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he beautifully stenciled facade pipes of the organ provide an authenticity appropriate to the Victorian style popular in the

late 19th century and early 20th century when Mees Hall was designed and built. To create a historically and aesthetically
accurate look, the Schantz Organ Company engaged the nationally renowned authority on the era — Marylou Davis of
Woodstock, Conn. Davis spent many hours absorbing the ambiance of the hall and noting its many visual motifs and patterns.
The copper pipes with their stenciled shapes and colors not only complement the hall, they actually have made the patterns and
colors in the hall — present in the hall for years — more apparent. The dark oak woodwork of the facade pipe casing and the two

consoles is styled after the many oak panel doors leading from the hall.




n late September 1746, J.S. Bach and his friend the organ builder, Gottfried

Silbermann, went a day’s journey south from Leipzig to the town of Naumburg.
There, in the Lutheran Church of St. Wenceslaus. they were to examine and
formally approve the new organ, which recently had been completed by Zacharias
Hildebrandt, Bach’s old friend and colleague in Leipzig and also Silbermann’s
former apprentice. Interestingly, the document with their signatures is still in the
church archives. This large, three-manual, 53-stop instrument, recently restored,
contains not only the keyboards played by Bach, but many pipe sounds he
specifically requested. One of the most unique is the Principal Unda Maris — Latin
for “waves of the sea” — a second rank of Principal (or Diapason) pipes purposely
tuned very slightly flat, producing a gently undulating sound with the unison rank.
Bach was truly a consummate musician and a creative, visionary artist, anticipating

by nearly 150 years sounds similar to the modern French Voix Celestes.

When Conservatory Dean William Dederer called on alumnus Frank Kuhlmann
(’54) in the summer of 2004 to share the news of the pending organ project, he
learned of Bach’s insistence on the inclusion of the Principal Unda Maris on the
organ in Naumburg, and of Kuhlmann’s enthusiasm for including this unique stop,
personally selected by Bach for the St. Wenceslaus organ, on the new Capital organ.
Through Kuhlmann’s generous gift in memoriam to his parents, the stop is includ-

ed in the new instrument.

She has served as head of the organ
departments at North Park College in
Chicago, Mississippi Southern University in
Hattiesburg, Miss., and from 1957 to 1963
at Capital University. She also has been on
the adjunct faculty at Galveston College and
College of the Mainland.

She is a fellow of the American Guild of
Organists, nationally certified by the Music
Teachers National Association and a member
of the National Piano Guild Hall of Fame.
She has presented recitals and workshops in
many areas of the country and is active as an
adjudicator.

She has held church music positions wherever
she has lived and has been on the music staft
at Moody Memorial First United Methodist
Church in Galveston, Texas, since 1975.

ROCKY ]J. REUTER, D.M.A., (MIDI
Demonstrgtion) is widely recognized as

a composer, music educator and music
technology specialist. He is a professor at

the Capital University Conservatory of
Music, where he is head of both composition
and technology. He founded the NOW
MUSIC Festival and created the nation’s first
college-credited MIDI ensemble. Reuter’s
compositions have been performed in the
Middle East, Europe and throughout the
United States, including national conventions
of SCI, SEAMUS, CMS,ATMI, TI:ME,

and MENC, as well as several MEAs. He 1s
co-chair of SCI RegionV, vice president of
ATMLI, and conference chair and board of
directors member of TI:ME.

JILL WRIGHT is principal cellest in the
Capital University/Bexley Community
Orchestra and a member of the Capital
University Community Music School faculty
where she teaches Suzuki cello. She holds a
bachelor of music degree from the University
of Northern Colorado and certificates in
Suzuki pedagogy.
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Pipe Organ
Estate of Paul W. and Ella D. Hugus

Organ Console
Estate of Pauline D. Bergener

Thirty-two Foot Rank ($50,000)
Estate of Hazel E.Young

Sixteen Foot Rank ($25,000)
Walter and Jean Hulme

Estate of Lois C. Hunsicker
James and Janet Linker

Eight Foot Rank ($10,000)
Loren and Delores Beck
Barbra Usechak Bloch
Caroline A. Briegel

