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From the Ministers of Music

[n May 203, we had che
privilege of performing for the
|'i|‘-\.'||l::- }\I:‘IIII‘IH |r'\.li'.'.'1| 1mi
Charleston, Sourth Carolina,
playing on a new AE, Schlusrer
ingrrument ar Berhel Unired
Merthadist Church, This ar-
gan’s tonal paleme. craftsman-
ship, and imaginarive flexibiliy
made a great impression on us,
planting the seed for a furure
new instroment in Covenant
Presbyeerian Church’s Morri-
son Chapel,

The Ffirst organ in Marrison
Chapel, an 1885 William A
Johnson & %on instrument,
came from the obd 51 Mark's
Lutheran Church of Charlooe
Enlarged and rebuilt by the
Schlicker Ovgan Company in
1962, the insrrumment served the
gregation antil 2012, Gifis from individuals and local foun-
darions esablished seed money |
In 2010 a '

Fishel provided the tunds o build and endow 3 new organ as well

planning a new inserunent

bequest from the estare of Esther L. and Charles E

ai suppart other musical iniarives. Using informaton gachered
in 200%, an ad hoe commines selected ACE. Schluerer Pipe Oie-
gan Company o build a 32-rank organ of grear versaciliny and
warmrh. Tis ronal palerre, in the American Classic Sode, resem-
bles the dezign of the sancruary’s Aeolian-Skinner organ.

Upon iz completion in May 2012, the new organ immedi-
ately displayed i aural beavry and dependalsiliny in weekly Sun-
abay services, monthly Wed nesday services, and bequent memao-
rial services aind 'I"'L'I.II.I'-IIt'_:"\-. l'.'?rg_'_ul'i:»h Suzin and Seephen Talkey,
by wiolinist Laure]l Talkey, dedicated the Esther Lo and
22, 2012

asisted

certs on Seprember

Charles E. Fishel Organ in two o

A hestive sorting of Lot wee Erfrewes wath original “organ dedi-

cation” text and harmaonizations by Karen Keene openad the con-

orid's

cert, beading the audience in celebratory song, Michael Bed

Thenre wnd Varfatforr on “Le Pling, " premiered at the Nanonal
AGO Convention in 20010, displaved the argan's Hure and stang
cerdors as well as bull argan in che conduding ol Bach's Pre-
rar, BYWY 343, demosuserated che clariey

Tudle aned Fropuee in A M
choruses. Bagll

and breadih of the new basrrument’s pris

mann's populsr Priéee & Notre-Dante and Tocvata from Swive
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From| of sncheary viewsd from comsal

n the rear gallery [pholo: Thomas Geist)

It'h':'r.'-','.lj'lﬂ_' '-..ll-.-u. |_'|_| :||TI|'||_' -.ill.:;l'ul :|,'|I '|'|||I|;;.' | ||_|:|_' _'|I'||_| l|'|;_' '“-||||’-|_||
Viox Humana as well as the dramaric reed choruses, & genitle vi-

-'-|i|| ._=,I'||_l ||I=I.=I‘| .l'h.'rr'.l e ] || F'-q;l-;_'l’ .\r",|l_[|'||_'u.'-i |||‘|:;;r|_'|_‘| a s0r] |_':|_‘-

I::n,- A l,'ll_"'l 1 I'.|'\rix'x |_~.ri| i._'||'|: -u".:l:._ alad vH '.ill::'_.-ﬂl-._'.' I':g' .l":'rfﬁ: (1]
FHearr” -.\_'-:I'{ll_ulll_'.,l I|'||_' program

[ the vear following is formal dedication, the organ leas con-

tinued itz weekly and monthly service duries. Congregarion
members ar these services frequently express their appreciarion
for the o

The chapel’s English Gothic archirecture, elegant Willer

an's elegant hymn kesdership and warm service music

stained-glass windows, and the new Schluser organ cosae an
inviting venue for the congregarion's “Chamber Music in the
Chapel” concert series. The organ will be a fearured insoament
al the 2015 Region 1V AGOD Convention.

