .{p!icn. Motlon of nanr:al keye to be thrce eig}ths of aD irc}\orj'), ar lirtersection rlth sharp keys. Res::onse and rclease 1n center of nctronto facilitate pcsitive reTetition: BLsi stanc; not to exseod forr ounces.

Pedal keys to res:rond ,1nd to rer.ease in center of notion. !o )c providecl wi.thr:eans for adjus ting ti:e key resistancc tc suit tlle confort of the playir
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3. Cog:Icr .lctl:u. Cl::lnccl Jr.lErn 'r.,'-Id Jpllcry or3'1:: ct'ch 55vo t'i1cir
orrn cou-'.1o"ElTEIEGffiT ffcct orc cnctbcr. trbr c*'4rlc: If'Ca:lr co14)1ct
flChoir 15rr be d.lafi! it crust not affect the Echo; lf echo -orr".131 rrEcllo 4rt bc

djatm lt nrst not affect thc froir; alL this lllrcs?cctivo of d'rot:lcr C:olr or
Echo bo played alcnc or togetller. the coi:p1crs intit porforn their functlcns only
as labelid., not beyond. Siiltarty, therefoi, Sclo ond. tnti!'\orr1 corry)lers 11rrst

n't perfortr ecCh o-thers frurcticns ald Pedal aJrd Gsllery Peia.1 r:ormlers an:st also
be lad.epeni'cnt of one another.

Cline s a,:rd Ecrp to be sffectea by corr':lcrs in ti:c sffle aannor as arc otbcr
sto1s. 

-frus, for eianple, lf lt be aisircd to 1:lay the Oriirs 
- 
( cor:D3ss 'l-ez)

rron the pedal, the pe-dal'couDlerg ngreat 4r rl 6-3 n5e1q .4t n nrst perforu tbat fimc-
tio! for thc twenty Cl:incs.

tbe Solo cou?1er E@,lL 3ASS B r x to )e so cons tnrcted that' rficn d'rcrm' only
thc lowest notos ilayed on thc Solo ::aarlal I7i11 have chamcel ?dal resr-oass'

tbe 2 ?cdaI couplers n?mi[ 161 RXSiTLTi]ntt to bc wirod. as follovs: ]ll6tcs
1-12 have res-ronso .-ffft:t :r.igbe! ' notes 13-32 have 

- 
response arl octave l"oYJer'

Conscqucntly the Lowcst octavi constitutes a quint ( sr4rer)- coupDer- and tbc renaio-
der g suloc tava couqler, (for producing 32r cflect on iny 15t pr cIaI stop')

Actia!. Elre nr,rne rrVUiTIL rt is ongloycd to designate

6 rrsutr-6utrll@, n vr?ricl: is a ttcut-inrr). llhon clravn' a

ventil rtcuts outr 6i sl1eDces. ftca ritbdraru, it trcuts i or rcsi;otes to spcech'

fhe na.:e nSllITCErr 1s clnplcycd to cle sigr.rte a trcut-lnr (the opPosite of a
VeDtll r::ich is a rcut-out fl) I tren tlrsvrn it trcuts inn or canses spcech' mlcn

wj. tJxd.rawn, it rcuts outn ct silenccs.

f,hus, for er.r{rle, vitl. cLolr ventll- and. lcbo switch dralz lal)b s conveniently
rlacud next to each- other, the siijultaneous rlrlanir.3 of ttrese tvo 3i11 silcoco
ihe O:oir and. tive Echo resroiisc alone; wl thdrani r-3 bcth will gi1! Cr.oir resDonse

alone; d.rawing tho Ecbo Swl tch alone will give loth Clloir and Ecba response'

A trVnmIL-STlTCETt is both a ncut-outrt and arr'cut-in. n llhea cbavn' lt trans-
fers the f.J,ncti ons of a register fro:i the nor:ur# regi s ter to so::e ethor ono,

]eaviDg the norsal regist"r alsoluteLy ncuiral. ihen wi thcrarm, tle furctionin€
is restored. ( transfcrred. back) tc tlte Dorrlal register.