Janet Schick Corbin
Ellsworth “Putt” Friedley
Paul and Lorena Moyer

Ed and Deborah Zumstein

Four Foot Rank ($5,000)
LaDonna Sumner Bowers
Holy Trinity Lutheran Church, Columbus
Frank L. Kuhlmann and Janet Kulhmann
Waterman in memory of
Frank H. Kuhlmann,
Marie Hoeger Kuhlmann &
John W. Hoeger
Mary L. Wernle Morgan
Kathryn Sanders Rieder
Dr. Kenneth E Swanson
G. Gene and Mary Schneider Taylor

Two Foot Rank ($2,500)

Anonymous

James H. and Pamela E Biddle

Pr. Donald and Mary Blake

Charles S. and Catherine Scanland
Brubaker

Dr.William B. and Julia A. Dederer

Miriam M. Dornbirer in honor of
Flora W. Hemminghaus

John E. and Betty R. Hovencamp Ewart

Dorothy Hockman in memory of
Louis and Mabel Boving

Frank L. and Carol L. Hussey

eccation

Herbert and Darlene Hutchison
W. Ronald and Elizabeth L. Kenreich
Ralph C. Liebchen, CW4 RET.
Rev. H. Peter and Carol Wobrock Lyberg
Hank Meyer in memory

of Milda Schneider Meyer
Jerome R. Milliner
Marjorie Jackson Rasche
Stanley R. and Susan M. Robb
Thomas D. and Christine Brooks Ryan
Sandra J. Schlub
Norma Golden Taylor

Organ Pipe Donors ($1,000)

Rev. Dennis C. Asp

Dr. James E. Bartholomew

Lois L. Bochmann

Eugene L. Brand

Ruth E. Burkey

Fred and Joanne Dafler

Estate of Luetta B. Elsass

Marilyn E. Fisher in memory
of Mildred Matheny Gauggel

Linda K. Graf

Sheila Hunt

Elizabeth E Lane

‘Warren C. Leist

Dorothea M. Lipp

George and Caroline Schram

Ruth A. Stevenson

Tom and Irmajean Tooke

Dr. John A.Valentine

Florence W. Wilch

Organ Stop Donors ($500)
Ronald J. Diener in memory of Marilyn Diener
Dr. Ed Duling
Kathryn Finnegan
Virginia Rinehart Heftner
in memory of Phillip E. Heftner Jr.
Don H. Horisberger
Eric and Trina Hutchison in honor of
Herbert and Darlene Hutchison
Mark Hutchison in honor of
Herbert and Darlene Hutchison
Fred and Beatrice Iseringhausen
Sylvia K. Newhouse
Jack A. Rupp
Kathleen E Shuck

Lniversity a rm@.

Martha Straley Smith
in memory of Marion Wesley Smith
Eleanor White and Helen Nivins
P. Richard and Jil Williams
Melvin and Maureen Weber Wygant
Jill Zimmerman and Nancy Moore

Organ Key Donors ($100)

Gene C. Babb

Dean and Vicki Baldwin

Karl “Don” and Barbara A. Bauer

The Family of Martha Brack

Margaret L. Brown

John K. and Martha Carter

Frieda Meuser Chappelle

Mary Ann Meineke Chubb

Davis G. and Phyllis Iseringhausen Conrad

James and Casey Cook-Westfall

Frank L. DeArmond

Nancy S. Dickerson

Jerry and Agnes Essinger

Donald E. and Susan M. Frantz

Mary Anita Gamberoni

Ralph and Joan Koch Germer

Rev. Robert and Vickie Fogt Groenke
Family in memory of Janet Fogt Loop
and Ruth Hax Nelson

