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M. P. MOLLER Organ Factory p
4763 22, 1926
Pipe Organ No._ ___Date. i
e Ninth St. Baptlst Church. 0innc1nati Ohlo.
- ®mee. - ' Detached 8!
Action . (Console.
. - Ivory finigh

Casing No._ Pqﬂa{m;ﬁﬂ;md,__“__ ~ _Finish. ) 5
. Gold Bronze Elec.

Decorations_ e Db

" Draw Knobs
Width of Key-bed. B S . Stop Controls. : P
Four
No. Manuals , ~_Wind Pressure. ]
March 31, 19 . . Grarch
To be completed_ > 27 _________ Blower pipe furnished by_ = /}/3;_
ECIF A S
SECTION A. KEYBOARDSLC&E ‘..XquSSION CHAMBERS.

Four manuals,....... e S e il seDL BOBBB. cuusvvnmrnicene S R e OO0
Pedad cuconivecie P, - . T - [ W e o o R e R e e
Great-Choir Chamber. Enclosing tonal elements of Great and Choir Organs.
Swell Chamber, Enclosing tonal elements of Swell Organ.
Solo Chamber, Enclosing tonal elements of Solo Organ.

Echo-Antiphonal Chamber Enclosing tonal elements of Echo and Antiphonal Organs.
e 3 3k ok ok o ok o6 ok ok e ok e e ok ok ofe e e e o e o ok

SECTION B. GREAT ORGAN,
8 Tonal Elements. 24 Stops. 644 Pipes
Wind pressure, six (6) inches.

Wo. Stops. Pipes. Notes.

l 8' DUlCiana, ----- s sscssesne -.(fr. ch. #49’)--000 -------- PR R A R .......73

2 B' MelodA..csconvsssnnens 0 Ty P < s onevons P .73

3 8' %mahorn'pil ......... IR L EE I A N B @ " 8 8 s e 8 .‘.....73I‘I‘73
gl 273 pipes, Gr. 8 "Ch. 8

4, 8' Gemshorn Celeste, (Tenor C,).ccuieeeeerarearaceccnnns RO a—— - W |
4 - 61 plpes. Gr. 8' T. C.

5 8" Dowpel Flote,......... WAL oo usirs vers s s e - SO

16' - 97 pipes, Gr. 8! 4! 2-2/3 21 Ch. 8
Ped. 16! 32'res. 10-2/3' 4
6. 8' Diapason,........ unit-29 wood-44 scale metal treble.....ceseeeenesad7....73
16' - 97 pipes, Gr. 8' 4' 16' Ch. 8!
Ped. 16' 8' 32'res.

?. B' viola m mba.---.-..58 scale.. ............ ..,...'-..............’85..I??S
g' - 85 pipes, Gr, 8' 4!

8, 8' Major Diapason,..... ...17 wood-38 scale metal treble.............. - WP
8t - 73 pipes, Gr. .8

9., 4' Melodia,....... cesceseencesl{fTe OBy $51)ccecuccccsrcscccnnscsssanssssassal®d

10. 4' Dopnel Flote,.eeeeeqeeesesa(fre GF #5,)0uiiiiiniiiniiennenes AP P

11. 4' Diapason,...... RN O o{Ir, GF, $6,)0.cscuce L e N  wn D

12, 4' TViola da Gamba,....cpecevs- LE2 B W s nrvnvecostneniismminn R -

13, 15° Mnlodla, ... secavevs covaseeshils BB POEY: s annovons e e ey kR .78

14. 16 Diapason.....ccecss esosssoalfle GFs $#6,)cccccccns R BN, |

15. 5-1/3' Dulciana Quint,..........(fr. Ch. #49)......cccnennne vk m kS PO 73

16. 2-2/3' Doupel flote 12th,.......(fr. Gr. #5,) . iciuiecnncinncinncnennanen .66
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GREAT ORGAN (Continued)

No, Stops. Pipes. Notes,
17, 2' Doppel flote,e...cseees{fr. OFc #5,)ccceccrcnccconsss A = «s61
18, 1' Melodia,...cee.. R & 5 % Ch. #51)notes 50-61 wired an oetave
lower,....61
19. IV rk. Synthetic Mixture,.(fr. Ch, #51 & 49,)...c..cceccecnsvnonnnnss «s61
consisting of Melodia 1-3/5'(17th)
" 1-1/3'(19th)
# 1! (22nd)
Dulciana 2/3!'(26th)
2. B8' English Borh,ciconssnessonts S T MR ...73......73
2 73 pipes, Gr. 8‘ Ch, 8
21. 8' Harmonic TruHIPEt. ........... . 'llnit..........--...-.....--.-85---oc-73
8! - 85 pipes, Gr, 8' 4' 16'T,C.Ped.d'
22, 4' Harmonic Trumpet,.....(fr. Gr., £21,),..............................73
23, 16! Harmonic Trumpet, (Tenor C,) .(fr. Gr. #21)....c.cocvvvascccccnnns said
24, 8" Chimes, (A-E2,).e...... (e, R s R RO L
SECTION C. SWELL ORGAN
12 Tonal Flements, 24 Stops. 924 Pipes
Wind pressure, six (6) inches.
No. Stops. Pipes, Notes.
- o,
B B QL ulRODIING, oo e unit..........;..............5?;.Hﬁh. S
8t - 85 pines, Sw., 8' 1°
26, 8' Quintaeoline Celeste,(Tenor C,)............... T R »61.....61
4t - 61 pipes, Sw. 8' T.C.
27. 8' &liCional|.......¢. lllllll .. '.l.!..l..ll!lﬁ'IIOCI..’..I...85..IIO73
8! - 85 pipes, Sw, 8' 4!
28, 8% Salicional Celeste, (Tenor €,)..ceesssccsnsorposrssccacsecoatineee.bl
4' -~ 73 pipes, Sw, 8' T. C. 4!
29- 8. Gedeth.' -------------- unlt -------------- ..llll.-"l....g.?l.‘..?B
16' - 97 plpes. Sw, 8! 4! 16' 2.2/3" 2!
1-3/5¢ 1-1/3" Ped. 15% 3!
30. 8' ROhI‘ flote........metal-'W].th Chlmneys......... ........... c¢.73Db."73
gt - 73 pipes, Sw., O!
31. 8' Diapason,........46 Scale\--o--. ooooo -o--o-og.ollv.‘..‘.lool85t-o.l73
8! - 85 pipes, Sw, 8! 4!
32- 8' Violc d'OrCheStrC....-.. --------- ---p-----olo.--olcno----oot'?sD--.i?E
8! - 73 pipes, Sw, 8' 16' T. C.
B ULy CUIUETY, LTONDT U, Jevoossosinesiscsoasissostatmessss ool e ve s th
4 - 61 pipes, Sw., 3' T. C
34. 4' SaliCionﬂ.l,............(fr. SW. #2’7 )--..-9...«--oo------toa.l-ll-073
35, 4' Salicional Celeste,e...(fT. SW, $#28,)eccececcssccscccsacscosnssacseelD
36, 4' Gedeckd.....sssss innak R e B BB % . v s R e AR «add
F7. BY DIRPASON, ..cyonevssrotsilile DEVTIEES donumnssspsonssnins anes P .
38' 16' G-ed.eth,...............(fl‘. Sw. #29.)... ............ TR R .:73
39, 16' Viole a'Orchestre, (Tenor C,) (fr. Sw. #32,). 0.0 vet i iiinonnes A3 §
40, 2-2/3' Gedeckt 12th,.......(fr, Sw, #29,)........ st tanescrerdnn iy .+66
41. 2' G’edec}-{t. ----- .c.‘.l!.!l(fr. Sw. #%,)-o.--n..ou-ooo-c--v--t-O'-""sl



b

SWELL ORGAN (continuecd)