fhe CEOIR tf$lTIL, (in c cnforr:i t)' vri tla the fore6oing,) dren dram, r:ust ncut

outn all Ci:oir rospcnse nitbcut vlsiily affecting tbc drarv hgbst -!1cn- 
tho thcre

bo d.raw:l all Choir sto'13, all Chtir coul)]ars (Choir to Choir 4r & 16r, Swc11 to
Choir, SoLo to Chcl!, etc.), Ac€iistcr ciescendo antt Tuttl, the Chol! -tranua1 

Eust
nevertbeless have no t""Bonsu nhatsoevor' If therer4;rn t'he Echo Swilcb be clrawn

the Scho alone nust re sit-ond.. In constructing tlle Cboir Venttl, the stol actiou
need not bc intcrfered iith. ]tlt]:o the bui,lder is privilcgetl to use lis own

discretion in the construction of thi6 veDtil, he ncy ftnd it eroediat'" to cons-
truc t an intercclting devicc ( garg switch or ot:ler) ctntrolling the e:tlr ccUpl'ers
(c:r. unison Tentir, il. gt s"--st-ar 15r clr. 4t tet so' Br Antlph' 3r).so that
altho ary or all couplers E&y have been drana'ty draw lsrobs, negi,ster (fescelrdo

or 1utti, they neverlholess FiLl aot respond. d:en the Choir Veatil is dlawn'
(Ihat tlie Chcir Unieon Vcntil requlres tiect;rcnt tho reverse of tbe coq!'ers
is, of course, selfevldent. ) 3e it notcd., hovrever, that rith choir stols d.rarn'
droir Veirtil drann, anA Oroir 8r coupled. to Great (for exaqrle) the Oreat Pnual
u.st ha.re Ci:cir response' as ord.inarily, 'o ecausc of lts couplet, Oloir Bl to

Orcat; the Choir nanr:al' l,owever, lros no rcgnonse, because of Oioir Veutil beiqg
d.rara.

The soto YEITIL to opcrate 8j.n113r1y to the chotr veutll. llhen drawn it
nust ncut outrr all- Solo r'es1:onse ( incluaine tbe Sol.o cou-Ler rPeC.al Bass 3r n) in
Eltte of sto.--s, colq)lers, Registcr Crescendo cr tsutti being d.rawD.



-L3-
JCTIOII ( cont inuccl)

1113 PSTITJ V3tlTlL to porcte stDilarly tc thc Oroir Vcntil. Ehon dravn it
::ust rlcut outll all Chanccl ]:etl;rl- reslrnse in spite of stqls, coulIers, Rogister
Crescendo or futtj. bcing dravrn, lliri s devico ls intentled to serve ln several fiays.
It Eust gervc to sllence the O:anccl- ?odaL n5en it ls dcslrod. to play Ga}lery
?cdal alone. It rnrs t serve to keop sllent t}'c Pedal nhon stql,re d upoa ln a1ry.-
roachin€ or loaving the consolc evco the rcgistratirn bc ful-l-y drarfii for the
or6al3istl s ncxt nr:rrler. It rust alao sorve ia pornitting L\o organist to s tand
upon tJre ped.a]. s ri:ilo coDilrcting tbe choir ni Ulout co;{)ollin€ Pcdaf Eo.3'istration
prevlously to bc sithdravn. 3c it add!.tionau.y noted that if the organlst, be-
fore condrrctlng an unacconpanicd nu:tbcr, should givc ttrc silrgers their pitch
fro:r the koy5oard., and in so doin6 sbould. torrch onc or rfore notes corro sr:lontlitg
wi. th thc ?cdal notes being stoorl upon, sr:ch Pcdal notos rnrs t not resrond.

Drc 3CH0 $ETCE, nhcD alrawa, lnlst rrcut inr, leaqr for playlng on the Ololr
la2nual, Echo stor)s antl couller as d.rawn by tlrav knobs, Beglster Crcscendo or
futti.

Thc ,Ul'fII H0N:1t $fITCfi, whee d.ranrn, nust ncut in, ! rea{y for playing on thc
Solo nenual, .latiphcnal stqrs and. cou.lers as d.raral by draw blobs, Register Cres-
cend.o or Tutti.