The new instrument joins other distincrive organs on the
Covenant Presbyrerian Church campua: a 1949 five-manual, -
rank Acolian-Skinner, bearing che signaoire place of G, Donald
Harrison; a 1973 pwo-manual, 36-rank mechanical acrion

Schlicker; and a rwo-manual ren-rank mechanical-action Flen-

s of all the Covenant

rrop. More informarion and pha WgANS
andd rthe church's 48-bell Peric and Fritsen carillon can be found
al Covenanrpreshy.org,

STEFHEN AND SU4M TALLEY

Ministers of Music
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From the Organbuilder

Ax we E!].znn.:d the instrament. we knew that 1t was going b

ke very important that it be prepared to take part in all forms of

masic. As we consdered the tonal dessgn, we queckly sertded on
an ecleenie instrument thar, whilc having sosowrecs thar an: an
carly-Aumcrean Classicrim (inclusve of a Romanticd

hunmagy
%

symphonic corel, had a stoplist thar could support a wider bady

|

[ have aften said that when T discuss the stiops in a specifica

of repentoire that spanned the pre- and post-Romantic per

5,

tion, such as an & Principal, | know distincty, with utmost clar

ty, the sound that 1% 1n myv head. However, this wall also be e

of the church musicians, clergy, oman committes members, and
consultants—and the sounds that are in their heads. The ques-
tinn, of coune, 15, how are these individheal defiminions of sound
bridged? The snund in my head may nat be the nght one if i dif.
fers significantly from what my client wants, As part of our tonal
design process, | develop what | like to call a "Tiving wall™ for the
.'il'\t:ifif-'li:]l'.n:!l'.. ].:'||r.|1|_'| HinE VISIES for st mpmendts, mieetings, tele
phene calls, and e-mails wich our clients, we transcribe and docu-
ment the way rhe nrgan will be used, characrerisrics ahour the way
certain sraps or 4 boady of stops may be wsed, inrer- and inera-
manual relatinnships, likes and dislikes i varsous angan stops,
and myriad other facrars, The resulting documentarion not anly
serves as 4 guide for the formal stoplise and development of the
scaling sheets, bur ablso provides a clearly defined guide to the en-
tire staff of the Schlucter firm throughour the propect. This
meths -\i._:llr;jl'l'-'a'\{,]_ significant part of our process in build ng the
new organ for Covenant Presbyrerian Church,

The completed specificacion has 32 ranks with heavy reliance

onan ¥ weighted maneal stoplist, the necessary resources o pro-

vide an appropriate gravicas in the Pedal, and replese wich color,
woight, and varicry,

The instrument i centered around the gencrously scaled dia-
pason chorus in the Great division. The 16/8 Viclone is variably
scaled ro enhance its use as a 16 foundarion under the chorus,

and as 4 more defined string as it ascends above dye 87 register.
To complene the Grear fonds, we included a very gencrously
scaled, renally ascendane & Harmonic Flute, and companion 8
Bourdon of capped metal construction. The s

weendant from the 8 flue line (4, 4, 220, 2, 19, 1) are scaled

w that are pitch

aid voiecd oo fold in with the chorus, nor dominace i Tn koep-
ing with thoir solo matuee, the Harmaomie Flute and 1T Corner
wiern: placed in 2 mwnced posicion above the Grear, which allow
thecinn to singg wnborced into the sanetuary.

The: rearsnle asvives. (phote: Stegphes Talley )

lasguagy 20014

T imsrramicnt with just onc enclesed division, the Swall di-
vision takes on a special conaderation. Our requirements tor this
diviaon induded a secondary principal choms, 2 complete fute

cluwsrug, el and vibeann soringse, and reed clhoris, Tlee expresion

b was buale ever two inclwes thek o allow complore dynamie
conbrul af the bull Swell nosourecs.

Mhe primary Swell strings are a pair of &' Violas which are

gene
fe
term the Swell prin

ily scaled ra allow the unson rank o ahly serve an 3

inclaticinal robe with the 4" Principal and T Mixtwre (27} o

ipal chores. These strings are companicned

with a pair of dimimative B Muted YWioles and a pair of B' Flaato
Daboes. A generously scaled 87 Vox Humana o a separate en
closyre provides the final ingredient with the massed strings for
3 shimmering, ethereal color

e Autes in the Swell, while easly combined into 2 single uni-

fied woice, are made of differing materials and include stoppered,
semi-open, and open fhees to allow each stop its own unique, dis
tinct voice, which ably serve solo or ensemble functions, The
svelte flure comet (8, 4, 249, 2, 1) provides a wonderdful con-
rrast tov the more incisive, focused, principal corner in the Grear.
Ihe organ reads were huile wich English shallors thar provide
|-.'I|. ?‘1'-'\'-:'"
reeds are r‘lnpl,:-'.-:rrl to the Grear, which allows scaled d:rn.an'.ir:-c
within the Great chorus due to their enclosed position, The 8
Cooe i fired with domed lift caps, weighted tongues and heavy
resonacor construction, which provides a darker color with a larpe

a balance herwesn harmonics and fundamenral rone,

- RN

Consaede im Tront of side Coassrwrk pnd Cecidy {phobec Thmeas Cedst )
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vowel cavity, giving iea sigang, plainmve vosce. The 8 "Swell cho-
rus reeds are exrended d-.nl.ln'l..ud e che Pedal Drivisaon to peoo-
vide pwaor differing stop weights in che 16" reguster.
For a festave Organ sala voice, we I.I-..l‘ll'l'll[l ter] an 8'E |L..'||sl
Tuba ueto the speabicanon. Festumng small Wallis :.IL.I shialloes
s I'i'-i'-l"': wiid pressure, this m-::-l'- cips the organ with a voke
that is ar once smooch, Huid, and brighe, 'n.ul.-::-ul clangar or ex

cessive éckat. This rank of piges 12 locared in the Swell expression

b ter allow Full dynamic contral of this powe: riul stop.