Ho. Stops Pipes. Notes
42, 1" Quintacoling:.....c.. «.(fr. Sw, #25,)notes 50-61 wired
dn octive YOWy. . os s wanane 61
43. III rk, Synthetic Mixture,.(fr. Sw. #29 &25,)...c.ccccvecccnes inassusati
consisting of Gedeckt 1-3/5 (17th)
m1-1/3" (19th)
Zaa w,.,;/,“b 1t (22nd)
4, B8' Yox Humana,...... ..(separate enclosure and tremolo,).......61.....61
8! - 61 pipes, Sw, 8!
45- 8' Oboe,c------. ------- clnimitlolll ------- ..-l-.--c.--.---l.l97ooccl73
16' - 97 pipes, Sw, 8' 4' 16' Ped. 16!
46 BY  COTNONOB e o w i s eiiesssems s ae Rt s T T e, - BRI .
8% - 73 pipes, Sw, 8!
47. 4! oboe.‘.l.llﬂlllll.ll.l-(fr Sw. #45 )--...O...D.....UOO.l.l.""'._73
_18 16‘ Oboel.I --------------- .(fr. Sw. #45.) ooooooo LR N L ------0...73
SECTIOXN D. CHOIR ORGAN
7 Tonal Elements. 20 Stops. 462 Pipes. 49 Percussives.
Wind Pressure, six (6) inches.

No. Stops. Pipes. Nptes.
49, B DalEIMN isiacee nnonneie 55 [ R RHEE SRR il — o Biiiny 010
8' -~ 85 pipes,Gr. 8' 5-1/3' 2/3t Ch, 8! -3/5'

1-1/3 11
50. 8' Dulciang Celeste, (Tenor C,)..evceceeees N A, RERPIDRIRNEN, _ - (pa - |
4t - 81 pines, Ch. 8 T, C,
51. 8‘ Melodia' L I I ) .l.unit-.-.'-.a'-...!..t..’.‘l.u-.I970-...75
16' - 97 pipes, Gr. 8! 4' 161 1-3/5v 1-1j3 1
Ch., 8' 4! 16' 2-2/3' 2! Pcd.16' 8'
52 8' Melodia Celeste, (Tecnor C,)...... & A S e W s & g B
4' - 81 pipes, Ch, 8! T. C.
83, 8' Gemshonr,e...cccceccss kIl O W Y e sre i diecss 5 b A E R .73
54- 8' Quiﬂtadena,-.-.... ----------------- LR N B N B B -o-octssoncu.’?s
8t - 85 plDbS. Ch., 8% 4t

55. 8‘ mppel flOte’.o-lO'l....(fr #\) )ll-‘.'.-.-.0.-0-.0-‘.0.'...'.73
56 8‘ Dia'wson'nucl--.l‘..'...(frl Gr' %'}.....I'v-..'....‘l..'. ...... ..73
570 4' MelOdia.... ------ ,......(fl’.‘. Gﬂ. GS]-.). -------------------- 00-000073
53. 4' Quintadena'I-l...l....-.cfr' ch' #54')00-.-‘l’-l...ll.l..OI..!’II.73
59. 16" Melodia,e..ceveeveens esskfle Oly BBl ) uvcnsovossenens sru ey e kg e .73
60. 2-2/3' delodia 12th,,.......(fr. Ch, #51,)...... A R R R b .66
610 2' :‘{elodiapo -------------- .(fr- 011. #Slp)o----.-. ---------- ..........61
62. 1' Dulciand,....ceoceccas ..(fr. CH. #49,)notes 50-61 wired

86 GCtavn JOWET, ives vievicebl
63. III rk., Dulciana Mix'ure,...(fr. Ch. #19,).. veveecccces b By gy ..61

consisting of Duleiana 1-3/5' (17th)
. 1-1/3" (19th)
" 1'  (22nd)
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CHOIR ORGAN (continued)

To. Stons Pines, Nptes
64, 8' BEnglish HoTfD,eceoeescass A, B TN s s ew S v N 73
55. 8' Clﬂl'inet,. -------------------------------------- ----...-.073--0-.73
B' - 73 pipes, Gh. 8t 16' T. C.
6. 18% Clarinet,..(Tssor €.)....480, Bh, #6B. ). cosvnvasavinves T .61
87. 4' HarD,ev.eeee-.s-.....bas88 octave duplicating tenor octave,.........61
49 bars, (C-c4,) Ch. 4t 2t
. W _EErDisensnnmaeseee ...(fr. Ch. #67,)notes 50-61 wired
an octave lOWer, eevesenn.. sa0l
SECTION E, SOLO ORGAXN
8 Tonal Elements. 13 Stops, 803 Pipes. 20 Percussives,
Wind pressure, ten (10) inches on
Major Viol,Major Viole Celeste, French Horn and Tuba Mirabilis;
five (5) inch pressure on remainder,
No. Stops. Pipes, Notes.
69. 8! HﬂjOI‘ Fl'llte,.. ................................ LTCRC R BRI A -97"0-.73
16! - 97 pipes, So. 8' 4!
Ped, 16!
70. 8' Stentorphon,...sssess samev ol DORIN .« i 6 BeaeARESF U AW Y DD s B P
8‘ - 72 pipes, So. 8!
7. 8 Major Viol,....cees (10 inch wind,)..56 scale-umit.......... A PIEE,
15! - 97 pincs, So. 8! 41 15!
Ped. 15! 8¢
72. 8' Major Viol Celeste, (Tcnor C,)..(10 inch wind,)..56 scale...6l.....61
4! - 61 pipes, So. 3 T. C.
73, 4% Major Flute,e...eecceceee (fr. So. #53,)....... et N - POTPORPRL,
%, & Major Vifl,...seranvns sk ity B0 PPL. Yuvasavwppassnyananess o g P
75. 16' I‘Ia‘jor vi()l'l IIIII ® e % s 8w s 8w (fr. SOC #71') llllll ..-...-.....lll...l..73
{444 V rk. Grand Mixture,....... . =S PP Ay B < te-sesssssceed00,..4.73
30E DlOGS So. and P(i+
0. B Prevch UM .ucaeesnesinn (10 inch w1nu.)........... ...... s+ P00 s a9 IO
gt - 73 pinzes, So. O
78, 8' Tuba Mirabilis,.eceeccenecs(10 inch Wind,).... 08, .cccv000eg8970csee?d
16t - 97 pipes, So. 8' ¢ 16¢
Ped, 15¢
T8, @ Db BIvEbI110,cvccsnsennellle B0 FB)vvinomhavavices sk b spsseee 1O
80- 16. T'U:Da Mi!‘abilis,...........(fr. SO. #’?8')..-.-----.‘p!---o-c--...o.-'?s
8L, &Y Chimegy (AE2, Yesesensus sl DoBERl 1808 A,) oo svwrgassnvnaerssgevunid