[he eilIElF.Y PED.{I SmtCH, n{:ea tlravn,
Gallery Pedal Stops anal coullcrs as drav!1
f'rtt1.

i:us t ncut ia' tt read;r for Blaying,
by draw igrobs, Rogister Crescenclo or

fhc foregoi.ng dcsign nakos lt rosslbLc to registratc for the clgiit d.lvisions
(Gr., Sw., Ch., So., Feda., &rti;:h., Sc. & Gol. Pcd.) fn ad.vancc and util:.zc the
flne Charcel dlyisiors drlle 5o1d.ing the thrce ft1llery d.lvlsicns in rcserve. ['he
drawing of the three Switches (!8., Antiph. anal GaL. Pod.) conbines the entire
Gallery 0rgan with tbe Cbancel 0r6pn. Sre fr:rthcr clraving of the thrce Vontils
silences the Chancsl Cboir, So1o and ?edaL,couverts thc O311cry orajan into a tno
Danual and. pcdal- organ, aaC leaves Chancel Gre&t aJrd Svcll stl1l available, as
tir,ese rf,anuals always are a','ailabL e in aqy and all rcgistrational Isyou.ts on this
1ng trr:aent.

the DFAfSSI0N 1lslnItr-S?ITCi{ n SCT,O 0$ cAftl-CAOIR, n r&.en d.rawn, rcut outrl
the expressioa control entl"eLy fron thc Sclo e4.-resslx lever ( thus rend.erlng
this lever coia:1eteLy neutral) and trcuts lnlt or transfers the e4prossion contTol
to the Great-$.oir e4prcssio! le"e".

fho X&13JS SI0N WI[!IL- $fITCH I'.I\InIPH0N..1L-ECFO 0N Sr':ml, n dren drawn, rrcuts
outr the errcssion cont"ol ontirely fron thc Antiploa:1-'cho erprossion lever
( thus rendering tb16 lever coi-J]letely ncutral) amd ltcuts lnn or transfers the
oapression control to the grell expressi-on lever.

Ehe fore8oing two Vent1l-Switches rreke it possible to control the srtirc
organr s expresslgn Fith one foot while yet retaining exprossion coDtlasting
possibillttcs. I'hey ;rust not ln arJr rlse intcrfcre with thc Multiple XxDression
Lever nb.ich akays 4nd und.er all cond.itlons letai.ns contlol of all- erlrresslon
shutters as hcreinafter f,ill be erplalned..

5. Ston Action. Elch Vox Eriratra drar knob (Sw. and .Antiph.) to provide
for ros:onse as follows; U'ron bcj.ng d.ravn aJcut cne tirird of tlrarrlng distance
the storr is to rcspontl. Upon beiDg drawn a'Jout tsc thi rd.s the l[!eno1o is to ras-
ponC. (tror tuni ng a.:xd. ottrer pur-posos. )

Celestes are not to d.raw thoir conlene!.taries.

6. Chest tctiou. ltre Solo V rank grand l{ixture to be provided rith
a s.?arate sllde for each rank to facill tate tuning.
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7. Colrbination lctlon. fbe entlre systero of adJustable conbitBtioDs
to be set bt;;; b ster 1n torn of a self-retr:rning flnger piston
placed where later directed-

IEth the exceptlon of the two Erpression Ventil-Swltches (So' on Or'-Xc'
aaa .Arr.-gc. on Sw.i, rhich are not to-be incl-ud.ed ln any conbinatj.on action'
each and every ad.;us tablc conblnation is to affect each and every drall hlob
rl thln its orm divlsion, no natter whether such dratr l{rtob coutrol a gpea'ldag

stop, a cou'r1er or a:r accegsorY'

lach GS{m.AL CO},{BI ]IATI ON to affcct every drarv knob in the console except

tho aforcnaIxed. two Exprcsslon Ycnt i1-Swi tche s, fhese conbirations t:rerefor con-

trol tlre catire Pedal d.lvlsions itrdqlead.ently aod. do not raerely duplicate the
pedal firger pistons as d.o the individual nenuaf pistons bereinafter nentioned.

lllo General cor:tbinations have ao secona touch.

or flrst touch, to affect all ereat stops, G-reat

"i"o,-o" second touch ' to dultticate Pe dal' conbiratioDsnach GREAT CoMBIIEATIoN,
couplers anal Creat Trenolo;
as folLows:

ereat Conbination #1 tor r #Z n

ll #S fi

Ir tr *4 tl

n Conbinatlons #5,6' ?