Fred and Coleen W. Grumley

Christian and Cheryll Hartwigsen

Henning, Susan and Maria Henriksen

Frederick A. and Carol J. Hofer

Laurel R. Johnson in memory of
Lucile and Ralph Riemenschneider

Ronald and Connie Williams Johnson

Stephen and Rebecca Grooms Johnson

Ielene U. Kedda

Melinda Kellerstrass

Samuel and Ellen Tedrich Klopfer

Marjorie Kropp

Alice M. Krull in memory of Harold P. Krull

Larry S. and Kathryn S. Lane

Esther Demuth Leggett

James E. and Phyllis Mittermaier Litterer

Steven and Cynthia Lucas

Herbert and Mary Catherine Lutz

James and Jean Mathers

Fred C. Mayer

James B. McGregor

James and Sylvesta Morgan



Organ Key Donors (continued)

Kathryn W. Near
Ruth Hax Nelson
Ellen T. Niemi
Elizabeth Osoffsky
Barry R. and Elaine D. Osterbur
Merle R. Pflueger
Evalind Ellis Pickering
Marjorie Rasche in memory

of Mary Schneider Taylor
Paul and Darhon Rees-R ohrbacher
Eloise Yarnell Runk
Rich and Carol Schieber
Nancy Smith and Thomas Vail
Dr. and Mrs. Robert E. Snyder
Maurice and Shirlee Stith
Christine Stuck in honor

of Louella Hofsteter and David Stuck

Edna Brand Sutton
April Teets
Patricia A. Tingley
Marilyn W. Trapp
Marianne Uhl
DeannY. Ward in memory
of Jennifer Linker
JoAnn T. and Paul H. Ward
Katharine J. Weller
James G. and Donna Watt Wernz
Rev. Paul D. and Marilyn Young

Donors (up to $99)

Urton and Alice Kenreich Anderson

Robert D. Bachman

Paul Baumann and Christian Clayton

Linda H. Benoit

Ruth Bernlohr

James Biddle in memory of
Maxwell Bridgewater

Oscar R. Boock

Capital University Alumnae Chapter

Elizabeth V. Denig

Addison E. Dewey

E.W. Ericson

James W. Fink

Don R. Fogt

Thelma “Tony” Frank

Dorothy Boerger Freyberg

Norman H. Geary

Hilmar and Martha Grimm

Kenneth A. Hagen

William P. Harper

James and Edna L. Scott Hanson

Ann I. Heineman

Richard T. Heniser

Donald W. Huiner

Bert G. Kausek

Lynn T. Killinger

Berwick Kiwanis

The Schantz Organ Company

rom its humble beginnings in 1873, the Schantz Organ Company, founded by

Abraham Tschantz [later changed to Schantz], has evolved into one of the leading
pipe organ building firms in the United States. Within the walls of its modern facilities in
Orrville, Ohio, the many skilled artisans of the Schantz firm practice their centuries old
craft of pipe organ building.

With its distinguished tradition of music education and performance, Capital University
and its Conservatory of Music honored the Schantz firm with the commission to build
a new pipe organ for Mees Hall. The three-manual, 70 rank Schantz pipe organ was
designed and constructed especially for the hall and the unique requirements of a pipe
organ within an academic environment. The organ, placed in chambers on either side
of the proscenium as well as just above each side of the stage, takes full advantage of

its placement, in addition to capitalizing on the acoustical environment of the hall. to
eftortlessly produce tone. The organ has been designed and constructed to meet the
diverse musical requirements of academia, fulfill a role as soloist or partner with various
instrumental ensembles, and accompany diverse styles of choral music, while effectively
rendering organ literature of all periods. In addition to its role as primary teaching and
concert instrument, the organ also acts as sentinel for academic occasions and occasionally

as leader of worship.

The grandeur and beauty of a pipe
organ combines the discipline of
many diverse crafts to produce an
instrument that is visually beautiful,
mechanically sound and musically
pleasing. Designing a new organ is
often spoken of as a marriage between
musical considerations and physical
parameters. The specification of

the organ was a collaborative effort

between Jeftfrey Dexter, vice president
and tonal director of the Schantz firm,
Janet Linker, instructor of organ at Capital University, Todd Wilson, artistic consultant,
and Dale Caldwell, area representative of the Schantz firm. Dexter determined the
technical parameters of the pipe construction [scaling] and together with Kerry Bunn
and Stephen Brown completed the on-site tonal finishing — the final adjustment of each
pipe to assure that the many distinctive
colors of sound will combine to form an
clegant and cohesive ensemble. The organ’s
prospect and physical layout is the work

of Eric Gastier, vice president of design

and engineering and staff architect of the
Schantz firm. The striking fagade pipes
were designed by noted stenciling artist
Marylou Davis in conjunction with Gastier.
In addition to the organ’s visual impact and
ability to create musically satisfying sounds,
great attention was paid to providing ready
access to all portions of the organ’ interior
for ease of maintenance.