The prunary foundanonal fue voices of the Pedal divison are
in the omgan fucade, where they an speuk in g defimed, wnim
peded manner, While some duplexing and unibcarren was in
cluded 1 the specification, i was often
more a consideration of a dedicared
butle-in coupling of individual stops
rather than pirch reliance, With space ar
3 premium, digital sops were incorpo-

rated for the 32 picches and the runed
percussions,

The rear gallery locanon provided a
challenge in design, due o the gallery
stairweldl acoess on che rghr side and rhe
cenrered srained |_'.' ass window, This was
complicated by che facy thar the physical
fin
side of the galkery. While we were confi-
denr thar the ore
from this single speaking

or space was only available on the left

an could work monally

QCatkon, it pre-
senred the pru::l'nl.._-l'l of a visual anachro-
nism with the porenrial for an off-center
case design in this ¢ i|'|]|'|i.'-;|1_'u;|_'. Char so-

gan Facade and
I|'|l.' gallery rail. This
placement and the inclusion of

lackon wias to I|r||| the o

caze torward ol

A G-

rilever ler us msake use of the thin veneer

of wall space on the righr-hand side wich
only a modest projection inmo the nave,
The sirwell entrance into the gallery

was engineered through the organ case.

Pipe ergan inslalliad in gallery (pheto: Katheyn Gl Pickard)

ingh the stairwell an the right sde,

Threugh some clever winding and internal eransmissions for mote
Fctionsg, we were able wo vsclude s abeiin g J1| pes L the |:.,'|.| CASE,
The wall sections behind these papes were painted black, which
spatially gives an impression of a large cavity of space behind dhe

k
little Hoor space and allowed symunetry and visual balance i the

acle to march the ongan side of the case. This treamment used

design.
The twin cases are built of white oak, Anished to pair with de

surroundings of wood, stone, oo, and sained !'_.l.u.:;. The ex

posed Facade pipework includes the 16 "Vialeae, 8 "Pedal Oetave,
8 'Principal, 4 "Choral Bags made of polished aluwminum, and dhe
wooden 16" Subbass, stained with an pak Anish. We were very
pleased with how the organ fics the vi
sual Gabric of this worship space,

I'o conrrol the resources of the or
gan, we builr a tradinional, English.
sivle rwpemannal drawknob console.
The console sits on a rolling platkerm
tor allow it v be placed in a centerexd
concert paosicion or moved 90 -.le‘.e'
to the side to allow an unin ||1E||r-:|
view down the lengrh of the nave, The
console exreriar is buile of whire nak
with an inrerior of mahogany and
chony. (ne unique feature of this
console is the indusion of ehony and
ivory -c._}'|_'u_'|.|r-.f;~ builr fram |_'|'-:;-|;|.|||
ivary sources, Ohher console fearures
include modern conveniences for the
performer such as muldple memaory

. programmeable crescendo and
the
licy v record and play back organ
The recordiplayback
capability bas proved an invaluable

|

storzando, rra ispaoser, M1O, 2

performances

aid o regisrrarion by allowing che per-
tormer o hear the argan from cthe
Natice e walls
chapel Hoor.
[ phsto: Thaeas Gestl

The design of the OEgan cleassis in-

corporates eleciropneumaric s
windchesis for the manual Hue stops,
with unic stops and reeds on elecorop-
mewmacic unir action. The wind
raised through convenrienal spring
and weight curain valve reservoirs.
Owing to the hivorable speaking
location, the organ was able to be gen-
thy voiced with wind pressures in the
three- to four-inch nunge, Srve bor the

Englishh Tuba, which speaks on

inehes of wimsd.