Sach .ANtMON!tr CoMBII-Af IoN, on f Lrst
Antiltronal couplers ana .[,'tt l?honal Tronolo;
Gallery Pedal conbinations as follows:

Anttphonal Conbinati oa
llll
nll
It ll

tlraT Pet!41 Conbinatiou #2.l r , #3.
0Itl*4.
Irrn#5.

to draw .P6alal Conbination #1.

touch, to affect a1I Ant iphonal Stops'
aLso, oa second touch, to du?licate

to d.raw Gsllery Pea!41 Co;rbination #1.
ff r n r rr #2.
ffrllInll3.
r r r rr n {4.

EachSfiEtcouBI$rtTlON,onflrsttorlch.toaffectaltsrrellsto?s'Sre]l'
cor,q}fe"s aact Swell trenoio; also, on seconal touch, to dupltcate Pedal Ccnblnations

as follo$s!
Srvell Conbiaation #1 to draw Pcilal Conbinatlotr #-f'

r 0 *Z r r r lr #2.
r ll +S rt ll ll rl #3.
nrr#4rlrtltl#4.
tr Conbinations S6,s,z to drarr Pedal Conbination #1'

Xach CHOIR COI{BIIIATION, on first touch, f,o affoct all Choir stq:s, Choir
coul)Iers, Choir Trenolo, Ctro tr Yentil, Echo Svitch ald liarp Sostenuto; also' on

second touch, to dr4licate Pcda1 conbinotions as fol';.ows:
Cholr conbimtion #1 to ttrav Peclal Coxibi'naticn #1'

rr rr l+e r r tr #2.
r ltZ r r r ll #3.
rr*+rotrrr#4.
rr Conbinatlons #b,e,z,to drav P e(tal ConbiDation #1'

fach 5010 COIIBINATION, on flrst touch' to affect all Solo sto-Ds, Solo
couplers, Solo Tre'olo, Soio Ventll. ,lntip,honaL switc,h, Chine Sostenuto and Chine

?laio; a1so, on secoad. touch, to ilrplicatc Peda1 corabirqtlons as fol-lons:
solo Conbinottcn #t to dralr Pedal conbinatton #2.

fl ll *Z fi r tt lr #3.
r ll #S o ll ll ll +4.
ll r #4 r tr r #5.
tr CoEbinations #5,6,? to dlar ?eila1 Cor'binatlon #1'

#1
!t
#3
r+
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Each ECHo CoMBINATIoN, on flrst touch, to affect alL trlcho sto?s, Echo
corlpler anil Icho Trenolo; aLso, on sccontl touch, to tlupl icato Oallery ?etlal
coBbinations as follows:

lcho Conbinatlon #l to dra$ GalLory tedal Conblnatton #1.n r #2 n ll n #1.rr#flttr{I#2.

Iach PEDII ColrtSIN.{SIoil of Chancel alivision to affcct al1 Chancol Dedal
atops, ChanceL Petlal couplers, Pe<lal Vontll antl Gallery pettal Switch. llo se-
cond. touch.

Each GiIImY PXD.AIJ CoMBII{AIIoN to affect all. Gal}ory Pedal s tops ancl Ga11-
ery ?etlaL cor4lers. No secood touch.

The PedaL conbiDations arld eatlery P edal conbinations rlrst bo adjus table
ouly whea, ir a(ldition to the .AdJuster piston, a Pealal plston is usecl. If,
thile setting a narrual plston, the second toucb be engagoA, sald socond touch
rust not under any clrcunstances affect tbe Pedal or Gallery Podsl co;rbination
conDected with sald. nanrral piston.