20 tubes, Gr. 8' So, 8



No.  Stops. Pipes. Notes.
82. 8' Muted 7101. -------- -rl.ooqosu Scale tapercd.-dnlu...-.--..--85-...-73

g' - 85 pipes, Ec. 5' An.3' 1-3/5'1-1/3' 1!,
83 gt luted Viel Geleste, (Tenor C,).....66 scale, tadered T« S |

p’ Ly P sese e, €7 ¢ Aw',,'
84. 8' Lieblic}l' %deckt ..... ® & * 8 " 0 P .unit.........l.-.l-I..l ..-..97.....73
16' - 97 pipes, Ec, 8' 4! 16! 2_2/3'
An. OV 4' 16" 2-2/3" 2
Gal. Ped. 16% 8!
85, 4' Ljeblick G:deckt,....... N i« W SN N . P iy e O
86, 15' Liebliga Gedeckt,......... fr, Be., #84,)cieiiiinnnns T R
87. 2-2/3" TLidblizh Gedeckt 12th,.,(fr. Mok $B4,).ceerssensvnsccnscrse .seB6
SECTIOY G. ANTIPHONAL ORGAN
(Playable from Solo manual.)
4 Tonal Elcments. 14 Stons. 304 Pipes.
Wind pressure, eight (8) inches except diapason five (5) inches.
No. Stops. , Pipes. Nytes
B, 1 Molel TH0L.::sssunesoniasan JEE. Po. B0, Jeeinususnansennsvessveins it
89. 0! ltgted Viol Celeste,i Tenor C,) (fr. Zc. #83,)ece ccccoccces AP, ouBl
90. 8' Piwublich Gedeckt,......o...(fr. Be. #84,)ccvevcnninnnn. cacenasseeesl®
91 8' Plbia Clausf,...ces. crnsoa bl Boph SRR ) senrsamuearesne B0y sg D
16! - 85 pipes, An. 8' Gai, Ped 16!
92. 8! DiapasOn,....eeeeee--oevess(5 inch wind,)..40 scale........85.....73
8! - 05 pipes, An, 8' 4!

93, &' Lieblich Gedeckt,.e.ve.-... AR, o P ) aneassinsneen s ne R
gﬂ'o 4' Diapason,..................(fI‘. An. #923)----- ------ o--o-o----oloo73
95 16" Lieblich Gedeckt,e.veccesse {Ir, BEs 984, ) oo ivnvns o —" o s a0l RATD
96. 2-2/3' Lieblich Gedeckt,12th,..(fr. Ec. #84,)cccc.ncececcscee-sevesedbb
97. 2' TLieblich Gedeckt.eeeeees-.. (fr. Ec. #84,)..... A EER T P < |
98, III rk. Viol Mixture,e........ ATT. T, P8R Yo inss RO . | |

consistinz of Muted Viol l-S/S'(l?th)

w8 3-1/31(19th)

@ 11 (22nd)
99. 8' Vox Humana,.....(separate enclcsure and tremolog)......... oBL...4s61

8' - 51 pipes, An. &
100. 8' French Trumpet,..ececec.... P8 9ol WA e cisinnrsismenngs Moy TR, .
E' - 73 pipes, An. 8' 16' T, C.

101. 16! French Trumpet, (§enor G,) (fr. An. #100.)ccsececrecreaececacans o §

e
SECTIOH F. ECHO ORGAZ.

(Playable from Choir manual.)
3 Tonal Flemeants., 5 Stops. 243 Pipes.
Wind Pressure, five (5) inches.



SZCTION H.

No.

102,
103,
104,
108.
106.
107.
108.
109.
110.
11l.

112,

113,
114,
115,
116.
1x74

118 -

SECTIOY I.

No.
119.
120.

121.

[ -3

——

PZDAL ORGAN

17 Stops.
Stops derived thru transmissions and extensions
from Great, Swell, Choir and Solo divisions.

Stous,.

16 Gedookt,.isccievess swsak Bl
16¥ Melodla,.c.essrevennin AT
15 Doppel TIO18, . .ccacsnsillls
16' Diapason,.c.cscececccces 2
16' Major Viol,..... IR . &
16! Major Flute,....ceees- AL,
BT SR—— |
i T VR . -
8' Dianason,....see......:(fT,
g8' “ajor Viol,............ (e,
32'res, Diapason,........... & o
10-2/3' Do:pel flote Quint,.(fr,
4" Doppel flote,e..coveees &
V rk. Grand Mixture,........(fr.
268, G806, ou sewsese uwE e {1r.
16" Tuba Mirabilis,........(fT.
8! Harmonic Trumpet,......(fr.

Swa
Ch.
Gr.
Gr.
So.
So.
Sw,
Ch.
Gr.
So.

Gr.

So.
Sw,
So.

Gr.

Notes.
o TR e ee il
0 PR IeAE————
B8, Y cnmn s R e N
98 Ve snan chns T PR
i R N s wanweseni s b
BB, Yowiconsvnononn NI g — |
#29,)ciiiiinnnn IRFUURPRIE S SR PP
o TR e,
% DS — PR i R
2 R IR T PR eeodd
#5 and #5,)n0tes 13-44 fr. Gr. #6
only...44
0 R S PR 44
W5 s aaaca e s s A 44
P, Yo vonswrersovnunsmennnes PR . .44
[ PR N S R ceeodd
P78, ) vanvsensinavasnn T o s s i3l

#211)COO--..Qo-.-l--t---.o.o.-n...a44

GALLERY PEDAL ORCGAN.

2 Stops.
Stops derived thru transmissions and extensions
from Echo and Antiphonal divisions.

Stops. Yotes.
15% TIjeblich Gedegkt,..... (fr. Bc. #34,)..... N e s ceessedd
16' Tibia Clausa,...... TRRPRE: | o U LIRS - [ e ey 44

'  Lieblich Gedackt...... (fr. Be, $84, ) veiiereinncnnennnanes R .



(Gal. Ped.on)

188 Antiphonal 8!

-

SECTION J.
great. (13)
122, Unison 125. Swell 8!
Ventil 126, Swoll 4!
123 Great 41 127. Swell 169
124. Great 16!
Swell, (9)
135 Great 0! 135, TUnison
Ventil
137. Swell 4'
138, Swell 16°Y
Choir, (11)
144, Ventil 146, Great 0! 147. Swell 3!
(Ch.off) 148. Swell 4!
145, Echo Switch 149, Swell 16!
(Ec.on )
Solo. (16)
165. Ventil 158. Great 5' 161, Swell 8!
(So. off)159, Great 4! 162, Swell 4!
156. Antiphonal 160. Great 16 163, Swell 16!
Switch
(An. on)
157, ZExpression
Ventil-Switch
So. on Gr.-Ch.
Echo. (1)
171, Echo 4!
Antiphonal. (4)
172, Expression
Ventil-Switch
An.-Ec, on Sw.
Pedal, (12)
176. Ventil 178. Great 8' 100, Swell 8!
(Chancel 179, Great 4' 181, Swell 4!
Ped. off)
177. Gallery(Antiphonal)
Switch

128. Choir 8V 131,
129, Choir 4! 132.
130. Choir 16% 133,
134,
139, Choir &Y 142,
140, Choir 4! 143,
141, Choir 16!
150, Unison 153,
Ventil 154,
151, Choir 4!
152, Choir 16!
164, Choir 8! 167.
165, Choir 4!
166, Choir 16! 168,
169,
170,
173, Unison Ventil
174, Antiphonal 4!
175. Antiphonal 16!
182. Choir 8* 183.
184,
185,
186.
187.