Each of the organ’s 4,081 pipes is actually
an individual windblown instrument




designed, crafted and voiced especially for this building. Organized into 70 ranks
or sets of pipes, the pipes are made from an assortment of materials including
zing, lead, tin and wood. The majority of the pipes, however, are made from a
tin-lead alloy, which is cast, cut, shaped and soldered by the pipe makers in the
Schantz workshop. The largest pipe in this instrument is 32 feet in length and
more than 14 inches in diameter. By contrast, the smallest pipes are no larger
than a common pencil.

The organ’s five divisions — Great, Swell, Choir, Positiv and Pedal — actually are
complete organs within themselves. The Great and Pedal form the backbone of
the ensemble, and are located directly behind the stenciled fagades. The Swell and
Choir, with their variety of accompanimental and solo sounds, are placed behind
expression louvers to allow further control of dynamics. These two divisions

are located to either side of the stage behind the architectural grille. The Positiv
organ is located downstage right immediately behind the grille, which allows for
its intimate and immediate sound to be helpfully near musicians on stage. The
organ’s distinctive stops include a full-length 32’ Ophicleide, 4 Zauberflite, 8’ Flauto
Mirabilis and 8’ Titha Major among its complete tonal resources.

The moveable three-manual, English-style drawknob console is made of red
oak, with cherry stop jambs, ebony drawknobs and keys of bone and ebony. It
features all of the modern conveniences for aiding the player, including a solid-
state combination action with 255 levels of memory, a full MIDI interface, a
dual-setting piston sequencer and a record/playback system.

Perhaps one of the most unique features of this organ is its second console. For
use as a “portative” with an early-music ensemble or in a more traditional role
as “continuo,” a one-manual console has been provided. This console controls
all of the resources of the Positiv organ, in addition to providing the player

with dynamic “ventils” that access the complete spectrum of the organ’s tonal
resources. Whenever any of the Pedal organ is accessed, the first 12 notes of the
keyboard divide from the remainder and play notes one through 12 of the pedal
board. Control of the enclosed divisions is provided through the use of an “all-
swells” expression shoe.

Having been completed during our firm’s 132nd year, the Capital organ
challenged us again to create an instrument that represents the art of organ
building in its highest form. This organ embodies the efforts of well over 100 lay
persons, craftspeople, artisans and musicians.

From the stately tone of the Principal choruses, to the softest whisper of the
Erzihler Celeste and the declamatory shouts of the Tuba Major, this organ now
joins a tradition centuries old — that of making music and stirring amongst those
who hear, that which inspired the likes of Bach, Luther, Franck and Messiaen.
The men and women who are the Schantz Organ Company are honored and
privileged to have been a part of this historic process, and are most proud to have
been selected as organ builder for this prestigious instrument. With you we look
forward to the many avenues in which this organ will lead and inspire well into
the future.

Jeffrey D. Dexter
Vice President and Tonal Director
Schantz Organ Company
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Donors (continued)

Herbert and Virginia Brant Krichbaum
Jean B. Lange

Mary E. Leistner

Craig E Lewis

Thomas H. Lindsey

Harold and Margaret Linker
David and Amy Anspaugh Mailer
Martin Luther Lutheran Church, Columbus
Jane C. McFadden