CAI{CELS to vl sibly rlthdraw all draf, hobs controlloil by tho finger pistons
with d:lcb the re6pective cancels are groupoil. AntipJ:onal cancel not to affect
the Ergrresslch Vent!.1-S[itcb |tlntiph. -lcho on Ss.rt Solo cance] uot to affect
the e4rression Veutil--Srltch trsolo on Gr.-Ch.n

fhe conbirBtion action nust nove the rospeetlve dra,w lstob s thelr f,ull gb-
tance.

B. Reversible Coui:ler .Actio:r. teversi.bLes sust nove tbeir lespective
draw krob s fr:.11 di stance ou or off .

9. R€giste? Croscend.o lever to opelate in accordance nL th schedu-le
prepared. by supervisor: wiring to bc done in the churctr.

Response to begin after the foot-lever hFs novctl o!€-:ta1f inch, and. to be
conpletetl at a poj.nt fron wtrlch one-iralf incb further notion is possible.

. !O-_fut!! to operate in accord.ance with scheclule plepared by super-
vlsor; ririn€ to be done in the ch!.rch.

11. Expression Lrevers & Srutters. [he
operated by noiseless swell eEglnes of not less

gr.pression shutters to be
than slxteeo stations each.

lDeo lltE?IPLE IXPRESSIoN LEVIR to control al1 shutters of the entire organ
Fithou-t- vislbly operatj.lg their foot 1evers. f,]rile openi.og, thls lever is to
open all shutters not alreaQr opeDed; while closlng it is to crose all. shutters
oxcept srrch as are held open by a fuuy or partly open poeitioa of other levers.
Ior e:am!Ie: I7i th oreat-Cholr Olren, Srell lralf open, Soto closeal aad Antiphonal-
I'cho-closeal, tbe Ud.tiple Lever upon being opened xrus t ope! all shutters. Upon
closing it nust leave Oreat-Cholr open, Swe1l half open, SoIo closed. aad lntipfron-al-lcho closed. ls hereinbeforo stated., the Multipli [*pressioa Lever sust not
in any wlse be interferett with ln lts action by the tno irpressioa Ventll-SwitchesIsolo on Great-Choirrt and nrlntlphonal-Echo on bre1li.

Sesponse of expression levers to begln akaost ln"aetliately witb the initlal
notion of the foot-lever, and to contlnue as gradually as possible uxtil fulr
response of shutters has been accor.l:llshed, thls being at i point fron ntrlch
one-ha1f inch fi:rtb6r notion of the fcot-Iever ls possible. -

_ 12. Sostenutos. ltro Choir Earp Sostenuio and the Solo Chine Sostenuto
each to consist of a alevice for hoLding the dalq:er" renoved fron the soulding
boallos.



iliior ("o""o*"u)

13. Chine Piano to have a fel't c!rta:'n toget)rer nlh a device for

dro??ing and hotdtng "*il"i""u" 
ihe tubes and tbe nallets'

14. Reslster cr?sc919o I no+gg-tol 
^ 1o.,l" 

ot slldtng tvpe' wl ttt €radua-

tior, *t"xs.@e red' llelrt'

15. Butti Intllcator to consist of Binlatlj'e red liglt'

be ?rovi ded with electlic
geDerator.

1?. ?e da1 ].,id3tg' fired
extinggi"h ing rhen notor stoPs'

s5cfroN a.

to Eloto!. Surning while rootor is nlnning and

PIPtfl0RK. ltc.

l-. Prefatorv. llerr:out theso qreclfications' stops of the. sane pitch

are li.sted. in tho or.er J-i;i; sirenetil beginnitrs "i 
t:t t[" softest, and to

obtain the inteutioas oc- t'ile 
-deslg$ing] 

these gt";;ti""; are scrupulousrv to be

carried out. cradaiion ";@";i;;;; 
tJ'be nad'e at factory iD order to avoitl sx-

;.si; "ot-or"il"g 
at the ciurch or replaceaonts'

Par ti cular atteBtlon tc be pald to avoiding overassertive trebles'

1d., GRI]LT o:iG-UI.