Gallery Pedal. (4)

189, Echo 8!

190, Gallery Pedal
191. Gallery Pedal

COUPLERS, VENTILS AND SWITCHES. (70) (All draw knobs.)

Solo B!
Solo 4!
Antipho-~
nal O!
Antipho-
nal 4!

Solo &t
Antipho-
nal 8!

Solo 8!
Antipho-
nal 8t

Unison
Ventil
Solo 4!
Solo 16!
Pedal
Bass 8!

Solo 8Y.
Solo 4!
Antiph.8'
Pedal 4¢
Ped.1l6'res

41

16! res.
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SECTION K. FINGER PISTONS. (61)

192, Tutti Reversible,
193-197. General Combinations 1, 2, 3, 4, 5.
198, General Cancel.

199-205, Great and Pedal Combinations 1, 2, 3, 4, 5, 6, 7.
206. Great Cancel.

207-213, Swell and Pedal Combinations 1, 2, 3, 4, 5, 6, 7.
214, Swell Cancel.

215-221., Choir and Pedal Combinations 1, 2, 3, 4, 5, 6, 7.
222. Choir Cgncel.

223-229, Solo and Pedal Combinations 1, 2, 3, 4, 5, 6, 7.
230, Solo Cancel,

231-234. Antiphonal and Gpllery Pedal Combinations 1, 2, 3, 4.
235. Antiphonal Cancel

236-238. Echo and Gallery Pedal Combinations 1, 2, 3.
239, Echo Cancel.

240-246, Pedal Combinations 1, 2, 3, 4, 5, 6, 7.
247, Pedal Cancel.

243-251. Gallery Pedal Combinations 1, 2, 3, 4.
=252, Gallery Pedal Cgncel.

SECTION L. TOE PISTONS. (33)
253, Tutti Reversible. Dunlicating #192.
(If controlled by Register Crescendo this item to be omitted.)
254-257, General Combinations 1, 2, 3,,4, Duplicating #193-196.
250-261. Great Combinations 1, 2, 3, 4. Durlicating $#199-202.
262-265. Swell Combinations 1, 2, 3, 4, Duplicating #207-210.
266-269, Choir Combinations 1, 2, 3, 4. Duplicating #215-218,

270-273, Solo Combinations 1, 2, 3, 4. Duplicating #223-226.
274, Solo coupler Pedal Bass G! Reversible.

275-281. Pedal Combinations 1, 2, 3, 4, 5, 6, 7. Duplicating #240-246.
282, Pedal coupler Great 8' Reversible,
283, Pedal Counler Swell 8' Reversible
284, ©Pedal coupler Choir 3' Reversible.,
285, Pedal coupler Solo 8' Reversible.

SECTION M. ACCESSORIES. (20)

286, Register Crescendo Foot Lever,

287, Multiple Expression Foot Lever, Controlling all shuttgrs of all chambers
(Great-Choir, Swell,Solo and AntiphenalsEcho.)

288, Great-Choir Expression Foot Lever,

289, Swell Expression Foot Lever,

290. Solo Expression Foot Lever,

291 Antiphonal-Echo Expression Foot Lever,
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ACCESSORIES. (20) (Continued)

292, Great Tremolo. (Affecting Great and Choir.) (Draw knob.)

293, Swell Tremolo. (Draw knob.)

294, Choir Tremolo. (Duplicating $292.) (Draw knob, )

205, Solo Tremolo. (Draw knob.)

296.  Antiphonal Tremolo. (Affecting Antiphoml and Echo.) (Draw knob, )
297. Echo Tremolo. (Duplicating $296.) (Draw knob.)

298, Choir Harp Sostenuto. Removing dampers,  (Draw knod,)
299. Solo Chime Sostenuto. Removing dampers, (Draw knob.)
300. Solo Chime Piano., Felt curtain. (Draw knob.)

301. Register Crescendo Indicator, Graduated., Sliding., Red light,

302, ‘Tutti Ipdicator. Red light.

303. Actian Current Test Light. Red light.

304, ©Pedal Lights. Ope on bass side and one on treble side, Wirecd to motor,
305. Organ Bench. Adjustable and provided with back and foot rest.

SECTION N. SUMMARY.
Tonal Stops. Pipes. Percus- Counlers, Ffnger Toe Accesso-
Elements. sives, Ventils, p4stons.pistons. ries.
Switches.,
Generalgp-a-c-tol.ooo0..------...‘ ----- ‘toi.o-.;--..-lqolln.'?d-tl.?su--l-I.IG'II
Gre&t organ...-s........24 ----- 644‘o--h--l.- ------ 1S ------ QIQB----OQ4--CQOID.20-O

swell Organ'lnlzn-.-001.243--1092400--‘-.-t-ll.lpuigl--o-.cﬁ.8-0-1094.--.--pbzoln
chOir organ...-V--..-.-.20.....462 ...... 49..--....11- ------- .8---0..4.--0-...3101
solo Organ,.-.-8..-.....13.....803 ------ 20 ------- .16.'.....‘l8.-Ol.l5."ll...4.‘l
ECho Organlonnnsvc--;-00.6---.-243------. ----- o-l.cl----a-l.-4o--.¢- ----- 0..52--0
Antiphonal '
Organ,....4-....q..14..---304.-...-------o----4c-----.-q5. ------ oun-oo.plo-g
Pedal organ..co.-oo----.17¢-Q.o-oQ-.-o--o-u--cto.glzto-----.‘8.-9--rll.-uo-vol-ly
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SECTION O. GENFRAL MATTZRS.

1. General Layout. The chancel organ, (coprising the Great, Swell,
Choir, Solo and Pedal QOrgans,) to be located on the west sid@ of the chancel,
The Oreat-Choir charmber and the Solo chamber to be located om floor level, ad-
joining each other; the Swell chamber to be superimposed ovex these.

The gallery organ, (commprising the Antiphonal Orszan, Echo Organ and Gallery
Pedal Orgen,) to be located in the north end recess in a chamber specially to
be constructed for this purpose by the buildor,

The builder to submit, for approval, the completc layogt,

Console to be stationary and located in west chancel,
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SINTRAL MATTER. (continued)

Blowikng plant to be situvated in the bascment.

2, Exterior. Pipe fronts to be provided for chancel and gollery div-
isions., Also whitc enamel case work., Displayed pipes to be finished as Jater
directed. Cloth to be ap>lied bechind then.

Drawings showing designs of both organ fronts to be surbitted by builder
for approval,

3. Bxircssion Charbers to be constructed by builder, with vertical
shutters except for the Swell where horizontal shutters arc to be apnlied.

Expression shutters to provide opening to the fronts of the expression
chambers to the fullest practicable width and height. Shutters to be not less
than two inches (2") thick, bevelled, and opcrated by noiseless swell engines.
The builder to do all that may be advisable to secure the greatest practicable
tone reduction. The supervisor considers this matter as being of greatest im-
nortance, second to none other, and will criticise on that basis before accep-
tance.

