THE ORGAN '

The organ is a large three manual, entirely new, built by the
old-and distinguished firm of M. P. Moller, Inc., Hagerstown, (4
Maryland.
Tonal design is by James H. Fowler, Fremont, Nebraska.
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PROGRAM

PRELUDE/IN D MINOR. i i Gl oy Johann Pachelbel
1653-1706
We read much about the influence of Dietrich Buxtehude upon J. S. Bach,
both as organist and as composer. Indeed, Buxtehude was so great that
even today he often overshadows his contemporary Pachelbel, from whom
Bach copied themes and styles freely. This commanding Prelude, really a
fantasia, is a thrilling study in contrasts in movement.

DIATQGUI i de e b 0 abio S DR s S Nicolas de Grigny
1671-1703

Grigny was one of that remarkable group of artists who lived during the
Grand Siecle. His Livre d’Orgue was published posthumously in 1711, and
it is significant that the collection came to the attention of J. S. Bach,
who made a copy for his own use. This dialogue, one of several in the col-
lection, is a colorful exchange between various uncoupled divisions of the
organ, and includes the ever-popular echo treatment.

POSTLUDE FOR THE OFFICE OF COMPLINE ......... Jehan Alain
1911-1940

This quiet concluding voluntary for a late evening service is the final
work of a brilliant Frenchman whose career was cut short by the Sec-
ond World War. An atmosphere of mystical peace pervades the accom-
paniment of the ancient chant melody.

PRELUDE AND FUGUE IN G MAJOR ...... Johann Sebastian Bach
1685-1750

This is one of the most genial and energetic of Bach’s organ works, which
number more than 300. The prelude is pervaded with joy. The bold sub-
ject of the fugue with its repeated notes furnishes a happy theme for a
work of unusual virility. Near the end we find a unique and dramatic
pause on a dissonance, after which the subject and answer overlap each
other in an exciting close.

CHORAY: TNCEEMATOR &bl Lsiie sinn il st e, S Cesar Franck
1822-1890

The Trois Chorals were Franck’s last compositions, and they represent
a synthesis of his style and the culmination of his creative life. He used
the term “Choral” not in the sense of a hymn-tune, but to designate a
large-scale work which has as its central theme a chorale-like melody. The
first Choral, in E Major, is in two large sections, separated by a rhapsodic
interlude. The first section is divided into three parts. The second is a
complex variation-technique development of the main theme, culminating
in a triumphant chordal setting.

QARTLLON i sl iy Pt bt Jish e ot i o Leo Sowerby
b. 1895

Dr. Sowerby was for many years the organist of St. James’ Cathedral
in Chicago. He is presently associated with the College of Church Music-
ians at the Washington Cathedral. He is a distinguished and prolific
composer, his works encompassing many mediums of musical expression.
This early composition from his pen provides an excellent vehicle for
the strings and percussion stops of the organ. It is based on a typical six-
note carillon theme.

FOUR ORGAN CHORALBS ...l i menamsunisdaspons Ernst Pepping
b. 1901

Up, up, my heart, with gladness
Now God be praised
Heavenwards He ascended

With tender joy

Brevity and simplicity of style characterize these modern-day German
settings of ancient chorale melodies.

LIANGE A LA TROMPETIEE: ..o i Jacques Charpentier
(THE ANGEL WITH THE TRUMPET) b. 1931
Charpentier is a young French composer who is a student of Olivier
Messiaen. He has composed numerous works for organ and chamber
groups. The “Angel” in this work is a contemporary one, and the piece
is written in % and % meter.

EXCLUSIVE MANAGEMENT:
Lilian Murtagh Concert Management, Box 272, Canaan, Conn. 06018
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Frederick Swann is Organist
of The Riverside Church, one of
the world’s internationally fam-
ous churches, and Director of
Music and Organist of The In-
terchurch Center, both in New
York City. He has played before
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He holds a Bachelor of Music
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versity in Evanston, Illinois, and
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guished organists of America
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Prior to his appointment as Organist of The Riverside Church,
Mr. Swann served as Assistant Organist and Choirmaster at St.
Bartholomew’s Church, and Acting Organist and Choirmaster of
Brick Presbyterian Church, both in New York City.