(see pagga 1e!-li 4erE grrcations' etc')

2. CemsllorD.
voiced to YieLd. the tono

(cr. Bt Cir. fr) or
qu .:.ity sonetine s

consid.erable tapered s tructure and

nanod. trilrzabler. n

C.) luned sharP.3. Gonshorn Celcste.(Gr. Br E'

4. pppper. rlote. ( 9". e: 
^4: ? 

--?l ?'^^?'^il; l,l" ii*;"itltilr::";lt;3f1"-
ili,i:l-l;;_ffi51'i3:: ll%";i,lt*,:;:' iy:i' " 

1"" ti i"i" 
- 
q.'i t " " I ouir-toned

ilJJ,ii"a- "gi";ao-n"'o" 
rrSub Sassr iree frrn ':arl:ir'';'

5. Dlaoagon. ( Gr. 8r 4r 16r ch.'- 9: T"d' 16r Er 32r res' ) sc{'e rll'lowest

?9 oioes of wootl; oo ,iol]-iria" tuners' Voicea. trigtrt; ia power to yield' 4 pro-

ner-4i 0c tave effoct in'ili"ii"" of tbe Gr. Bt M"j;; Dlrpas'on' Srigbt tone color

io be carried dowa to 16r C.

6. Viola da Ganb*' (Ol'-9t 4r) Eone round atrtl fu1l rather than too kee!'

fn povzer tetween Doppel flote and Diapason'

'' ?. Ma.lor DiaDaso!. (Gt. St) Scale !e' towest L? pipes of wood': no zi'nc

sl t do t,-e"i]-E6EEfiii6 f rso f roi'r g tr i aslne s s'

B. ncall sh Horn' (Gr'-B'.C"' 01J-Eo.be softer than Clarinet and' l"ouder

tban oboe. n,re veired, Elanchory t)no-color -"o-to- 
q"rt" pronounced. To further

this q:alitv, ,n" t".o*iJii'io'il t*"o*tea lv iuu' LB'"'"a t"t-"tted' cones of

liberat di.nensions, "r'";;;i. 
-ir'"-"o"ooatot toai""Jo bt'of srtn scalctl inverted'

r rr- ''- ccnical shaPc.
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GRE-dI ORGi]{ ( contlnued)

9. Earnonlc Trurroet. (Cr. 8t 4r 161 1. C. Peat. 8r) Bass volcetl soooth'

:l-:' ST$,IJ ORGIN
(See page4 e for oraer of gradations' etc.)

10. ouintaeoline. (sr. at 1t) A very snall scaled quintaale!8' in porer
betweeu an SBoIine and aD Echo Sal'icional, voicetl soEerihat strilgl. To serve
as softest $rell stop aDtl as tlnbre creator wi tJt Vor EuEDa to *Iich it rust be

subordi@te in potrer even *ith Vor Ernana sepalate ercfosure alDost closed.

11. Qui nteeol i p€ Celeste. (Sr. 8t T. C.) lluaeil flat.

12. Salicionel. (Sw. 8t 4r) to !e of oralhary Vox Elnala streDglh titb
rihlch latter it nust bleld tell.

13. Sal lcional Celeste (st. at T. C., 4r) funea suarp.

14. Gedeckt. (str. gt 4t 161 2-213t 2t !-315t 1-1/3t Ped. 16t gt) Althd
the Sass riff constitute t)Ie orgaar s softest 15t ledal stop, the scale neTerthe-
less utrs t be srfficieutly large to nake possible, ri thout tbarking' tr the o btsiu-
itrg of a tone that can sti.lI be heard rhen SrvelL e:presslon sbutters rre fuUy
cLosetl. nre treble to be toue regUlatetl with greatest care, di4inishiDg suffl-
cientLy in asceoding because of the numeroui rutation derivatives.

15. &ohr flote.(St. e'; Constnrcted with slitung canistet '- tops haviag
tlxeir tubes turneal intar(l- ToDe cotrsialerably Louder tban the GedecH.