Vox Humana separate enclosures to be located within Swell and Antiphonal-
Tcho chambers and to be provided with adjustable hinged fronts pernitting any
dezree of opening to be set. For reasons of equalization of temperature when
organ is not in use, said hinged fronts to be connected with reservoirs in such
manner that the latter, in deflating, cause the former automatically %o open.

4, Blowing Plant to consist of a Kinetic blower operated by a direct
connected motor of approximately 1165 R. P. M. Operation warranted to be noiseless
in the church. Remote control Starter.,

Canacity to be sufficient to sustain, withowt complete collapse of reser-
voirs, the following for one minute, all stops and all couplers being drawn:
Pedal, CCC and GGG; Great, C, E, @, cl, el, gl, c2, e2.

5. Action Current Supnly to be provided by a generator of ample cap-
acity, direct connected to the aforenamed motor.

6. In zeneral. All materials used in the construction of every part of
the organ to be of the best quality of their .respective kinds and used in only
their perfectly suitable conditions.

CONSOLE.

1. Exterior to be constructed of a native hard wood. Kind and finish
to be selected by purchaser.,

Access to be provided to the zreatest practieable extent. Panels and top
to be removable without the use of tools. Back and side panels to be held in
place with one kind lock for which three keys, all exactly alike, are to be
supnlied by the builder. The top to be held in place by moulding applied to
under edge and fitting around console frane.

2. Interior exposed parts of key desk to be finished as later directed.

3. Manuals. Horizontal distance between manvals to be four inches
(4"); vertical distance, two and one-half inches (2-1/2").

Sharns to have level tops, (not sloping downward at back;) width of top,
six to seven sixteenths of an inch; height, six to seven sixteenths of an inch,
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COITSOLES (continued)

To allow sufficient nlaying room, tac distance from the nose of a sharp to
a piston must be not less than three and three sixteenths inches (3-3/15m),
(This dimension is standard with some builders.)

4, Monual key framos to be hinged and to be provided with supports
for holding them in raised position during sction regulating operations,

5. Pedal board. Anerican Guild of Organists type to be furnished.

€, Stop jambs to be terraced and provided with draw knobs of ome and
one eighth inch (1-1/3") face diameter for all stops, couplers, tremolos and some
accessorics. Location of these registers to be determined by supervi sor,

7. Finger pistonsg to be placed over and under manmuals as later directed.

8. Toc pistons. Reversibles to have nickel finish; others black finish,
To be placed as later directed.

9. Foot levers to be provided with a foot guide rod between the second
and third levers and another between the fourth and fifth levers.

10, Various mechanical accessories to be nlaced as later directed,

1l. Name plates to be furnished by builder as required by supervisor,
engraved and apnlied as later directed.

12, Engraving to be plain Gothie, in blaci, red and white as later
directed.

13, Pedal lights, A small pedal ligat (such as Mazaa 15 candle power,
110 volts, round bulbd, 1-7/16" diameter) to be affixed to under side of bed of
key desk over t.reble end of pedal board; and, sinilarly, one such over bass end of
pedal board,

1%, Music rack to be of same material and finish as console exterior,
as an aid to seeing choir when szated at rehearsnls, rack to be adjustable in angle
of position and also capable of being lowered or raised, Rack to have solid back
for convenience in writing, and further to have a nlain, ungrooved ledgze, glued
from below (not hinged) on body of rack at an angle slightly exceeding ninet;-
(90) dezrees, thus facilisating turninz of rmsic and avoiding scuffing of sgheects
at their bottoms. Dimensions: Length, twenty-eight inches (20®); heizht, eleven
inches (11) clear; depth one and one-half inches (1-1/2") clear,

15, Organ bench of same material and finish as console exterior, To
be adjustadle, and provided with reclining back and foot rest.

15, In general, The console and all its necessary fittings, and all
details specified or implied, to be executed in the most substantial and artistic
manner to the entire satisfaction of the supervisor,

SECTION ACTION,

1, Draw Knobs, Motion of draw knobs to be seven eighths of an inch
(7/8"). Res:onse and release to be in center of motion.

2, Key Action, Motion of manual keys to be three eighths of an inck
(3/2"), at intersection with sharp keys. Response and release in center of motion
to facilitate positive repetition. Resistance not to exceed fowr ounces.

Pedal keys to resnond and to release in center of motion. To be provided with
neans for adjusting the key resistance to suit the comfort of the player.
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ACTION (continucd)

3. Cow-ler Actin. Chancel orzan and gallery organ cach have their
own cou-lers, hence rmst not affcect onc ancther, For cxample: JIf Choir couplc?
"Choir 16'" be drawn it rmst not affect the BEcho; if ocho coupler "Echo 4'" be
drawn it tust not affect the Choir; all this irrespective of wiether Choir or
Echo be played alonec or together. The couplers rust perforn their functions only
as labeled, not beyond. Similarly, therefor, Solo and Antiphonial couplers rust
not perforn each others functions and Pedal and Gallery Pedal ecounlers rmst also
be independent of one another,

Chimes and Harp to be affected by counlers in the sanme manner as arc other
stoss. Thus, for cxample, if it be desircd to play the Chimes (corpass A-e2)
from the pedal, the pedal couplers "Great 4'" or "Solo 410 rmst perforn that func-
tion for the twenty Chimes.

The Solo coupler "“PEDAL BASS 8'"™ to be so constructed that, when drawn,only
the lowest notes played on the Solo manual will have chancel Paglal responsc.

The 2 Podal couplers "PEDAL 16! RESULTANT" to be wired as $ollows: Wotes
1-12 have resoonse a fifth higher, notes 13-32 have response ar, octave lower,
Conscquently the lowest octave constitutes a quint ( super) couner and thc remain-
der a suboctave coupler, (for producing 32' cffect on any 15" pedal stop.)

4. Ventil and Switch Action., The name "VIENTIL" is emgloyed to designate
a "cut-out" (the opposite of a "Switch," which is a "eut-in"), When drawm, a
ventil "cuts out" or silences, When withdrawn, it "cuts in" or Testores to speech.

The name "SWITCHE" is employcd to designate a "cut-in" (the wpposite of a
Ventil which is a "cut-out®"), Wien drawn it "cuts in" or causes spcech, When
withdrawn, it "cuts out" or silences,

Thus, for exarmle, with Choir Ventil and Echo Switeh draw logobs conveniently
placed next to each other, the simultaneous drawirz of these two will silence
the Choir and give Echo responsc alone; withdrawing both will give Choir response
alone; drawing the Echo Switch alone will give both Choir and Eche response.

A "VENTIL-SWITCH" is both a "cut-out" and a “cut-in." Then &awn, it trans-
fers the functions of a register from tae noruainegister to some ether onec,
leavingz the normal register absolutely neutral. Fhen withdrawn, t®e functioning
is restored (transferred back) to the normal register.