Mary J. Meyer

Carolyn Stickel Moore

Richard T. Neikirk

Cathryn L. Nihiser

Carol Ann Ostrom

Art Pautsch

Bethany Pflueger

Carol Camperman Perkins
Richard H. Reuning

Carl A. and Kathleen E. Roepcke
Mary A. Roess

Virginia Ruhling

P. Emil Seidelmann

George A. Snyder

Howard Spring

Carol Stephens

Betty G. Strieby

Emma R.Thornton

Donald C.Tracey

Mary B.VandenBerg

Ruth E. Baker Young

Lucile M. Zimpfer

In memory of:
Louis and Mabel Boving
Maxwell Bridgewater
Marilyn Diener
Mildred Matheny Gauggel
Phillip E. Heftner Jr.
Flora W. Hemminghaus
Frank H. Kuhlmann,
Marie Hoeger Kuhlmann
and John W. Hoeger
Harold P. Krull
Jennifer Linker
JanetVogt Loop
Ruth Hax Nelson
Lucile and Ralph Riemenschneider
Marion Wesley Smith
Mary Schneider Taylor

In honor of:

the marriage of Joseph Bartczak
and Faith Kennedy

Louella Hofsteter

Herbert and Darlene Hutchison

David Stuck



WTM 4

special thanks to a few of the many people
who have played important and specific
roles in making this evening possible:

All the people at The Schantz Organ Company, especially vice presidents
Jeffrey Dexter, Eric Gastier and Timothy Mann

Todd Wilson — Artistic Consultant
Marylou Davis — Décor Consultant
Janet Linker — University Organist and Professor of Organ
Dennis J. Freudeman and Jeff Bellinski (Healthplex) — Site Consulting
MCR Services, Inc. — Site Preparation
The Capital University Facilities Management Crew — Site Preparation
James Biddle — Director of Planned Giving and Conservatory Development Liaison
Bob Robertson-Boyd —Web Content Coordinator
Stacy Aichele — Program Book Design
Conservatory Keyboard Faculty
Todd Lacy — Conservatory Facilities and Events Coordinator

Ric Snyder — Photography
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Novw. 5, 2005 Feb. 17, 2006
Todd R. Wilson Douglas Cleveland Organ Recital * 7:30 p.m.
Silent Film ¢ 2 p.m.
Organ Recital * 8 p.m. March 8, 2006
Music for Organ and Trumpet * 8 p.m.

Now. 6, 2005

Capital University/Bexley Community
Orchestra Concert * 7:30 p.m.
Nicholas J. Perrini, conductor

Paul Thornock, organ
James Stokes, trumpet

2 : ; Piano and Organ Day
Janet Linker, organist for high school sophomores, juniors and seniors
Jan. 13, 2006 Feb. 11, 2006 * 9 a.m.-noon

Alan Morrison Organ Recital * 7:30 p.m. April 10, 2006 * 9 a.m.-noon

Feb. 16, 2006 All events are held in Mees Hall.
Douglas Cleveland Master Class ¢ 1-2:30 p.m.



CELEBRATING THE COMPLETION OF THE PAUL W. AND ELLA D. HUGUS MEMORIAL PIPE ORGAN
MEES HALL - CONSERVATORY OF MUSIC - CAPITAL UNIVERSITY
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SCHANTZ PIPE ORGAN

ORGAN AT THE CONSERVATORY

November 5, 2005
2:00 PM & 8:00 PM

Afternoon: Silent film

November 6, 2005
7:30 PM

Capital/Bexley Orchestra

THE INAUGURAL SEASON

January 13, 2006
7:30 PM

Alan Morrison,

February 17, 2006
7:30 PM

Douglas Cleveland,

March 8, 2006
8:00 PM

Music for Organ and

Evening: Recital conductor

Todd R. Wilson, organist

Undergraduate degrees offered
in organ performance, pedagogy
and church music through the
International Institute of Piano
and Organ Performance at the
Conservatory of Music - Capital
University.

Nicholas ]. Perrini,

Janet Linker, organist

organist organist

CAPITAL

UNIVERSITY

The Education You Want.
The Attention You Deserve.

Trumpet

Paul Thornock, organ
James Stokes, trumpet

For further information, tickets
and other queries contact:
Capital University

Conservatory of Music
Columbus, Ohio

614.236.6411
http://www.capital.edu/acad/cons
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