16. Diaoason. (Sw. gt 4t) Scale 46. Slicle tuners. llhi s orga.lt s ntr\rll
Srelln is aegigeed to be of a lich and glittering but aot overponerful chalac ter '
protluced greati-y by 6hi!0Ming strings and abuntlaDt rutatiols. f,gags f,[i5 q'nql f
Dispason scale. lloae porer to be reasoDably subclued, thus avoidiDg Deutrali ziDg
the aforesaitt brilliaaiy rtrile neverttreless ailding its quo ta of uaisou boaly' toDe
free ftom rinaliDess, especi.ally ln the telor oc tave.

1!h. Viole tlt 0rchestre. (Sr.8t 16t T. c.) Ilhe loudest Srell flue stop'
Euch stronger the! the Diapaso!. Tone very keen and asserti.ve.

18. Vlole Celeste. (St. 8t) funed. sharp. fo be a keen-tonetl conplenen-
tery to the Viole iltOrchestre, producing a shildneling, assertlve celeste.

19. Yor Humaa. (Sr. S,; tb1] capped pipes, tr"i th revolviD€ reguLatiDg
cap perforated at the side. Reerls to be carried rac to e3.

2O.Oboe. (Sw. 8t 4t 15t Pett. 16r) ?ipes full capped ri th slotted
bells. llone to be of briglt, nasal color. !6wer a trifle less than EDglisb Hor!.

21. Cornopean. (Sr. 8t) Tone not too assertive. Sass to be voiced sooth
antl free from bla tancy and rattle.

-r CHOIR ORGAN.

( s* ie"^, +-;;;"d"" or- gradaiions, etc. )

22. Dulctana. (c". et 5-If3t 2l3t ch.81 1-3/5r r-l/3r lt) spotted
netal. Slide tuners. llo be the softest tone sto? in the Chancel organ.

23. Dr:.lc iana Celeste. ( Cfr. At E. C.)spotted netal. Slicte tulers. rutxed
f1at.

24. Melo<lia. (er. gt 4t ::6t L-gllt 1-I/3r 1r ch. g+t !61 b2l3t 21
Peat. 16r ei)Fp 2"a pipes of fairly libe;aL scaie for the loJest 24 not6s, to
fortr a socalled qBourdon* of fair porer free from nbalkll.g. n Geleral strength
of treble not to exceed a Coucert Elute.
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CHoIR oRelN ( continued)

25. llelodia Cel€ste. (gh. at [. C.) 
"uDed

26. Quintadeaa, (ct. gt 4r) tr\rll toned.
Doppel flo te.

2?. qlarrnet. (cu. g' 16t E. c.) 0f fu1L,
Xnglish Hotrn arod oboe.

sharp.

In pover bette€n Corosho!tr and

rlch tone, stronger Ulan

28. garp. (Or. +, 2r) to have bars of motal; lesolators of roocl; ard
to be provldetl ri th prorcpt platro hsr@er action antl felt ha$rers.

, SOIO ORGAN
( See pag4 t-$;;r der of gradations, etc. )

29. ttra.i or Flute. (So. et{t Ped. 16r) very large sce1e. Ortlinarily
(thorrgh erifr6Gl])-ffisiop rs t6rea peaar dpeo iiapa"ou. llnis stop to be
the loudest-toned flute stop intbe organ and the louclest Peda1 flue stop. [he
treble to eE:a1, if posslble, the Stentorphon in power.

3O. Stentorphon. ( So. atl Seale 56.8t Octave of very haavy zinc; pipe
u,e ta1 from tenor c. Slirle tunars to be carrietl dosn lnto the bass as far as
practicable. this Etop to coustitute the loud.est flue stop ln tire organ Every
precaution to be taken to obtain massive strongth and yet avola ninillness.