The CHOIR VINTIL, (in conformity with the foregoing,) when draen, rmst "cut
out" all Choir response without visibly affecting the draw lkmobs, Rven tho there
be drawn all Choir stoms, all Choir couplers (Choir to Choir 4f & 164, Swell to
Choir, Solo to Choir, etec.), Register crescendo and Tutti, the Choir manual rmust
nevertheless have no response whatsoever. If thereupon the Echo Swiltch be drawn
the ZEcho alone rmst respond., In constructing the Choir Ventil, the ssuop action
need not be interfered with., Altho the builder is privileged to use Ris own
discretion in the construction of this ventil, he may find it expedies’ to cons-
truct an intercenting device (gang switch or other) controlling the Clwir couplers
(Ch. Unison Ventil, Gr. 8' Sw, 38! 4! 16! Ch.iﬁllﬁ‘ So. 8% Antiph. 8') so that
altho any or all couplers may have been drawn by draw knobs, Register (yescendo
or Tutti, they nevertheless will not respond when the Choir Ventil is dfavn.
(That the Choir Unison Ventil requires treatment the reverse of the couplers
is, of course, selfevident.) Be it noted, however, that with Choir stops drawn,
Choir Ventil drawn, and Choir &' coupled to Great (for example) the Greal manual
rmst have Choir response, as ordinarily, because of its coupler, Choir 8! to
Great; the Choir manual, owever, has no response, because of Choir Ventil being
drawn,

The SOLO VENTIL to operate similarly to the Choir Ventil. When dramn it
rmast "cut out™ all Solo response (including the Solo counler "Pedal Bass 8'") in
spite of sto:s, couplers, Register Crescendo or Tutti being drawn.
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ACTIOE (continued)

THE PIDAL VENTIL to perate sinilarly to the Choir Ventil. ¥When drawn it
must "cut out" all Chancel Pedal response in spite of stops, couplers, Register
Crescendo or Tutti being drawn. This device is intended to serve in several ways,
It must serve to silence the Chancel Pedal when it is desired to play Gallery
Fedal alone, It rmst serve to keep silent the Pedal whon stepred upon in app-
roaching or leaving the console even the registration be fully drawn for the
orzanist's next number. It must also serve in permitting the orzanist to stand
upon the pedals while conducting the choir without corpelling Pedal eezistration
previously to be withdrawn. Be it additionally noted that if the organist, be-
fore conducting an unaccompanicd number, should give the singers their pitch
fron the keyboard, and in so doing should touch onc or more notes corresponding
with the Tedal notes being stood upon, such Pedal notes rmust not respond.

The ECHC SWITCH, when drawn, mmust "cut in", ready for playing on the Choir
manual, Echo stops and coupler as drawn by draw knobs, Register Crescendo or
Tutti.

The ANTIPHONAL SWITCH, when dramm, must "cut in, " ready for playing on the
Solo manual, Antiphonal stops and cou-lers as draowm by draw knobs, Rezister Cres-
cendo or Tutti.

The GALLERY PEDAL SWITCH, when drawn, rmust "cut in, " ready for playing,
Gallery Pedal Stops and couplers as drawn by draw knobs, Reglster Crescendo or
Tutti.

The forezoing desizgn makes it -ossible to rezistrate for the eight divisions
(6r., Sw., Ch., So., Peda., Antiph., Ec. & Gal. Ped.) in advance and utilize the
five Chancel divisions while holding the three Gallery divisions in reserve, The
drawing of the three Switches (Ec., Antiph. and Gzl. Ped.) combines the entire
Gallery Orzan with the Chancel Organ. The further drawing of the thrce Ventils
silences the Chancel Choir, Solo and Pedal,converts the Ggllery Orgzan into a two
manual and pedal organ, and leaves Chancel Great and Swell still available, as
these manuals always are available in any and all registrational layouts on this
instrument.

The EXPRISSION VENTIL-SWITCH "SCLO ON GRTAT-CHOIR," when drawn, "cut out"
the expression control entirely from the Sclo expression lever (thus rendering
this lever completely neutral) and "euts in" or transfers the cxpression control
to the Great-ghoir exprossion lever,

The EXPRESSION VENTIL-SWITCH "ANTIPHONAL-ECEO ON SWELL," when drawn, "cuts
out" the expression control entirely from the Antiphomnl-Echo expression lever
(thus rendering this lever comrletely ncutral) and "cuts in" or transfers the
expression control to the Swell expression lever,

The foregoing two Ventil-Switches make it possible to control the entirec
organ's expression with one foot while yet retaining expression contrasting
possibilities. They must not in any wise interfere with the Multiple Expression
Lever which always and under all conditions retains control of all expression
shutters as hereinafter will be explained.

5. Stop Action. Each Vox Fumana draw knob (Sw. and Antiph.) to provide
for response as follows; Unon being drawn adout one third of drawing distance
the stop is to respond. Upon being drawn about two thirds the Tremolo is to res-
pond. (For tuning and other purposes.)

Celestes are not to draw their commlementaries.

6. Chest Action, The Solo V rank Grand Mixture to be provided with
a sparate slide for each rank to facilitate tuning.
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ACTION (continued)

7. Combination Action. The entire system of adjustable combimations
to be set by one combination Adjuster in form of a self-returning finger piston
placed where later directed.

With the exception of the two Expression Ventil-Switches (So. on Gr.-Ec.
and An.-Zc. on Sw.,), which are not to be included in any cormbination action,
each and every adjustable combination is to affect each and every draw kmob
within its own division, no matter whether such draw knob control a speaking
stop, a counler or an accessory,

Tach GENERAL COMBINATION to affect every draw knob in the console excent
the aforcnamed two Bxpression Ventil-Switches, These combinations therefor con-
trol the cntire Pedal divisions independently and do not merely duplicate the
Pedal finger pistons as do the individual manual pistons hereinafter nentioned,
The General coribinations have no second touch,

Tach GREAT COMBINATION, on first touch, to affect all Great stops, Great
couplers and Great Tremolo; also, on second touch, to duplicate Pedal combinations

as follows:
Great Cormbination #1 to draw Pedal Combination #2.

u " f2 m " " n $#3.
1 " #3 n " " " #4.
" " $ga n oM " " #5,

" Gorbinations #5,6,7 to draw Pedal Combination #1.

Tach SWELL COMBINATION, on first touch, to affect all Swell stops, Swell
couplers and Swell Tremolo; also, on second touvcn, to duplicate Pedal Combinations

as follows:
Swell Combination #1 to draw Pedal Combination #l.

i " g2 v " " " #2.
" u I u u #3.
" " #4 " " 1] n #4 -

" Qorbinations #5,6,7 to draw Pedal Combination #1.

Fach CHOIR COMBINATION, on first touch, fo affect all Choir stops, Choir
couplers, Choir Trermolo, Choir Ventil, Echo Switch aad Harp Sostenuto; also, on
second touch, to duplicate Pedal combinations as fol.ows:

Choir Corbination #1 to draw Pedal Corbination #l.

" " B2 " " " " #2.
" 1" #3 0 ] " " #3,
" " #4 " n " 1" #4,

" Corbinations #5,6,7,%o draw Pedal Combination #l.

Tach SOLO COMBINATION, on first touch, to affect all Solo stops, Solo
couplers, Solo Tremolo, Solo Ventil, Antiphonal Switch, Chime Sostenuto and Chine
Piano; also, on second touch, to duplicate Pedal combinations as follows:

Solo Combination #1 to draw Pedal Combination #2.