As 8 our practice, the ofgan was
toumally fnished during several voicing
sessaons thar allowed us o evaluare the
resules as part of the ongoing process,
We have found char chis method of
ronal Aneshing resules o a finer level
of pipe voacing than would be possi-
ble from a single dedicared voixcing

RESsIONL,
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Facailn pipes ia cantilaveril corbal
[phobe Kallryn G. Faokand)

Wewould like to thank the staff and con-
gregation of Covenant Presbyrerian Church
tor cheir truss and supporr during the organ
building and insrallation. We parricularly
would like to thank Scephen and Susan Tal-
ley for dheir vision and dedication m this
projecr. We were constantly buoyed by cheir
zestl andd enchusiasm for building an insire-
ment dedicared o edity and glorify God
theough music and worship, Truly, rheir
mission became our own.

Wie are very formunare o have so many
ralenced cratispeople v our firm whose
combined skills resule in the uldimace gsc-
cesd of our instromenis, Oar staft inclisdes
Arthur Schlueter |r., Arthur Schlueter 111,
Robert Black, Sreven Bowen, Kelvin
Cheatham, Mare Conley, Pany Conley,
Shan Dalton, Michael DeSimane, Tere
Druys, Jay Hodges, Parrick Hodges, Ruth
Lopez, |eft Moore, Chad Sartin, Al Schroer,
Barbara Sedlacek, Jim Sowell, Joln Tanner,
Bud Taylor, Bob Weaver, Dallas Woad, and
Bill Zeiler.

IF you woulkd like more infarmarion on
thig instrument and cur o, T devite you o
visit the Schlueter Pipe Organ Company
webigite at pipe-organ.com, write to me at
ALE. Schluerer Pipe Organ Cormpany, PO,
B 838, Lithonea, GA 0058, or feel free
reach me ar my personal e-mail address:
art 3@ pipe-argan com.,

ArtHur E. ScHLueTER T1T
Fonal and Anistc Director

Covenant Presbyterian Church
Charlotte, North Carolina
A.E. Schlueter Pipe Organ Company

Two manuals, 32 ranks

GREAT
18 Violone
Diapason
Violane
Harmonic Flute
Bourdon
Flauto Doloe [Sw.]
Flauto Daloe Calasta (Sw., TC)
Erzihler Caleste 11
Du:bave
Chimney Fluta
Yy Dornet 11{TC)
Fiftaenth
{3 Mibxiure IV
& Bagsoon (Sw.)
Trumpet {5w.)
Tuba (Sw.)
Treasla
Great to Great 16
Gresat Unisan O
Great to Greal 4

=

00 ED mkomk B B R &SR

SWELL lenclozad)

15 Liehlich Gedeckt
&  Stopped Digpasaon
Vinla da Gamba

Viola Calaste (TC)
Muted Violes I
Flanto Dalce
Flauto Dalre Calasta (TC]
Principal
Machthorm

. Mazard

Flagensle

Tiemse

Mibture 1I-1Y

8  Bassoon

Tuba

Trumpet

(b

Vox Humana

Clarion

Treasala

Swell 10 Swell 16

Swell Unison O

Swell 1o Sweall 4

-2

o BR 00 B0 08 mk BRI kB3 B3 B 0 OOG GO OGE
- .

PEDAL

32 Sanfthass

32 Untersatz

1 Violone

1 Bourdon

16 Liehhich Gedeckt {Sw.)

10F, Duint

B [:tave Bass
& Violone

H Bourdon

B Grdeckt [Sw.]

q Choral Bass

4 Cantus Flute

25, Mixture 1

32 Bassoon

18 Contra Tromped [Sw.]
16 Bassoon (Sw,)

&  Trumpet {(Sw.)

] Ciboe [(Sw.)

i Oiboe Clarian [Sw.]
B Tuba [(Sw.)

PERCILISSION
Cluimes

Harp
Zimbelstarn

INTERMANUAL COMTPLERS
Great to Pedal 8

Great to Pedal 4

Swell 10 Padal 4

Swell to Padal 4

Swell 1o Great 16

Savel | to Great 8

Swall 1o Great 4

COMBINATION SYSTEM

128 mempry bevels

Graat 12 3 4 5 [thumhb)

Swell 1 2 3 4 5 (thumb]

Pedlal 12 3 4 (toa)

Genaral 12345678910 (thumb]
General 1234567 89 10 (bos)
Sed piston {thumhb)

General cancel [thumb)

REVERSIBLES

Great to Pedal (thumb, tog)

Swell 1o Pedal [thumb, 1oe]

32 Sanftbass (thumb, tosa)

12 Bassoon (thumb, toe)

Sforzando, programmable (thumb,
bt

ACCESREORIES

Swell expression pedal
Cresrendo pedal, programmalile
LED aystem contral pane]
Sforando indicatar liglt
Crescendo indicator light

S'ignal indicator |i|_i;h|

Fiston ssquencar

bMovable console platform

ML

Six programmable MIDI tablets
Playbark!Record SHUENCET
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