31. Ma.io! Vlo1, (So. 8t 4r l6t ped. L5r 8t) lhe nosl porerful string
toned stop in the orgln.

32. Ma.ior VtoI Cele ste. (So. et S. C.) n]ned sharp.

33. Crand !trixtute. Y raaks. ( So. & ?ed.) to be of the folloring con-
posltlon:

cc-bl, . ....8--I2--15--t9--22
e2-b2,.. ...5-- 8--12--15--19
c3-c4,..... l-- 5-- 8--12--15

Inascuch as this Di.rtxre stop is deslgnod for Pedal as well as So1o, its lowest
(octave) sounaling rank ltust be subord.inate to, and therefor sne1ler than, the
Pedal 8r DiapasoD of 44 scale. fhe lzth to be smaller ln scale than t'he octave.
the 15th smaller than the 12th. Ehe lgth s!0a11er than the 15tJ:. lhe 22ntl gmaller
than the 19th. In voicing, the tone porer of each rank lrust gradually ilecrease
as it "ises in pitch, and in keeping vith tbe scali.ng, each higller rank fiust be
subord.inate in porer to the ranlc next beneath it. ([he fallacy of voicing all
quint-sounding ranks softer rcu.st not obtain except where tbe break6 occur and the
5th is below the octave.)

34. tr'rencb Eorn. ( So. 8l ) Ehe pipes of this stop to be of the nake
and voicing of the A. Gottfried. Co.

35. Tuba Mirabilis. (So. 8t 4t
lrood.. lletal of harnonic length fron 4rc
Dorver, (Iominat ing the rhole insturment.

L6r Ped. 16t) llhe lowost 24 notes of
uprard. O:is stop to be of comrandi ng

36. Chines. (Cr. 8l So. 8t) 0f Deagan nake, class A; tubes graclr:aterl
not orily in l-ength, but also in dj$a.rneter and thicloless of !a11s.

i rcso onclll.
(see page 71l f;;-Ee;r oi gradations, etc.)

3?. Muted vioI. (Ec. 8t Lntiph. 8t I-3151 1-1/3t It) lo be voice(I as the
softest Echo s top.
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ECEO 0R3.f$ ( cont iauott)

38. litutod YioI Coleste. (Ec. gr [. C. rntipb. 8r T. C.)

39. Lleblich Occlockt. (nc. et tt !6t 2-2131 htrlh. Si
2r Gs.l. Ped. 161 8r ) fone colo! to bc darkor than Srell G€tlrckt.

d AIIIIPEON.0* ORGATT.

( see paee4m;:;;e;;-FErailottons, otc. )

40. llbla Cl.eusa. (Aatf!h. 8r Gal. Peat. 16t ) Very large-- scal-e. frick
upper 1fps. ltris stol onrst serve as tho Maior flute or socelle(I rlgeial 16t Opu
dtipaeoui of the .Anttfuonal Olga. aad r6ust support the vhole Gallery clivisioa ln
congregattonal singtug aod also ln anti$rona1 cffects la elterlation rl tJl the
Charcel orgaD.

41. llapason. (lntipb. gt 4t) Scele 40. Lonest 1? notes of too'l; no

zlac. Slide tr!.ers. I\rl1 toned voicing.

42. Vox Eltpapa. (lotiph. 6r) ArLl cappett ptpes, sltr revolvhg regulatiug
cap perforateil at the side. Reetts to be carrl€a1 re to 45.

43. tbeuch Errupet. (&1t1!h. 81 16r T- C.) ToictD€ of cotrEan'Iing b!111-
iancy.

,414. Sualne to be 44O l, at 69 degreos lbhreDbelt'

TECEION S. XRATINGS.MC.

1. Drarrings. llre b'dlder sha]l subni t, for approltl, 
'lravings 

of tho
alesigls of tbe orgrn fronts; drawings of the general layout: aail ribatever drar-
ings the supetvtso! may require.

The stE,ervl Eor shalL subnllt draYri ngs showlng the dispositlon of t'be

tegisters and acdessorles iD the console; and schedlrles fo! tJre rviring of the
Rsgister Crescetdo and tbe tsutti.

2. In eeneral. IUe bullder sha]l adhere strlctly, in lotter and in
q)irit, tof,IlfiGiEinlefore specified or irDtied, ADd tla1 not lBvlate fron
sich provisi.ons nl thout the aporival of the supervisor. Itre nhole organ shall be
finished to tbe entire satiEflctton of the supervisor !*1036 decision sha11 be
binding o! all parties concerned..

$raoat sha4).

4t 5t 2-2ftr