" " #3 " " ] " #3 =
" " 43 n " " 4,
1" " gg M f " " %5,

" Combinations #5,6,7 to draw Pedal Corbination #1.

Bach ANTIPHONAL COMBINATION, on first touch, to affect all Antiphonal Stops,
Antiphonal couplers and Antiphonal Tremolo; also, oa second touch, to dunlicate
Gallery Pedal combinations as follows:

Antiphonal Combination #1 to draw Gullery Pedal Combination #1.
n " #2 M " " " " #2,

" 1 #3 " " " " $#3,
" " #.4 " " u " " #4.
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ACTION (continued)

Each ECHO COMBINATION, on first touch, to affect all Echo stops, Echo
coupler and Echo Tremolo; also, on sccond touch, to duplicate Gyllery Pedal
combinations as follows:

Echo Combination #1 to draw Gallery Pedal Combination #1.
] " g2 " " W " 1 #1,
" f #3 o " 1 # " #2,

Each PEDAL COMBINATION of Chancel division to affect all Chancel Fedal
stops, Chancel Pedal couplers, Pedal Ventil and Gallery Pedal Switch. No se-
cond touch.

Each GALLERY PEDAL COMBINATION to affect all Gallery Pedal stops and Gall-
ery Pedal couplers, No second touch.

The Pedal combinations and Ggllery Pedal combinations rmust be adjustable
only when, in addition to the Adjuster piston, a Pedal piston is used. If,
while setting a manual piston, the second touch be engaged, said second touch
must not under any circumstances affect the Pedal or Gallery Pedal combination
connected with said manual piston.

CANCELS to v sibly withdraw all draw knobs controlled by the finger pistons
with which the respective cancels are grouped. Antiphonal cancel not to affect
the Expression Ventil-Switch "Antiph.-Echo on Sw." Solo cancel not to affect
the expression Ventil-Switch "Solo on Gr,-Ch,"

The combination action must move the respective draw knobs their full dis-
tance.

8, Reversible Counler Action, Reversibles rmst move their respective
draw knobs full distance on or off, :

9. Register Crescendo Lever to operate in accordance with schedule
prepared by supervisor; wiring to be done in the church,

Response to begin after the foot-lever hrs moved one-half inch, and to be
cormpleted at a point from which one-half inch further motion is possible,

10, Tutti to operate in accordance with schedule prepared by super-
visor; wiring to be done in the church.

1l. Expression Levers & Shutters, The expression shutters to be
operated by noiseless swell engines of not less than sixteen stations each,

The MULTIPLE EXPRESSION LEVER to control all shutters of the entire organ
without visibly operating their foot levers., While opening, this lever is to
open all shutters not already opened; while closing it is to close all shutters
except such as are held open by a fully or partly open position of other levers,
For example: With Great-Choir Open, Swell half open, Solo closed and Antiphonal-
Echo closed, the Multiple Lever upon being opened must open all shutters, Upon
closing it rust leave Great-Choir open, Swell half open, Solo closed and Antiphon-
al-Echo closed. As hereinbefore stated, the Multiple Expression Lever must not
in any wise be interfered with in its action by the two Expression Ventil-Switches
"Solo on Great-Choir" and "Antiphonal-Echo on Swelll,

Response of expression levers to begin almost immediately with the initial
motion of the foot-lever, and to continue as gradually as possible until full
response of shutters has been accormlished, this being at a point from which
one-half inch further motion of the foot-lever is possible.

12, Sostenutos, The Choir Harp Sostenuto and the Solo Chime Sostenuto
each to consist of a device for holding the dampers removed from the sounding
bodies,
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13, Chime Piano to have a felt curtain together wih a device for
dropping and holding same between the tubes and the mallets.

14, Register Crescendo Ipdicator to be of sliding type, with gradua-
tion marks, To be provided with minature red light.

15. Tutti Ipdicator to consist of miniature red light.

16, Action Current Test Light to consist of miniature red light and to
be provided with electric push button. This device to prove functioning of
generator,

17, Pedal Lishts. Wired to motor. Burning while motor is running and
extinguishing when motor stops.

SECTION R, PIPEWORK, Etc.

1. Prefatory. Thruout these specifications, stops of the same pitch
are listed in the order of their strength beginning with the softest, and to
obtain the intentions of the desizning, these gradations are scrupulously %o be
carried out. Gradation comparisons to be made at factory inm order to avoid ex-
cessive rezulating at the church or replacements.

Particular attention to be paid to avoiding overassertive trebles.

/¢, GREAT ORGAN.
(See paggdz for order of gradations, etc.)

2. Gemshorn. (Gr. 8 Ch.‘fl) of considerable tapered structure and
voiced to yield the tone qu Tity sometimes named "Erzahler."

3. Gemshorn Celeste.(Gr. 8' T. C.) Tuned sharp.

4, Doppel flote.(Gr. &1 41 2-2/3" 2' Ch. 8' Ped. 16' 32' res. 10-2/3
4') Single-mouthed stopped pipes of large scale for the lowest 24 notes and double-
nouthed stopred pipes from 4' C upward. Bass st constitute quite a loud-toned
socalled "Bourdon" or "Sub Bass" free from barikini.

5, Diapason. (Gr. 8' 4' 18! Ch, 3' Ped. 16' 8! 321res,) Scale 44.Lowest
29 pipes of wood; no zine, Slide tuners. Yoiced bright; in power to yield a pro-
per 4! Octave effect in relation of the Gr. 8! Major Diapason. Brizht tone color
to be carried down to 16' C.

6. Viola da Gazba. (Gr. 8! 4!') Tone round and full rather than too keen.
In power between Doppel flote and Diapason.
= 7. Major Diapason. (Gr. 8') Scale 35, Towest 17 pipes of wood; no zinc
Slide tuners. Bold voicing, free from stringiness,

8, English Horn. (Gr. 8' Ch. g') To be softer than Clarinet and louder
than Oboe. The veiled, melancholy tone-color to be quite pronounced. To further
this quality, the resonators to be surnounted by full capned truncated cones of
libdral dimensions, slotted. The resonator bodies to be of slim scaled inverted

BN ik conical shape.
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GREAT ORGAN (continued)

9, Harmonic Trumpet, (Gr. 8! 4' 16' 7. C. Ped. 8') Bass voiced smooth.

7.4  SWELL ORGAN
(see pagqﬁﬁ for order of gradationms,etc.)
10. Quintaeoline, (Sw. 8' 1') A very small scaled Quintadena, in power
between an Aeoline and an Echo Salicional, voiced somewhat stringy. To serve
as softest Swell stop and as timbre creator with Vox Humana to which it must be
subordinate in power even with Vox Humana separate enclosure almost closed.

11, Quintaeoline Celeste. (Sw, 8' T. C.) Tuned flat.

12, Salicional. (Sw. 8' 4') to be of ordinary Vox Humana strength with
which latter it must blend well.

13, Salicional Celeste. (Sw. 8' T. C., 4') Tuned sharp.

14, Gedeckt. (Sw. 8' 4! 16! 2-2/3' 2v 1-3/5' 1-1/3' Ped. 16! 8') Althd
the Bass will constitute the organ's softest 16' Pedal stop, the scale neverthe-
less must be sufficiently large to make possible, without "barking," the obtain-
ing of a tone that can still be heard when Swell expression shutters are fully
closed. The treble to be tone regulated with greatest care, diminishing suffi-
ciently in ascending because of the numerour mutation derivatives.

15, Rohr flote.(Sw, 8') Constructed with sliding canister . tops having
their tubes turned inward, Tone considerably louder than the Gedeckt.

16, Diapason., (Sw, 8! 4') Scale 46. Slide tuners. This organ's "Full
Swell" is designed to be of a rich and glittering but not overpowerful character,
produced greatly by shimmering strings and abundant mutations. Hence this small
Diapason scale, Tone power to be reasonably subdued, thus avoiding neutralizing
the aforesaid brilliancy while nevertheless adding its quota of unison body, Tone
free from windiness, especially in the tenor octave,

1%, Viole d'Orchestre, (Sw. 8% 16' T. C.) The loudest Swell flue stop,
muach stronger than the Diapason. Tone very keen and assertive,

18, Viole Celeste. (Sw. 8') Tuned sharp. To be a keen-toned complemen-
tary to the Viole d'Orchestre, producing a shimmering, assertive celeste.

19. Vox Humana. (Sw. 8') Full capped pipes, with revolving regulating
cap perforated at the side. Reeds to be carried up to g3.

20, Oboe. (Sw. 8' 4! 16" Ped. 16') Pipes full capped with slotted
bells. Tone to be of bright, nasal color. Fower a trifle less than English Horn.

21. Cornopean. (Sw. 8') Tone not too assertive, Bass to be voiced smooth
and free from blatancy and rattle.

. - CHOIR ORGAN.
(See page, 4 for order of gradationms,etc.)

22. Dulciana, (Gr. 8' 5-1/3' 2/3' Ch. 8' 1-3/5' 1-1/3' 1') Spotted
metal, Slide tuners. To be the softest tone stop in the Chancel organ.

23, Dulciana Celegte. (Ch. 8' T. C.)Spotted metal. Slide tuners. Tuned

flat.

24, Melodia. (Gr. 8' 4! 16! 1-3/5' 1-1/3* 1t Ch, 8'%#' 16' 2-2/3! 21
Ped. 16' 8') Stopoed pipes of fairly liberal scale for the lowest 24 notes, to
form a socalled "Bourdon* of fair power free from "barking." General strength
of treble not to exceed a Concert Flute,
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CHOIR ORGAN (continued)

25, Melodia Celeste. (Ch. 8' T, C,) Tuned sharp,

26, Quintadena, (Ch. 8' 4!') Full toned. In power between Gemshonn and
Doppel flote,

27, Clarinet, (Ch., 8' 16' T. C.) Of full, rich tone, stronger than
English Honn and Qboe.

28, Harp. (Ch, 4' 2') To have bars of metal; resonators of wood; and
to be provided with prompt piano hammer action and felt hammers.

;7 SOLO ORGAN,
(see pagJT’ for order of gradations,etc.)

29, Major Flute. (So. 8'/rt Ped, 16') Very large scale, Ordinarily
(though erroneously) this stop is d Pedal Open Diapason. This stop to be
the loudest-toned flute stop inthe organ and the loudest Pedal flue stop. The
treble to equal, if possible, the Stentorphon in power,

30, Stentorphon,(So. 8!') Scale 36, 8' Octave of very heavy zinc; pipe
metal from tenor c, Slide tuners to be carried down into the bass as far as
practicable. This stop to constitute the loudest flue stop in the organ., Every
precaution to be taken to obtain massive strength and yet avoid windiness.

31, Major Viol, (So. 8' 4' 16' Ped. 16' 8') The mos$¢ powerful string
toned stop in the organ,

32. Major Viol Celeste. (So. 8! T. C.) Tuned sharp.

33, Grand Mjxture, V ranks. (So. & Ped.) to be of the following com-
position:

CC-bl,....e8--12--15--19--22

ce-b2, .. 4005~ 8--12--15--19

C3-C4,e000el-— B 8--12--15
Inasmuch as this mixture stop is designed for Pedal as well as Solo, its lowest
(octave) sounding rank must be subordinate to, and therefor smeller than, the
Pedal 8' Diapason of 44 scale. The 12th to be smaller in scale than the octave.
the 15th smaller than the 12th, The 19th smaller than the 15th. The 22nd smaller
than the 19th, In voicing, the tone power of each rank must graduvally decrease
as it rises in pitch, and in keeping with the scaling, each higher rank must be
subordinate in power to the rank next beneath it. (The fallacy of voicing all
quint-sounding ranks softer must not obtain except where the breakd occur and the
5th is below the octave.)

34, French Horn. (So. 8!') The pipes of this stop to be of the make
and voicing of the A. Gottfried Co.

35, Tuba Mirabilis. (So. 8' 4' 16' Ped, 16') The lowest 24 notes of
wood. Metal of harmonic length from 4'c upward. This stop to be of commanding
power, dominating the whole instmument.

36, Chimes. (Gr. 8' So. 8') Of Deagan make, class A; tubes graduated
not only in length, but also in dfameter and thickness of walls.

»

b ECHO ORGAN,
(see pagﬁNQ for order of gradations, etc.)

37, Muted Viol. (Ec. 8' Antiph. 8! 1-3/5' 1-1/3' 1') To be voiced as the
softest Echo stop.




=
ECHO ORGAY (continued)

38, Muted Viol Celeste, (Ec. 8' T. C. Antiph, 8' T. C.) Tumed sharp.

39, Lieblich Gedeckt. (Ec. 8' r' 16! 2-2/3' Antiph, 8' 4' %6' 2-2/3
2! Gal., Ped. 16' 8') Tone color to be darker than Swell Gedeckt.

- 4 ANTIPHONAL ORGAN.
(See page# for order of gradations, etc.)

40, Tibia Clausa. (Antiph. 8' Gal. Ped. 16') Very large scale, Thick
upper lips. This stop must serve as the Major Flute or socalled "Pedal 16 Open
Diapason" of the Antiphonal Organ and must support the whole Gallery division in
congregational singing and also in antiphonal effects in alternation with the
Chancel Organ.

41, Diepason. (Antiph. 8' 4') Scale 40. lowest 17 notes of wood; no
zinc, Slide tuners, Full toned voicing.

42, Vox Humana, (Antiph, 8') Full capped pipes, with revolving regulating
cap perforated at the side. Reeds to be carried up to g3.

43, French Trumpet, (Antiph, 8' 16' T. C,) Voicing of commanding brill-

iancy,
44, Tuning to be 440 A at 68 degrees Fahrenheit,
SFECTION S, DRAWINGS, BTC,

1, Drawings, The builder shall submit, for approvel, drawings of the
designs of the oran fronts; drawings of the general layout; and whatever draw-
ings the supervisor may require.

The supervisor shall submit drawings showing the disposition of the
registers and accessories in the console; and schedules for the wiring of the
‘Register Crescendo and the Tytti,

2. In general. The builder chall adnere strictly, inletter and in
spirit, to all as hereinbefore specified or imnlied, And shall not #eviate from
such provisions without the approval of the supervisor. The whole organ shall be
finished to the entire satisfaction of the supervisor whoseé decision shall be
binding on all parties concerned.




